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KONGRE HAKKINDA

Bilgi ve iletisim teknolojilerinde yasanan siirekli gelisim, beseriyeti dogrudan etkilemektedir.
Toplumlarin kiiresellesme siirecinin etkisiyle tek tip bir yasantiya yonelmesi, ge¢misten bugiine
siiregelen ve onlarin yasamina yon veren kiiltiirel miras Ogelerinin hizla yok olmasma neden
olmaktadir.

Toplumlarin kiiresel girisimlerde yer alirken 6zgiin kimliklerini kaybetme tehlikelerini gormeleri ve
birbiriyle olan iletisiminde kiiltiirel] mirasin korunmasi ve yasatilmas: ile saglanacak renklilik ve
hareketliligin farkina varmis olmalari, ulusal ve uluslararas1 gercevede kiiltiirel mirasin korunmasina
yoOnelik olarak ¢alisma alanlarinin olusmasini saglamistir.

Kiltiirel mirasin korunmasi, diizenlenmesi, erisime sunulmasi ve gelecek kusaklara aktarilmasi igin
teknolojinin 6nemli olanaklar sunmasi, kiiltiirel bellek kurumlar: olarak nitelendirilen kiitiiphaneler,
arsivler, miizeler gibi kurumlarin yeni hizmetler gelistirmelerini ve sahip olduklar1 olanaklar: firsat
olarak degerlendirerek tiim siiregleri etkin bigimde yonetebilmelerini gerektirmistir.

Kiiltiirel mirasin ve kiiltiirel bellek kurumlarinin etkin yonetimi, toplumlarin kiiltiirel birikimlerinin
yasatilmas: ve bu birikimin etkin bi¢imde kullanilabilecek ortamlarda sunulmasi agisindan oldukga
Onem tagimaktadir.

Bu baglamda, T.C. Bagbakanlik, Universite ve Arastirma Kiitiiphanecileri Dernegi ve Istanbul
Universitesi tarafindan 17-20 Eyliil 2014 tarihlerinde gerceklestirilen “Kiiltiirel Mirasin ve Kiiltiirel
Bellek Kurumlarinin Yoénetimi” ana temali kongrede asagida belirtilen konular derinlemesine ele
alinmigtir:

Kiiltiirel Miras ve Kiiltiirel Bellek Kurumlar1
e Kiiltiirel Mirasin Korunmasi
e Kiiltiirel Mirasin Onarilmasi
o Kiiltiirel Mirasa Erisim
e Kiiltiirel Miras ve Kiiltiir Politikalar:
o Kiiltiirel Envanter Calismalarinda Bilgi Teknolojileri
o Dijitallestirme ve Dijitallestirme Politikalar1
e Kiitiiphanelerde Kiiltiirel Uriinlerin Dijitallegtirilmesi
e Kiiltiirel Mirasin Yonetiminde Telif Haklar1 Sorunlar:
e Kiiltiirel Bellek Kurumlarinda Iyi Uygulama Ornekleri
o Kiiltiirel Mirasin Yonetimi ve Kiitiiphaneler/Arsivler/Miizeler
e Uluslararasi Igbirligi Calismalar
o Kiiltiirel Mirasin ve Kiiltiirel Bellek Kurumlarinin Medyada Yansimas:

Yazma ve Nadir Eserler
e Kiiltiirel Miras Uriinleri Olarak Yazma ve Nadir Eserler
e Tamtim ve Pazarlama
e Standartlar (depolama, dijitallestirme, erisim, bibliyografik denetim)
e Bibliyografik Denetim (kataloglar, siniflama, otorite dizinleri, AACR2, MARC, Metadata,
RDA)
e  Erisim Stratejileri
e Koruma ve Restorasyon (aktif koruma, pasif koruma, restorasyon teknikleri)
* Yazma ve Nadir Eser Kiitiiphanelerinin Yonetimi (personel, biitce, bina, kullanicr)



Kiiltiirel Bellegin Yok Edilmesi: Sansiir, Yasaklamalar ve Sinirlamalar

Bilimsel ve Kiiltiirel Etkilesimde Yazma Eserlerin Rolii (eserler, kiitiiphaneler, oryantalistler)
Yeni Uygulama Ornekleri

Karsilagtirmali ve Uluslararasi: Caligmalar

Arsivler

Kamu Arsivleri (Osmanli Arsivleri / Cumhuriyet Donemi Arsivleri)

Ogzel Arsivler (aile arsivleri, ticari arsivler vb.)

Medya ve Basin Arsivleri (gazete arsivleri, televizyon ve radyo arsivleri, belgeseller,
yayinevleri, internet ve sosyal medyanin arsivlenmesi, arsivlerden elde edilen bilginin etik
kullanimi)

Kent ve Folklor Arsivleri

Arsiv Hizmetleri (Diizenleme / Devir Teslim Islemleri / Ayiklama ve Imha Islemleri / Danisma
Hizmetleri / Erisim / Koruma ve Gizlilik)

Arsivlerin Uluslararas: Onemi

Yasal Diizenlemeler ve Standartlar

Modern Arsivcilik Uygulamalari (Elektronik Arsivler / Dijitallestirme / Projeler ve lyi
Uygulama Ornekleri / Kagit Disi Materyaller)

Arsivcilik Egitimi

Miizeler

Bilgi Kaynag1 Olarak Miize Objeleri/Malzemeleri ve Koleksiyonlar1

Miizelerde Bilgi Yonetimi (tanimlama, siniflama, standartlasma, bilgi erisim sistemleri, bilgi
hizmetleri, kullanicilar)

Miize Kiitiiphaneciligi

Miizelerde Kiiltiirel Miras Uriinlerinin Diizenlenmesi, Korunmasi ve Erisime Sunulmasi
Dijital Miizeler ve Sanal Miize Uygulamalar:

Arsivleme / Koruma / Sergileme Teknolojileri

Disiplinlerarasi Calismalar

Bu kongre, kiitiiphanecilik, arsivcilik, bilgibilim alanlarinin yani sira konuyla ilgili sosyal, beseri, formal
ve uygulamali bilimlere yonelik olarak ¢alisan akademisyenler, uygulamacilar ve bu alana yonelik

hizmet saglayan kurumlar arasindaki diyalogu gelistirmeyi, farkli disiplinlere agik bilimsel ve sosyal

bir etkilesim gergeklestirmeyi, konuyla ilgili iyi uygulama orneklerinin/deneyimlerin paylasilmasin

saglamay1 amaglamistir.

Bu baglamda konuyla ilgili akademisyenler, uygulamacilar, arastirmacilar ve firma temsilcileri

kongreye katilmislardir.
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ABOUT THE CONGRESS

Today, the information technologies are evolving rapidly both locally and globally, and having an
significant impact in many areas. The Communities are in an intention to turn to a uniform life with the
impact of the globalization. This situation causes destruction of the cultural heritage that leads to the
social life from the past to the present time.

National and international research fields on preservation of cultural heritage are created according to
awareness of socities about the risks for the loss of their own uniqiue identities, and the recognition of
harmonies and a dynamic structure that will be created via maintenance and preservation of cultural
heritage for the communication of societies.

Technological capabilities for providing access and organization and preservation of cultural heritage
require efficient management of every opportunity and every single process about innovative
information services delivered by the cultural heritage institutions such as libraries, archives and
museums. Efficient management of cultural heritage and cultural memory institutions is highly
important in terms of maintenance of societies” accumulations and its effective presentation in national
and international environments.

In this context, the main theme of the congress that would be organized by Republic of Turkey Prime
Ministry, University and Research Librarians’ Association in Turkey and Istanbul University was
“Management of Cultural Heritage and Cultural Memory Institutions” and sub-topics included the
followings:

Cultural Heritage and Cultural Memory Institutions
e Conservation of Cultural Heritage
e Restoration of Cultural Heritage
e Access to Cultural Heritage
e  Cultural Heritage and Cultural Policy
¢ Information Technology for Cultural Inventory Works
e Digitization and Digitization Policies
e Digitization of Cultural Materials in Libraries
e  Copyright Issues in Cultural Heritage Management
e Best Practices in Cultural Memory Institutions
e  Cultural Heritage Management and Libraries / Archives / Museums
e International Cooperation
o Reflection of Cultural Heritage and Cultural Memory Institutions in Media
Manuscripts and Rare Books
e Manuscripts and Rare Books as Cultural Heritage Materials
e Promotion and Marketing
e Standards (storage, digitization, access, bibliographic control)
e Bibliographic Control (determination/fiving studies, catalogs, classification, authority files,
AACR2, MARC, Metadata, RDA)
e  Access Strategies
e Conservation and Restoration (active protection, passive protection, restoration techniques)
e Management of Manuscripts and Rare Books Libraries (staff, budget, building, user)
e Destruction of Cultural Memory: Censorship, Prohibitions and Restriction
e The Role of Manuscripts in Scientific and Cultural Interaction (books, libraries, orientalists)
e Comparative and International Studies
e New Trends and Examples
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Archives

Public Archives (Ottoman archives, public archives in Turkish Republic Period, etc.)
Private Archives (family archives, business archives, etc.).

Media Archives (newspaper archives, television archives, radio archives, documentary
archives, Internet archives, archiving of social media, publishers, media and ethics)

City and Folklore Archives

Archival Services (arrangement, transfer, weeding/destruction, reference, access, preservation
and privacy)

International Importance of Archival Records

Legislation and Standards

Contemporary Archival Trends (e-archives, digitalization, projects and best practices, non-
paper material)

Education of Archival Science

Museums

Museums Objects/Materials and Collections as Information Resources

Information Management in Museums (description, classification, standardization,
information retrival systems, information services, users)

Museum Librarianship

Organisation, Preservation and Accessing of Cultural Heritage Materials in Museum:s,
Digital Museums and the Virtual Museum Applications

Archiving / Conservation / Exhibition Technologies

Interdisciplinary Studies

This congress aimed to promote dialogue between the academicians, practitioners, researchers and

organizations who provided services in the field of library and information science, arts and humanities

and applied sciences, create a scientific and a social interaction environment for all diciplines and share
the best practices and experiences about all topics.

In this context, academicians, practitioners, researchers, service providers and all individuals
participated in the congress.
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Oturum Baskani / Chair: Filiz Yenisehirlioglu

Supporting Manufacturing and Craft Production: the Role of the Library of the Victoria and
Albert Museum-Rowan Watson

Memory Institutions in the Knowledge Economy: Introducing Intellectual Capital Concepts for
Cultural Heritage Management-Petros Kostagiolas, Georgos Papaioannou

The Conservation Issues of Cultural Landscape in The Frame of UNESCO
World Heritage Areas: The Case of Turkey-Elmas Erdogan, Aysun Tuna

Cultural Heritage Management and Memory Organizations in Austerity

Times: the Greek Paradigm-Petros Kostagiolas, Georgos Papaioannou

Oturum-2 / Session-2: Kiiltiirel Mirasin Yénetimi | Management of Cultural Heritage
Yer / Place: Ord. Prof. Dr. Siiheyl Unver Salonu / Ord. Prof. Dr. Stiheyl Unver Hall
Oturum Bagkani / Chair: Ozlem Bayram

Evaluation of the citadel of Oran after the earthquake of 1790-Amira Zatir, Abderahmane
Mokhtari, Amina Foufa, Sara Zatir

Access to Cultural Heritage for People with Special Needs — the Polish Case-Malgorzata
Fedorowicz-Kruszewska

Interoperability in Memory Institutions in Czechia: INTERMI Project-Marie Balikova, Miroslav
Kunt, Jana Subova, Nadezda Andrejcikova

Kiltiirel Miras Alanlarinin Yonetimi-Fethiye Erbay
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Oturum-3 / Session-3: Kiiltiirel Miras Kavrami ve Teknoloji / Concept of Cultural Heritage and
Technology

Yer / Place: Dr. Hamit Ziibeyr Kosay Salonu / Dr. Hamit Ziibeyr Kosay Hall

Oturum Bagkani / Chair: Alessandro De Masi

Heritage to Remember Heritage to Forget-Zeynep Giinay

Information and Communication Technologies in Cultural Heritage Management-Turgay Kerem
Koramaz

Documenting Our Recent Past: Digital Archive for Modern Architectural Heritage- Yildiz
Salman, Zeren Onsel Atala

Kiiltiirel Mirasin Dokiimantasyonu ve Fotogrametri-Zaide Duran

Oturum-4 / Session-4: Kiiltiirel Mirasin Korunmasi / Preservation of Cultural Heritage
Yer / Place: Osman Hamdi Bey Salonu / Osman Hamdi Bey Hall
Oturum Bagkani / Chair: Fatih Rukanci

Best practices of Architectural Protection in Prizren Regional Centre of Cultural Heritage-Shpresa
Sigeca

Istanbul’un Kiiltiirel Ses Alaninin Somut Olmayan Kiiltiirel Miras Kapsaminda Korunmasi-Pinar
Yelmi

Cultural Heritage Conservation and the National Palace Gardens-Elmas Erdogan, Parisa
Aliasghari Khabbazi

Bolgesel Halk Giyim Kugaminin Oneminin Yitirilme Nedenleri ve Koruma Altina Alinmast
Gerekliligine Tliskin Oneriler-Fatma Kog, Emine Koca

15:40-16:00 Cay-Kahve Aras1/ Coffee-Tea Break
Yer / Place: Fuaye Alan1 / Foyer Zone

16:00-16:40 Davetli Konusmaci / Invited Speaker
Yer / Place: Mustafa Resit Pasa Salonu / Mustafa Resit Pasha Hall

Ad Polle (Europeana, Hollanda / Netherlands)
Europeana 1914-1918 - Digitising Europe’s National, Local and Personal Heritage & Memories

19:30-22:00 Vehbi Kog Vakfi Sadberk Hanim Miizesi Gezisi ve A¢ilis Kokteyli / Vehbi Koc

Foundation Sadberk Hanim Museum Tour and Openning Reception
Yer / Place: Biiylikdere Piyasa Cad. No: 27- 29 Sariyer / Istanbul
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18 Eyliil 2014 Persembe / September 18, 2014 Thursday
09:30-11:10 Paralel Oturumlar / Parallel Sessions
Oturum-5 / Session-5: Dijitallestirme / Digitization
Yer / Place: Mustafa Resit Paga Salonu / Mustafa Resit Pasha Hall

Oturum Baskani / Chair: Matgorzata Fedorowicz-Kruszewska

Kiiltiirel Miras Varliklarinin Dijitallestirilmesi Siirecinde Planlama Calismalarinin ve Ustveri
Tamimlamalarinin Onemi-Nevzat Ozel

DigitalSSM: Sabanci Universitesi Sakip Sabanci Miizesi'nde Yer Alan Eserlerin Dijitallegtirilmesi
Projesi-Oya Arus

Digital Preservation Policies in Bulgaria and Turkey- Tania Todorova, Biilent Yilmaz, Tolga
Cakmalk, Elisaveta Tzvetkova

Suna Kirag Kiitiiphanesi Dijital Koleksiyonlari: Is akis1 ve Standartlar-Hiiseyin Eski
Oturum-6 / Session-6: Kiiltiirel Miras ve Medya [ Cultural Heritage and Media
Yer / Place: Ord. Prof. Dr. Sitheyl Unver Salonu / Ord. Prof. Dr. Siiheyl Unver Hall

Oturum Bagskani / Chair: Hakan Anameri¢

The Role of Local Newspapers in Mediating Collective Memory: The Case of Van Province-
Birgiil Kocak Oksev

Medya Calismalar1 Baglaminda Kiiltiirel Bellek: Basinda Kiiltiirel Bellegin Sekillendirilmesinin ve
Sunumunun Balkan Savaglar1 Haberleri Orneginde Incelenmesi-Aytiil Tamer Torun

Sosyal Medya ve Kiiltiirel Bellek: Toplumsal ve Kiiltiirel Bellegin insa ve Paylagim Mekani
Olarak Eksi Sozliik Ornegi-Ayse Mirza, Tarik Ozbek

Toplumsal Bellegin Kaybolmus Bir Parcasi: Kore Savasi'nda Tiirk Tugay1 Tarafindan Yayinlanan
“Kutup Yildiz1” Gazetesi-Esra Ilkay Keloglu-isler

Sosyal Medyada Kurumsal Arsivleme Sorunu-Ozlem (Gékkurt) Bayram, Hakan Demirtel
Oturum-7 [ Session-7: Miizeler-I1 | Museums-1I
Yer / Place: Dr. Hamit Ziibeyr Kosay Salonu / Dr. Hamit Ziibeyr Kosay Hall
Oturum Bagkani / Chair: Rowan Watson

Miizelerimize Teknolojinin Katkilarina Bir Ornek Zeugma Mozaik Miizesi-Hiilya Kayaéz

Visual Literature Exploratory Tool for Cultural Heritage-Selim Balcisoy

Topkap1 Saray1 Miizesi Kiitiiphanesi: Koleksiyon ve Olusumu, Muhafaza Kosullari, Arastirma
Hizmetleri-Zeynep Atbas

Sandik ve Ceyiz Kiiltiiriine Miizeografik (Uygulamali Miizecilik-Miize Islemleri) A¢idan
Yaklagmak-Sema Demir
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Oturum-8 / Session-8: Bilgi Kaynaklarinmin Korunmasi-1/ Preservation of Information Resources-I
Yer / Place: Osman Hamdi Bey Salonu / Osman Hamdi Bey Hall
Oturum Bagkani / Chair: Hiilya Dilek Kayaoglu

Assessing Gamma-Ray Irradiation in the Conservation of Cellulose-Based Textiles- Maria Geba,
Angelica Olaru, Iuliana Spiridon, Marta Cristina Ursescu

Nadir Eserlerin Zarar Gorebilirligini Azaltacak Bir Yaklasim Olarak Dijitallestirme-Dilek
Ozceylan Aubrecht, Seyma Akin, Erman Coskun

“Regimes” of the Romanian Identity Construction: Circulation, Mediation and Localization of
Cultural Heritage Knowledge-Sonia Catrina

Deha Dijital-Mehmet Karail

11:10-11:30 Cay-Kahve Aras1 / Coffee-Tea Break
Yer / Place: Fuaye Alani / Foyer Zone

11:30-12:10 Davetli Konusmaci / Invited Speaker
Yer / Place: Mustafa Regit Paga Salonu / Mustafa Resit Pasha Hall

Prof. Dr. Pietro Livi (Bologna Giizel Sanatlar Akademisi, Italya / Bologna University, Italy)
Bilimsel Restorasyon: Arsiv ve Kiitiiphane Belgelerinin Korunmasi Prensipleri / The Scientific
Restoration: The Principles of Conservation of Archival and Library Documents

12:10-12:50 Davetli Konusmaci / Invited Speaker
Yer / Place: Mustafa Resgit Paga Salonu / Mustafa Resit Pasha Hall

Seref Oguz (Gazeteci, Tiirkiye / Journalist, Turkey)
Kendi Kiiltiir Hazinesinin Dilencisi Olmak / Cultural Treasure of Turkey

12:50-14:00 Ogle Yemegi / Lunch
Yer / Place: Fuaye Alani / Foyer Zone

14:00-15:40 Paralel Oturumlar / Parallel Sessions

Oturum-9 / Session-9: Kiiltiirel Miras: Hukuk-Siyaset / Cultural Heritage: Law & Policies
Yer / Place: Mustafa Regit Paga Salonu / Mustafa Resit Pasha Hall

Oturum Bagskani / Chair: Erol Yilmaz

Preservation of Cultural Heritage: Italian Case Between Law and Risks-Gabriella Cirillo,
Raffaele Zinno, Renato Rolli

L’Espion Turc on the Index Librorum Prohibitorum. Between Memory and Censorship-Ida
Triglia

Intellectual Property Rights of Digital Cultural Heritage Works: Evaluation of the Conditions in
Turkey within the Scope of Europeana-Sahika Eroglu

The Restoration of Cultural Memory by Afro Turkish People in Turkey-Giilrenk Oral

XViii



Oturum-10 / Session-10: Argivler-1/ Archives-I

Yer / Place: Ord. Prof. Dr. Siiheyl Unver Salonu / Ord. Prof. Dr. Siiheyl Unver Hall

Oturum Baskani / Chair: Niyazi Cigek
Ozel Arsivler: Tiirkiye’de Kent Arsivlerinin Yapis: ve Durumu-Yusuf Yal¢in
Arsivcilikte Defter Tasnifleri: Osmanli ve Cumhuriyet Arsivleri Uygulamalari-Hasan Kog
Arsiv Malzemesi Tiirleri ve Organizasyonu: Tanimlama ve Koruma-Hakan Anamerig
Dijital Koruma-Yildirim Nas

Oturum-11/ Session-11: Yazma ve Nadir Eserler-I1/ Manuscripts and Rare Books-I

Yer / Place: Dr. Hamit Ziibeyr Kosay Salonu / Dr. Hamit Ziibeyr Kosay Hall

Oturum Bagkani / Chair: Kemal Tuzcu

Religious Stories between Islamic Miniatures and Qur’an Texts: Comparative Study with
Application on Turkish and Persian Paintings-Ibrahim Elassal

Resource Description and Access (RDA) ve Yazma Eserlerin Bibliyografik Denetimi-Fatih
Rukanci, Nevzat Ozel

Kagit Esasli Materyallerde Bocek Zarari1 ve Ekolojik Bir Miicadele Yontemi-Diisiik Sicaklik
Uygulamasi-Esra Keles

The Role of Dluwang Hand-Made Paper, Javanese Manuscripts, in Scientific and Cultural
Interaction-Tamara Adriani Susetyo-Salim

Oturum-12 / Session-12: Kiiltiirel Miras ve Bilgi Sistemleri / Cultural Heritage and Information Systems
Yer / Place: Osman Hamdi Bey Salonu / Osman Hamdi Bey Hall
Oturum Bagkani / Chair: Umit Konya

Register of the Maps in National Archives of Estonia: Visions and Practices-Liina Lohmus, Tiia
Nurmsalu

Bilgi Merkezlerinde Cografi Bilgi Sistemlerinin Kullanimi: Cografi Bilgi Sistemleri ile Bilgi
Merkezlerindeki Konumsal Verilere Erisim ve Dijital Cografi Arsivler Yaratma-Safa Burak
Giirleyen

Haritalarla Eski Diinya’ya Yeni Bakis-Pervin Bezirci

TREVENTUS Mechatronics GmbH-Stephan Tratter

15:40-16:00 Cay-Kahve Aras1/ Coffee-Tea Break
Yer / Place: Fuaye Alan1 / Foyer Zone
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16:00-17:40 Paralel Oturumlar / Parallel Sessions

Oturum-13 / Session-13: Kiiltiirel Mirasin Aktarimi / Transmission of Cultural Heritage
Yer / Place: Mustafa Resit Paga Salonu / Mustafa Resit Pasha Hall
Oturum Baskani / Chair: Fatos Subagioglu

Bilginin Toplumsallasmasinda Bir Bilgi Kaynag1 Olarak Golge Tiyatrosu: Karagoz ve Hacivat-
Hakan Anamerig

Kiiltiirel Miras Projeleri-Nuri Ozer Erbay

Kiiltiirel Miras Aragtirmalarinda Seyahatnamelerin Yeri ve Onemi-Halide Sarioglu, Pakize
Kayadibi, Vildan Bagc1

Kiiltiirel Mirasin Aktariminda Bilgi Arkeologu Olmak-Ayse Kasap
Oturum-14 / Session-14: Argivler-11 | Archives-I1
Yer / Place: Ord. Prof. Dr. Sitheyl Unver Salonu / Ord. Prof. Dr. Sitheyl Unver Hall

Oturum Baskani / Chair: Mustafa Bayter

A Knowledge Model for Supporting Digital Exploration of Historical Industrial Archives-Monica
De Martino, Marina Monti, Chiara Rosati

Tiirkiye’de Arsivcilik Egitiminde Osmanlica Derslerinin Degerlendirilmesi ve Calisma Hayatina
Etkileri-Malik Yilmaz, Burcu Aydemir Senay

Archival Education in Algeria: a Present Scenario and Future Aspirations-Behdja Boumarafi, Nabil

Aknouche, Souad Benchaira

Dijitallestirme, Mikrofilm ve Belge Yonetimi Yazilimi-Engin Tarhan
Oturum-15 / Session-15: Kent Miizeleri | City Museums
Yer / Place: Dr. Hamit Ziibeyr Kosay Salonu / Dr. Hamit Ziibeyr Kosay Hall
Oturum Bagskani / Chair: Zeynep Atbas

Kimlikli Kentler ve Tiirkiye’de Kent Miizeleri-Zeynep Biger

Unlocking a Memory: Experience and Use of Olfaction in City Museums-Simge Zilif

Siyasal Bellegin Kurulusunda Bellek ve Mekan iligkisi: Ulucanlar Cezaevi Miizesi Ornegi-Giilten
Ezgi Karatas

[zmir Ahmet Pristina Kent Arsivi ve Miizesinin Sehirdeki Bilinirlik Diizeyini Degerlendirme ve
Niceliksel Bir Karsilastirma-Mehmet Ali Akkaya

Kiiltiirel Miras ve Kiiltiirel Belleginizi Dijital Ortamda SirsiDynix Portfolio ile Yonetin-Ozlem Caltt

19:30-23:30 Gala Yemegi / Gala Dinner

Yer / Place: Kabatag Iskesi / Kabatas Pier
Gala Yemegi Bogaz’'da tur teknesinde gergeklestirilmistir. / Gala Dinner was held on boat (Bosphorus
Cruise)



19 Eyliil 2014 Cuma / September 19, 2014 Friday
09:30-11:10 Paralel Oturumlar / Parallel Sessions
Oturum-16 / Session-16: Kiitiiphaneler / Libraries
Yer / Place: Mustafa Resit Pagsa Salonu / Mustafa Resit Pasha Hall
Oturum Baskani / Chair: Aytiil Tamer
Nadir Eser Kiitiiphanelerinde Sponsorluk Sézlesmeleri: Tehditler ve Firsatlar-Umit Konya
History of the World in a Library-Lucian Dindirica, Alexandru Ionicescu

Arap Harfli Siireli Yayinlarin Sayisallastirilmasi-Sel¢uk Aydin

Tiirkiye’deki Il Halk Kiitiiphanelerinin Yerel Kiiltiir Agisindan Degerlendirilmesi- Ahmet Altay,
Ivanka Yankova

Kiiltiirel Kimlikten Toplumsal Bellege: Bilginin Denetimi-Meral Alakus

Oturum-17 / Session-17: Miizeler-1I | Museums-I1
Yer / Place: Ord. Prof. Dr. Siiheyl Unver Salonu / Ord. Prof. Dr. Sitheyl Unver Hall
Oturum Baskani / Chair: Fethiye Erbay

Museum Standartisation in the Framework of Comparative European Models-Dorina Xheraj
Subashi

Miizelerin Cok Fonksiyonlu Kiiltiir Kurumlarina Déntiserek Degisen Diinyaya Uyum
Saglamalariin incelenmesi-Faysal inan

Miize Nesnesi Olarak Bilgi ve Bilgi Merkezi Olarak Miizeler-Alev Ayaokur, Biilent Yilmaz

From the Mother of Gods to Our Mother Mary: Efes Museum Display of Anatolia as a Cradle of
Civilizations-Zeynep Aktiire

Oturum-18 / Session-18: Kiiltiirel Miras ve Bilgi Teknolojileri /| Cultural Heritage and Information
Technologies

Yer / Place: Dr. Hamit Ziibeyr Kosay Salonu / Dr. Hamit Ziibeyr Kosay Hall

Oturum Baskani / Chair: Selim Balcisoy

Heritage and Digital Humanities: Making a Different Link-Bernadette Saou-Dufrene

The Impact of European Funds on the Romanian Cultural Heritage. Case Study: Cross-Border
Centre for Information and Communications Dolj -Vratsa-Lucian Dindirica

A Virtual Walkthrough Application on Cultural Heritage on Mobile Platform-Chen Kim Lim,
Abdullah Zawawi Talib

Information Technologies in Cultural Heritage Inventory Studies-Alpaslan Kuzucuoglu, Caglar
Cakar, Ozan Unsalan

RFID UHF Tabanli Eser Takip Sistemleri, Sayisallagtirma ve Sunum Portali, Yanmaz Ozellikli
Elektromekanik Depolama Uniteleri-Mustafa Edeer
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Oturum-19 / Session-19: Iyi Uygulama Ornekleri-I/ Best Practices-I
Yer / Place: Osman Hamdi Bey Salonu / Osman Hamdi Bey Hall
Oturum Bagkani / Chair: Pervin Dedeler Bezirci

Yazma Eser Koleksiyonunu Dijitale Aktarilan Ik Kiitiiphane “Yap1 Kredi Sermet Cifter
Arastirma Kiitiiphanesi”-Kasim Celik

Yazma Eser Kiitiiphanelerinde Durum Tespit Calismasi-Riimeyse Biikcii, Pinar Cakar, Esra
Demir6z, Aysegiil Kocaman, Nurgiil Akcebe

C”)nleyici Koruma: Siileymaniye Yazma Eser Kiitiiphanesi Depolarinin Yenilenmesi-Nil Baydar

Yazma Eserlerde Konservasyon Yaklasimlart: Kagit Tamamlama Teknikleri-Gizem Erdem, Selen
Senel, Ilknur Kaynar

Istanbul Miiftiiliigii Mesihat Arsivi ve Ser’iyye Sicillerinin Dijital Ortama Aktarilmasi Projesi-
Erdal Okumus

11:10-11:40 Cay-Kahve Aras1/ Coffee-Tea Break
Yer / Place: Fuaye Alan1 / Foyer Zone

11:40-12:40 Davetli Konusmac1 / Invited Speaker
Yer / Place: Mustafa Resit Pasa Salonu / Mustafa Resit Pasha Hall

Dr. Claudia Fabian (Bavyera Devlet Kiitiiphanesi, Almanya / Bavarian State Library, Germany)
Hazine Dairesinden Diinya Seyahatine — Dijital Diinyada Kiiltiirel Miras / Cultural Heritage in
the Digital World — From the Treasure House to Global Traveller

12:40-14:00 Ogle Yemegi / Lunch

Yer / Place: Fuaye Alan1 / Foyer Zone

14:00-15:40 Paralel Oturumlar / Parallel Sessions

Oturum-20 / Session-20: Yazma ve Nadir Eserler-II /| Manuscripts and Rare Books-I1

Yer / Place: Mustafa Resit Pasa Salonu / Mustafa Resit Pasha Hall

Oturum Baskani /| Chair: Mehmet Canatar

Yazma Eser Koleksiyonlarinin Tanitimi-Fatih Rukanci

Kiltiirel Miras Unsuru Olarak Yazma Eserler ve Nadir Eserlerin Korunmasi ve Yasatilmasinda
I§birliginin Onemi-Erol Yilmaz

Yazma Eser Kiitiiphanelerinin Organizasyonunda Personel Sorunu-Tugge Paspas
Islam Diinyasinda Kitap Kavrami ve Yazma Metodolojisinin Olusmasi-Kemal Tuzcu

Kiiltiirel Miras Uriinleri Olarak Osmanli Yazma Eserlerin Aciklamalari-Mediha Fisekci
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Oturum-21/ Session-21: Argivler-111 | Archives-I11
Yer / Place: Ord. Prof. Dr. Siiheyl Unver Salonu / Ord. Prof. Dr. Siiheyl Unver Hall
Oturum Bagkani / Chair: Oguz Icimsoy
EAD (The Encoded Archival Description- Sifrelenmis Arsivsel Tanimlama)-Mustafa Bayter

Universite Arsivlerinde Kiiltiirel Bellegin Kayit Altina Alinmast: Sabanci Universitesi Tarihi Ozel
Koleksiyonu Ornegi-Adnan Capa

Universitelerdeki Belge Yonetimi Uygulamalarinda Standart Dosya Planinin Fonksiyonlari
Karsilamamasina Kars: Gelistirilen Yeni Yaklasimlar-Niyazi Cicek

Bookkeeper Deasitifikasyon, Belge Sagligi-Hakan Kacar
Calistay / Workshop
Yer / Place: Osman Hamdi Bey Salonu / Osman Hamdi Bey Hall
Europeana, UGC & You — A Europeana 1914-1918 Crowdsourcing Campaign in Turkey-Ad Polle
15:40-16:00 Paralel Oturumlar / Parallel Sessions
Oturum-22 / Session-22: Miizeler-I111 | Museums-I11
Yer / Place: Mustafa Resit Pasa Salonu / Mustafa Resit Pasha Hall

Oturum Baskani / Chair: Bernadette Saou-Dufrene

Museums and Their Archives in Information Management-Edine F. Siileymanoglu, A. Oguz
icimsoy

Kiiltiirel Bellek Kuruluslarinda Koleksiyon Gelistirme: VEKAM Ornegi-Duygu Kevser Ulger
Miizelerde Sayisal Cag ve Adalar Miizesi Ornegi-Biilent Ozden, Banu Barmak

Preservation and Enhancing Access to Cultural Heritage Materials in Akbarieh Garden Museums
in Iran: A Case Study-Leili Seifi, Zahra Salahshoor

Museum Objects, the Treasurey of Information-Tahereh Rasi Tehrani
Oturum-23 / Session-23: Kiiltiirel Miras: Mimari Yapilar | Cultural Heritage: Architecture
Yer / Place: Ord. Prof. Dr. Siiheyl Unver Salonu / Ord. Prof. Dr. Stiheyl Unver Hall

Oturum Baskani / Chair: Turgay Kerem Koramaz

Multiscale Representation and Reading Criteria for Cultural Heritage and Associative Cultural
Landscape-Alessandro De Masi

Korun(a)mayan Asirlik Yapilar-Mustafa Batman, Ezgi Berk

Dolmabahge Saray1 ve Yakin Cevresinde Kentsel Planlamanin Kiiltiirel Miras Uzerine Etkileri-
Emine Atalay Secen, Murat Ertugrul Yazgan

The Importance of Cultural Conservation and It’s Role in Development-Mubaraka Sseruunga
Munyagwa
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Oturum-24 / Session-24: Bilgi Kaynaklarimin Korunmasi-II / Preservation of Information Resources-I1
Yer / Place: Dr. Hamit Ziibeyr Kosay Salonu / Dr. Hamit Ziibeyr Kosay Hall
Oturum Bagkani / Chair: Esra Ilkay Keloglu-Isler

Presentation of the New Conservation and Resources Center of the MuCEM-Emilie Girard

Yazili Kiiltiirel Mirasin Kimyasal ve Biyolojik Tahribatlara Karsi Korunmasinda Kitlesel
Yontemler-Mehmet Konuklar

Preventive Conservation of Palm-leaf Manuscripts in Gedong Kirtya: An Effort to Preserve
Balinese Cultural Heritage-Mahaztra Ravenska Putra, Syifa Adiba, Zulva Ibadati

SOKUM Baglaminda Arguvan Tiirkiileri-Ulkii Akkus, Giilsah Akkus, Faruk Andag
Oturum-25 [ Session-25: Iyi Uygulama Ornekleri-II / Best Practices-I1
Yer / Place: Osman Hamdi Bey Salonu / Osman Hamdi Bey Hall
Oturum Baskani / Chair: Isil Ilknur Sert

Milli Kiitiiphane Kitap Dis1 Materyaller Koleksiyonu-Giilen Catak

Europeana Newspapers Projesi ve Milli Kiitiiphane Dijital Kiitiiphanesi-Hakan Unlii, Asuman
Akdemir, Hafize Er

Kiiltiirel Mirasin Korunmasi ve AB Projelerimiz-KYGM-Hakan Koray Ozliik, Hasan Bahadir
Aydinonat

Elsevier'den Tip Alaninda Zengin Icerige Erisim: ClinicalKey-Atilla Ikinci
17:40-18:10 Kapanis Oturumu / Closing Session
Yer / Place: Mustafa Resit Paga Salonu / Mustafa Resit Pasha Hall
18:10-18:40 Miizik Dinletisi (istanbul Universitesi Devlet Konservatuvari) / Music Recital (The
Istanbul University State Conservatory)

Yer / Place: Mustafa Resit Pasa Salonu / Mustafa Resit Pasha Hall
Sanatgilar | Performers: Omiir Goren, Nilgiin Yiiksel, Aysem Asict Ersoy, Giinsu Ozkarar

20 Eyliil 2014 Cumartesi / September 20, 2014 Saturday
10:00-18:00 Sosyal Program: Tarihi Yarimada Turu / Social Program: Historical Peninsula Tour
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Oz

Yaptigimiz, yarattigimiz, iirettigimiz her sey (6rnegin, entellektiiel ve sanatsal eserler, performanslar,
vd.) kiiltiir olarak tanimlanabilir. Ge¢misten gelen ¢ok zengin bir kiiltiirel mirasa sahibiz. Ama tiim
insanliga ait olan bu ortak kiiltiirel miras ¢atismalar, savaslar ve ihmaller nedeniyle yagmalanmaya ve
yok olmaya devam etmektedir. Uluslararas: yasalara gore su¢ olmasina karsin 20. yiizyilda ortak
kiiltiirel mirasa biiyiik zarar verilmistir. Bunun baslica nedenlerinden biri gegen yiizyil basinda yasanan
ve glinlimiizde de devam eden “ulus-devlet”lerin kurulus siirecidir. Ulus-devletlerin kurulus
asamasinda “6teki”lerin kiiltiirel mirasi en hafif deyisle ihmal edilmistir. Oysa “6teki”lere ait bile olsa
kiiltiire] mirasin yok edilmesi, oyun kuraminin kavramlariyla ifade edecek olursak, bir tarafin
kazandigy, diger tarafin ise kaybettigi “toplamu sifir olan bir oyun” degildir. Hatta kiiltiirel mirasin yok
edilmesi iki tarafin da kaybettigi bir oyun da degildir. Bu tiir ¢atismalarda tiim insanlik ¢ok degerli ve
bir daha yerine konulamayacak ortak kiiltiirel mirasinin bir kismini yitirmektedir. Bu calismada
kiiltiirel mirasin ihmal edilmesinin nedenleri ile ihmal edilen kiiltiiriin kimin kiiltiirii oldugu sorusu
tartisilmakta, kiiltiirel mirasin ekonomik degeri ve toplumsal yararlar1 oyun kurami araciligiyla
incelenmektedir. Kiiltiirel mirasin gelecegi, bu mirasin korunmasi, paylasilmasi ve gelecek kusaklara
aktarilmasinin biitiin {ilkelerin ve insanligin ortak sorunu ve sorumlulugu oldugu vurgulanmaktadir.

Giris

Ben Balkan go¢meni bir ailenin cocuguyum. Babam o zaman Romanya, simdi Bulgaristan topraklarinda
olan, Namik Kemal’'in “Vatan Yahut Silistre” adli oyununda ad: gecen Tuna nehri kiyisindaki Silistre’de
dogmus. Annem de Silistre’nin “Ramagiklar” kdyiinde (Rahman Asiklar, simdiki Okors). Ancak Romen
hiikiimeti tarafindan ailelerin verimli topraklar: ellerinden alinmis, Makedonya’dan getirilen Ulahlarla aymn
evlerde yasamak zorunda birakilmiglar, angaryaya tabi tutulmuslar, zamanla can ve mal giivenlikleri
kalmamis (Duman, 2008, s. 26-28). Sonug olarak daha ¢ocuk yaslarindayken 1937-1938'de aileleriyle birlikte
Tiirkiye'ye go¢ etmek zorunda kalmuslar. Once yayan yapildak esyalari ve at arabalariyla birlikte Silistre’den
Kostence'ye gitmisler. Kostence Limaninda ¢ok sagliksiz kosullarda bir siire bekletildikten sonra gemiyle
Istanbul’a getirilmigler. Istanbul’da énce karantinada yikanip paklannuslar. Sonra Istanbul'a 50 km.
uzakliktaki Silivri ilgesine bagh Selimpasa Kdyiine gegici olarak yerlestirilmigler. Biitiin tasinmaz mallarin
ve varliklarimi oldugu gibi Romanya’da biraktiklari igin ti¢ y1l kendilerine yer-yurt verilmesini beklemisler.
Daha sonra aile basina birkag kii¢iikbas hayvan, bazen tek bazen bir ¢ift 6kiiz ve bir miktar toprak verilerek
simdiki Kavakl1 Koytiine yerlestirilmisler. Ikinci Diinya Savast 6ncesi, sirast ve sonrasinda biiyiik sefalet
gekmisler, yagsamlarim zor sartlar altinda siirdiirmiigler.. Ne yazik ki go¢ nedeniyle 6grenimleri yarida
kalmus..

Bizim evde “memleket” denilince hep rahmetli annemin-babamin dogdugu, yarim kalan ¢ocukluklarim
yasadiklar topraklar anlasilirdi. “Memleket” onlar icin 6lene kadar hi¢ degismedi. Babam i¢in “memleket”
kiigiik cocukken sularinda yilizdiigii Tuna kiyilarydi. Annem iginse Dobruca Ovasimun verimli
topraklarinda yer alan koyiiydii. Ancak bu mutlu ¢ocukluk yillar1 uzun stirmemis. Annem o yillar1 6zlemle
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anar, yarim kalan okulundan soz eder, bize okulda 6grendigi ve o zaman halad unutmadigi Romence
kelimeleri heyecanla tekrar eder ve o giinleri yeniden yasardx..

Yillar sonra onlarin dogdugu yerleri, babamin dokuz yasina kadar ¢ocuklugunu gecirdigi Tuna nehri
kiyisindaki Silistre’yi, annemin koytinii ziyaret ettim. Silistre’de otobiisten inip sehir merkezine giderken
terk edilmis, kapisi kilitli, gevresi ¢6p ve molozla dolu bir cami dikkatimi ¢ekti. Uzun yillardan beri bakim
gormedigi ve kullamilmadig1 belliydi. Goglerden sonra azalan Tiirk niifusu 6nce Romenler, sonra da
Bulgarlar tarafindan “6teki”lestirildiklerinden, belli ki, Tiirklerden kalan kiiltiirel mirasa verilen deger de
azalmisti. Aslinda ayni1 durum Biiyiik Miibadele’de Tiirkiye’den Yunanistan'a go¢ eden Rumlarin kiiltiirel
mirasi icin de gegerliydi. Ornegin, Miibadele’den 6nce bir Rum kdyii olan Silivri'nin Ortakdy beldesindeki
1831 yilinda yapilan ve 1. derece tarihi eser olan Aziz Dimitrios Kilisesi, Miibadele’den sonra uzun yillar
farkli amaglarla (cami, depo, vd.) kullaralmis ve nihayet yikilmaya terk edilmisti. Koyii ziyaret ettikge igim
sizlayarak fotograflarim gektigim harabe halinde olan bu kilise yakin zamanda Istanbul Biiyiiksehir
Belediyesi tarafindan restore ettirilerek “cami”ye ¢evrilmis ve hizmete acilmistir.! Caminin mihrab: kibleye
(glineydogu) bakacak sekilde kilisenin doguya bakan sunak (altar) kismina ¢apraz olarak yerlestirilmis,
saflarin dogru yonde tutulmast i¢in halilar da buna gore dosenmistir.

Kiiltiirel Miras

“Kiiltiirel miras bir gruba ya da topluma ait onceki kusaklardan miras kalan, halen korunan ve
yararlanmalar1 igin gelecek kusaklara birakilan fiziksel eserler ve somut olmayan 6zelliklerdir”.? “Diinya
Kiiltiirel ve Dogal Mirasin Korunmasina Dair S6zlesme”ye gore kiiltiirel miras {i¢ gruba ayrilmaktadir: (1)
Tarih, sanat veya bilim agisindan olaganiistii evrensel degeri olan anitlar (mimari eserler, heykeller, resimler,
arkeolojik yapilar, yazitlar, magaralar, vd.); (2) Mimarileri ya da bulunduklar: konum nedeniyle tarih, sanat
ve bilim agismndan olagantiistii evrensel degeri olan ayr1 ya da birlesik yap1 gruplari; ve (3) Tarihsel, estetik,
etnolojik veya antropolojik agidan olaganiistii evrensel degeri olan insan yapimi ya da insanla doganin
birlikte iirettikleri eserler ve arkeolojik alanlar (sites) da kapsayan alanlar.?

Tiirkiye de dahil toplam 191 iilke “Diinya Kiiltiirel ve Dogal Mirasin Korunmasina Dair S6zlesme”yi
imzalamustir.* Giintimiizde “miras bilimi” (heritage science) diye bir bilim dal1 ortaya ¢tkmistir. “Kiiltiirel
mirasa erisim, kiiltiirel mirasin korunmasi, yorumlanmasi ve yonetimi” olarak tanimlanan miras bilimi”>
disiplinler aras1 (kimya, fizik, matematik, biyoloji, arkeoloji, felsefe, etik, tarih, sanat tarihi, ekonomi,
sosyoloji, bilgisayar bilimleri ve miithendislik) bir bilim dali ve arastirma alanidir. Diinyada miras bilimi
konusunda lisans {istii egitim veren {iiniversiteler bulunmakta,® konuyla ilgili bilimsel dergiler
yayimlanmaktadir.” Ancak biitiin bu nispeten olumlu gelismelere karsin ne yazik ki kiiltiirel miras hak ettigi
ilgiyi gormemekte, ihmal edilmekte ve gerektigi gibi korunmamaktadir.

1 “Tarihi kiliseye cami “a¢ilim’1!” baslikli Milliyet gazetesinde yer alan (25 Agustos 2009) Senol Demirci imzali haber ve bu
habere iligkin video goriintiileri i¢in bkz.
http://www.milliyet.com.tr/Siyaset/HaberDetay.aspx?aType=HaberDetay&ArticlelD=1131868&Date=26.08.2009&Kategori=siyas
et&b=Belediye, %20acilimdan%20cami%20acmayi%20anladi;
http://www.cnnturk.com/2009/turkiye/08/25/tarihi.kiliseye.cami.acilimi/540575.0/index.html

2 https://en.wikipedia.org/wiki/Cultural_heritage.

3 Sozlesme'nin 6zgiin metni ve Tiirkgesi igin sirasiyla bkz. http://whc.unesco.org/en/conventiontext/ ve
http://www.tbmm.gov.tr/tutanaklar/KANUNLAR_KARARLAR/kanuntbmmc065/kanunmgkc065/kanunmgkc06502658.pdf.
4 Bkz. http://whc.unesco.org/en/statesparties/.

5 Bkz. http://en.wikipedia.org/wiki/Heritage_science.

¢ Bkz. Queen’s University of Belfast,
http://www.qub.ac.uk/schools/gap/StudyattheSchool/PostgraduateStudies/GraduateStudiesTaught/HeritageScience/ ve
University College London, http://www .bartlett.ucl.ac.uk/heritage/programmes/mres-msc;

7 Ornegin, Heritage Science journal (Springer), http://www heritagesciencejournal.com/; Journal of Cultural Heritage (Elsevier),
http://www journals.elsevier.com/journal-of-cultural-heritage/ ve Journal on Computing and Cultural Heritage (ACM),
http://jocch.acm.org/.
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Kiiltiirel Mirasin ihmal Edilmesinin Nedenleri

Peki, kiiltiirel miras neden ihmal edilmektedir? Kiiltiirel mirasin ihmal edilmesinin en biiyiik sebebi 19.
ylizyildan, 6zellikle 20. yiizyilin baslarindan itibaren “ulus-devlet”lerin kurulmaya baslamasidir. Bu
siirecte yeni kurulan ulus-devletlerin “vatandas” tanimi genellikle yeterince kapsayici olmamuistir.
Cogu zaman aym dini, aynt dili ya da aym etnik kokeni paylasan insanlar “vatandas” olarak

2

tanimlanmus, geri kalanlar diglanmis ve “6teki”lestirilerek iilkeyi terk etmeye zorlanmiglardir. Otekilere
ait kiiltiirel miras tirtinleri de “etnik temizlik” siirecinin bir parcasi olarak yok edilmistir (Mac an
Airchinnigh, Sotirova ve Tonta, 2006, s. 32). Giiniimiizdeki “kimlik bagimli”, “kimlikle sinurli” (identity-
bound) modern savaslarla kiiltiirel mirasin kasith olarak yagmalanmas: ve yok edilmesi arasinda da bir
iliski oldugu gozlenmektedir. Bu savaslar “yeni ulusalalik” akimiyla baglantilidir. “Bellek
topluluklar1” olarak tanimlanan uluslar, vatandaglarini neyi hatirlayip neyi unutacaklar1 konusunda
egitmektedirler. Kasith kollektif unutkanlik (intentional collective amnesia) ve inkar ulus insa etme
cabalarina katkida bulunmaktadir (Van der Auwera, 2012, s. 53-55).

Aslinda vatandashigin biiyiik 6lclide sadece kisinin mensubu oldugu dinle ya da etnik kokenle
tanimlanmasr ilgili toplumlarda onulmaz yaralar agmistir. Ornegin, Biiyiik Miibadele’de Ortodoks
Hristiyan olduklar1 igin Kapadokya Bolgesinden Yunanistan'a gog etmek zorunda kalanlar Yunanca
bilmiyorlardi (Balta, 2003, 2012). Benzeri bir bi¢cimde, zorunlu go¢ sonucu Bat1 Trakya’dan Tiirkiye’ye
yerlestirilen Miisliimanlarin biiyiik boliimii de Tiirkce bilmiyorlardi. Silivri’de dogup biiyiiyen Mihri
Belli 1940 yilinda ABD’de hazirladig yiiksek lisans tezinde Biiyiik Miibadele’de Silivri'ye yerlestirilen
Bat1 Trakya gocmenlerinin Tiirkge bilmemeleri nedeniyle daha 6nce Tiirkce yapilan muhtarlik secimleri
propaganda konusmalarinin Miibadele’den sonra Yunanca yapilmasinin zorunluluk haline
getirildigini kaydetmektedir (Belli, 2006, s. 29; Belli, 1940).

Dogup buiytidiikleri topraklarda dinleri nedeniyle yabanci, gonderildikleri yeni {ilkelerinde dilleri
nedeniyle yabanci olan ve biiyiik cileler cekmek zorunda kalan bu insanlar1 Giritli gd¢men bir ailenin
kiz1 olan Prof. Ayse Lahur Kirtung “Iki Kere Yabanc1” baslikli siirinde sdyle betimlemistir (Clark, 2006):®

Yerinde dogup yabanda kocamak
Iki yerde de yabanct olmak!

Ne yazik ki ayn1 diglayic vatandaslik taniminin gegerli oldugu ulus-devletlerin kurulusu gliniimiizde
de devam etmektedir. Dahasi, “6tekiler”in dini, dili, kiiltiirel miras1 da genellikle ihmal edilmekte, yok
sayllmaktadir. 1990’larin ilk yarisinda Balkan iilkelerindeki catismalarda kaybedilen kiiltiirel miras
buna 6rnek olarak verilebilir. Saraybosna’daki Bosna Hersek Milli Kiitiiphanesi ve Universite
Kiitiiphanesi binas1 1992’de yakildi. Milli Kiitiiphanedeki 1,5 milyon kitap, 4000 nadir eser, 478 ciltli el
yazmasi, 100 yillik Bosna gazeteleri koleksiyonu zarar gordii ve tiim kiitiiphane koleksiyonunun sadece
%10"u biiyiik cabalarla kurtarilabildi (Tonta, 2009, s. 425). Bu olay modern tarihin en biiytik kasitli kitap
yakma olayidir (Riedlmayer, 2007, s. 110). Kiitiiphane koleksiyonunda bulunan 600 yillik ¢ok degerli
Saraybosna “Haggadah”sinin el yazmasi niishasi siirekli degisik yerlerde saklanarak kurtarilabildi. Neyse
ki Endiiliis mimarisinin en giizel 6rneklerinden biri olan bu bina uzun bir onarim siirecinden sonra 9
May1s 2014'te yeniden hizmete agildi (Sarajevo, 2014). Aym yillarda Bosna Hersek Milli Miizesi de
bombaland: ve zarar gordii. (Maalesef Miize 2012 yilinda tamamen kapatildi.) Son olarak bu yilin
basinda Bosna Hersek Arsivleri atese verildi. Arsiv koleksiyonunda bulunan 1878-1918 dénemine ait
belgelerle 2. Diinya Savasi Savas Suglar1 Komisyonunun belgeleri zarar gordii. Ne yazik ki sadece Bosna
Hersek’in kiiltiirel miras1 degil, bu bélgedeki Merkezi Avrupa iilkelerinin de kendi tarihleriyle ilgili cok
onemli kiiltiirel miras {iriinleri, kitaplar ve arsiv belgeleri bir daha geri getirilemeyecek bigcimde bu

8 Tiirkiye ile Yunanistan arasindaki zorunlu gégle ilgili bir kitap yazan Bruce Clark bu siiri kitabinin basina almis ve kitabmna da
“[ki Kere Yabancr” adini vermistir (Clark, 2006).
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catisma ve yanginlarda yok edildi (Riedlmayer, 1995a, 1995b). Aymi donemde Bosna Hersek'te
aralarinda 1579 yilinda Bosna Sancak Beyi Ferhat Pasa adina yaptirilan Banya Luka’daki tarihi
Ferhadiye Camii de olmak {izere 136 cami hemen hemen tamamen yok edildi, 119 cami de agir sekilde
hasar gordii (Riedlmayer, 2002, s. 10).

Aslinda savaslarda ve silahli ¢atismalarda kiiltiirel eserlerin, ibadet yerlerinin, birer bellek kurumu
olarak adlandirilan kiitiiphane, arsiv ve miizelerin yok edilmesi bir savas su¢udur. 1949 Cenevre
Sozlesmesinin 53. maddesi insanlarin kiiltiirel ve ruhani mirasini olusturan tarihi anitlara, sanat
eserlerine ve ibadet yerlerine kars: diismanca hareketleri, bu nesnelerin askeri amagla kullanilmasini ve
intikam almak icin yok edilmesini yasaklamaktadir (Protocols, 2010, s. 39). Benzeri bir bicimde 1954
tarihli Lahey Sozlesmesi silahli ¢catisma durumunda kiiltiirel miilkiyetin korunmasin sart kosmakta ve
bu sartlara uyulmamas: durumunda cezai yaptirimlar getirmektedir (Convention, 1954). Bunun yani
sira, diinya kiiltiirel ve dogal mirasinin korunmasi, somut olmayan kiiltiirel mirasin korunmas1 ve
kiiltiirel ifadelerin gesitliliginin korunmas: sirasiyla 1972, 2003 ve 2005 tarihlerinde kabul edilen
sozlesmelerle desteklenmektedir. Ama buna ragmen kiyim, yikim ve yok etme devam etmektedir.

Yukarida verdigimiz Bosna Hersek orneginde ilging olan taraf, saldirganlarin bu sugu kendi kiiltiirel
mirasini yok ederek islemis olmalaridir! Ciinkii “diisman hedefi” olarak secilen bu kurumlar “Bosna-
Hersek’te yasamis olan Miisliiman, Sirp, Hirvat, Yahudi ve diger tiim milletlerin tarihini ve kiiltiirel
mirasin1” igermektedir. Oysa kendi kiiltiirel mirasini yok etmek kiiltiirel intihar anlamina gelir. Kiiltiir
soyutlanmig bir varlik degildir. Baska milletlerin kiiltiiriinii yok etmekle ayni zamanda kendi
kiiltiirtimiizii de yok etmis oluruz. Ciinkii tim kiiltiirler i¢ ice ge¢mistir ve birbirine bagimlhidir
(Zgonjanin, 2005, s. 136-137).

Ingiliz yazar Louis de Berniéres “Partizanin Kizi” adli romaninda Tiirklerden, Hirvatlardan,
Arnavutlardan ve hemen hemen herkesten nefret eden Roza adli bir Sirp kadinini anlatir ve saka yollu
Roza'y1 kin giitme disinda insana her seyi unutturan “Balkan Alzheimer’s hastaligi”na yakalanmis biri
olarak tanimlar (De Berniéres, 2008, s. 51). Belki de Balkan Alzheimer’s hastaligi, “6teki”lerin bizim
kendi kiiltiirtimiize yaptiklar: katkilar1 hatirlamamiza engel oluyordur!

Aslinda “balkan” sozctigii Tiirkgede ormanlarla kapli siradaglar demektir. Bu sozciik ilk olarak
Bulgaristan’daki Balkan Daglar i¢in kullanilmistir. Daha sonra 19. yiizyilda “balkan” sdzciigli cografi
bir bolgeyi tanimlamak i¢in kullanilmis, Giineydogu Avrupa’da batida Adriyatik Denizi, giineyde
Akdeniz ve doguda Karadeniz ile ¢evrili yarimada Balkan Yarimadasi olarak adlandirilmistir (Pavic,
2000). Bu bélge uzun siire Osmanli Imparatorlugu tarafindan yonetilmis, bolgede 19. yiizyilin son
ceyreginde, 20. ylizyilin basinda, 1. ve 2. Diinya Savaslar1 sirasinda farkli dil, din ve etnik kokene sahip
milletler arasinda biiyiik catismalar ve trajediler yasanmaistir. Balkanlarda ulus-devletlerin kurulusu 20.
ylizyilin sonunda ve 21. yiizyilin basinda da devam etmistir.

Son iki yiizyilda Balkanlarin cesitli bolgelerinde meydana gelen karisiklik, catisma ve savaglar
nedeniyle “balkan” sozciigii de haksiz bir bicimde negatif anlamda kullanulmaya baslanmistir.
“Balkan”, “balkanlastirma”, “balkanizm” sozciikleri giderek yasamak icin tehlikeli, boliinmiis ya da
catismali bolgeler anlamina kullanilmaktadir (Pavic, 2000; Tonta, 2009, s. 420). Balkan Alzheimer’s
hastaliginin da cografi bir bolge olarak oncelikle Balkanlar: etkilemesi bir tesadiif olmayabilir! Belki de
bu nedenle Slovenya 1992’de Yugoslavya'dan ayrildiktan sonra bir “Balkan iilkesi” olarak
tanimlanmay1 reddetmistir. Giiniimiizde bu cografyadaki iilkeler Giineydogu Avrupa ya da Merkezi
Avrupa (Slovenya ve Hirvatistan) {ilkeleri olarak tanimlanmaktadir. Tiirkiye’de de Balkanlar herhalde
¢ogu kimse tarafindan genellikle kis mevsiminde soguk hava dalgalarinin geldigi cografi bolge olarak
bilinmektedir..
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[hmal Edilen Kimin Kiiltiirii?

Kiiltiire] mirasin ihmal edilmesine yeniden donelim. Nasil oluyor da otekilerin kiiltiiriinti yok ederken
bununla birlikte kendi kiiltiiriimiizii, insanligin ortak kiiltiirtinii yok ettigimizi anlayamiyoruz? “Kimin
kiiltiirii” sorusuna nigin nispeten dar bir bakis agisiyla bakiyoruz? Kiiltiiriin siirekliligini algilamakta nigin
giicliik ¢ekiyoruz? Nicin ge¢misteki kiiltiirleri benimserken “secici” davraniyoruz?

Bu sorulara kadim Anadolu topraklarindaki kiiltiirlerden birka¢ 6rnek vererek 1sik tutmaya calisalim.
Insanlik kiiltiir ve uygarhigimin gelismesinde 6nemli bir yeri olan ve Orta Dogunun “Bereketli Hilali” (The
Fertile Crescent) diye amlan bolge, Firat ve Dicle irmaklarnn ve Harran Ovastyla birlikte Tiirkiyenin
Gilineydogu Anadolu Bolgesini de kapsamaktadir. Bu bolgede yer alan Gobekli Tepe’de yapilan kazilarda
yaklasik 12.000 y1l 6nce o zamana kadar diinyanin her yerinde hakim olan avci-toplayici kiiltiirden Tas Cagr
insanlarmin ilk kez hayvan ve bitkilerin evcillestirildigi yerlesik tarim kiiltiiriine ve kdy yasamina gegisleri
hakkinda 6nemli bulgular elde edilmis, Tas Cag1 insanlarimin tapinaklari ortaya ¢tkarilmistir. Insa edildikten
sonra toprakla ortiildiigii i¢in dis etmenlerden ¢ok iyi korunmus olan bu tapmaklarda karmasik ritiiellerin
gerceklestirildigi diistintilmektedir. Gobekli Tepe bulgular1 sayesinde insanligin avci-toplayic kiiltiirden
yerlesik kiiltiire gecis doneminin tarihi yeniden yazilmaktadir (Schmidt, 2007, 2006, 2010, 2012).

Daha yakin tarihlerden 6rnek verelim: Giiniimiizde Tiirkiye nin yer aldig1 uygarliklarin besigi Anadolu, 1.O.
3. bin yildan baslayarak aralarinda Troyalilar, Hattiler, Hititler, Likyalilar, Frigyalilar, Lidyalilar, Persler,
Makedonyalilar, Galatalilar, Romalilar, Bizanslar, Selguklular ve Osmanlilarin da bulundugu kiiltiirlere ev
sahipligi yapmustir. Bir zamanlar Anadolu’da Keltlerin, Galatalilarin yasadigim ¢ogu kimse bilmez, ama
Hititleri hemen hemen hepimiz duymusuzdur. Anadolu’da Hititler doneminden miras kalan Anzilia (Zile),
Adaniia (Adana), Parha (Perge) gibi pek ¢ok yerlesim ad1 halen kullamilmaktadir (Alp, 2005, s. 63). Hititler
ayni zamanda insanlik tarihinde ilk kez bir baris antlasmasina imza atmuslardir. 1.O. 1259'da Hititlerle
Misirhilar arasinda imzalanan Kades Baris Antlagsmasimin kil tablet tizerine kazinmis Hititge (bir Hint-
Avrupa dili) orijinali (iki tablet) Istanbul Arkeoloji Miizesi'nde sergilenmektedir. Tarihte imzalanan ilk barig
antlasmasi olmasi nedeniyle bu antlasmamn bir réprodiiksiyonu Birlesmis Milletler Genel Merkezi'nde
asilidir.

Belki bazilariniz Ankara’daki Anadolu Medeniyetleri Miizesi'nde Alacahdyiik (Corum) kazilarindan ¢ikan
arkeolojik buluntular1 ve aslinda Hattilere ait olan 24 cm’lik “Hitit Giinesi” kursunu da goérmiisstiniizdiir
(Alp, 2005, s. 35-40; Akurgal, 2001). 1978'de Profesér Nusret Suman tarafindan yapilan Sihhiye
meydamindaki “Hitit Giinesi” heykeli de bu figiiriin bir kopyasidir ve bu heykel bir zamanlar Ankara
Belediyesinin amblemi olarak kullanilmistir. “Hitit Giinesi” heykeli o zamandan bu yana da tartisma konusu
olmustur. Bazi kimseler bu heykelin Tiirkiye'nin Islami mirasim temsil etmedigini diisiinmektedirler.
Kendilerini Orta Asya steplerinden gelenlerin torunlar1 olarak géren bazilarina gore de bu heykel yeterince
“Tiirk” degildir. Hatta Hititlerin Tiirk kokenli olup olmadiklari bile bilimsel literatiirde tartisilmustir (Alp,
2005, s. 62-67).

Oysa Anadolu'nun genetik mirasi heniiz tam olarak ortaya cikarilmadigi gibi, yapilan genetik
araghrmalarda halen Tiirkiye’de yasayan insanlarin genlerinde yaklasik %9 oraninda Orta Asya’dan gog
edenlerin genetik mirasina (Y kromozomu) rastlanmistir. Bu oranin diisiik olmasimn temel nedeni Bronz
Caginda Anadolu'nun niifusunun artmast ve ge¢ Roma Doneminde tahminen 12 milyona ulasmasidir. Yani,
Anadolu’da yerlesik mevcut niifusun daha sonra Orta Asya’dan gelen ve Tiirkge konusan Selguklu ve
Osmanl gruplarimin genetik etkisini azaltmis olabilecegi diisiiniilmektedir. Baska bir deyisle, bulgular
Anadolu'nun Kkiiltiirel ve genetik olarak birbirinden farkli toplumlar arasinda bir tampon bolge rolii
oynadigm gostermektedir. Tiirkiye'deki genetik cesitlilik, Anadolu'nun tarih boyunca farkli toplumlar
arasindaki gen akisinda hem 6nemli bir kaynak hem de alict olduguna isaret etmektedir (Cinnioglu ve
digerleri, 2004, s. 135).
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Oyle goriiniiyor ki, hepimiz halen binlerce yil énce Anadolu’da yasanus olan gesitli milletlerin genlerini
tasimaktayiz. Bu genetik mirasi (kismen ya da tamamen) reddetmemiz miimkiin degildir. Anadolu’da
yasayan milletlerin genetik mirasimn kiiltiirel miraslarina da yansimasindan daha dogal bir sey olamaz.
Nasil ki geriye baktigimizda millet olarak “kimin genlerini tastyoruz?” sorusuna kesin bir yamt vermek
miimkiin degilse, “kimin kiiltiirii?” sorusuna da Anadolu’da yasamis olan ve halen yasayan biitiin
kiiltiirlerin miraslarini kucaklamadan doyurucu bir yanit veremeyiz. Yani, genetik miras konusunda nasil
“secici” davranamiyorsak kiiltiirel miras konusunda da “segici” davranamayiz, davranmamaliyiz. Bizden
Once yasayan bazi milletlerin kiiltiirel miraslarim kabul edip koruma altina alirken, digerlerininkini ytiziistii
birakip bu kiiltiirlerin yok olmasina g6z yumamayiz, yummamaliy1z.

Bir zamanlar Anadolu’da yasamus olan farkh uygarliklarin bize biraktig kiiltiirel mirasin zenginligini bir
diistiniin (Sekil 1). Bu kiiltiirel mirasin biiyiik bir kismiru “6teki”lestirerek yok saymak halen bu topraklar
iizerinde yasayan sadece bizleri degil, bizden sonra gelecek kusaklar1 da yoksullastirir. Sekle bakarak
Anadolu’da yasamus olan sadece bir milletin kiiltiire] mirasim sahiplendigimizi ve korudugumuzu,
toplamda ¢ok daha zengin olan Gtekilerin kiiltiirel miraslarini disladigimiz: diisiinelim. O zaman kiiltiirel
mirasimiz ¢ok eksik kalirdi. Ornegin, bir an i¢in miizelerimizdeki Hititlerin, Likyalilarin, Romalilarin,
Bizanslilarin kiiltiirel miras tirtinlerinin olmadigim diistinelim. Ayni sey otekilerin kiiltiirel miraslari igin de
gecerlidir. Onlar da dislayic bir tutum takindiklarinda kendi kiiltiirel miraslar eksik kalacaktir. Ciinkii
cografi olarak biitiin tiilkeler ayni cografyada daha once yasamis olan oteki kiiltiirlerin miraslarindan
beslenir. Farkl kiiltiirler arasinda karsilikli bagimlilik olusur. Biri olmadan digerini anlamak olanaksiz hale
gelir. Bagka bir deyisle, her millet ancak 6tekilerin kiiltiirel miraslarimi da koruyarak kendi kiiltiirel mirasina
anlam kazandirabilir.

Kiiltiirel Mirasin Ekonomik Degeri

Kiiltiirel miras bir kamu maldir. Kiiltiirel mirasin ekonomik degeri topluma sagladig: yararla olgiliir.
Kiiltiirel miras istthdam ve gelir saglayarak ekonomiyi dogrudan etkiler, ya da turizm, konaklama gibi
sektorlere dolayl katki saglar. Girdi ¢ikt1 analizi yontemi kullaralarak yapilan bir arastirmada kiiltiir ile ilgili
etkinliklerin sektorel {iretim ¢arpan katsayisi 1,72 olarak hesaplanmistir (Eksioglu, 2012, s. 123). Kiiltiirel
etkinliklerin carpan katsayusi tekstil ve insaat sektorlerininkinden daha diisiik, ama tarim, egitim hizmetleri,
madencilik gibi sektdrlerininkinden ise daha yiiksektir. Kiiltiirel etkinliklerdeki 1 birimlik {iretim artis1 diger
sektorlerde 1,72 birimlik iiretim artisina neden olmaktadir (Eksioglu, 2012, s. 128).
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Sekil 1. Anadolu’da yasayan devletler ve uygarliklar (Kaynak: http://en.wikipedia.org/wiki/Galatia)

Kiltirtin ve kiiltiirel mirasin ekonomik degerini 6lgmek igin farkli yontemler kullamilmaktadir
(O’Brien, 2010; Navrud ve Ready, 2002).° Ornegin, kosullu degerleme ydntemiyle yapilan bir
aragshirmada UNESCO’nun Diinya Miras listesinde yer alan Vietnam’daki bir tapinag: (My Son) ziyaret
eden ve etmeyen yerli (Vietnamli) ve yabanci 967 denege farkli secenekler sunularak tapinag ziyaret
etmek icin ne kadar giris tlicreti ddemeye istekli olduklar1 (willingness to pay) sorulmus ve tapinagin
net bugiinkii degeri hesaplanmistir (giris {icreti miktarina gore tapinagin net bugiinkii degeri 0,9 ile 16,2
milyon Amerikan dolar1 arasindadir). Hesaplanan fayda-maliyet oraru 1,07 ile 2,26 arasinda
degismektedir (Tuana ve Navrud, 2008).

Ayni yontemle Ispanya’min Valencia bolgesinde bakimsizliktan yikilan Araplar doneminden kalma
Korsan Kulesinin (Pirate’s Tower) restore edilip edilmemesi yore halkindan 252 kisilik bir denek
grubuna sorulmus ve kulenin restorasyonunun toplumsal yarar1 en az 396 bin avro olarak
hesaplanmigtir. Oysa restorasyonun toplam maliyeti 120 bin avro imis (Salazar ve Marques, 2005).
Bagka bir deyisle, deneklerin restorasyon maliyetinin ii¢ katindan daha fazla 6deme yapmaya istekli
olduklar1 ortaya gikmuistir.

Birlesik Krallik UNESCO Diinya Miras: Listesindeki 28 kiiltiirel mirasinin bu statiilerini korumak igin
2012 yihinda bagvuru ve isletme giderleriyle birlikte yaklagik 15,7 milyon sterlin harcamistir. Bu

J C)rnegin, kosullu degerleme (contingent valuation), iskonto edilmis nakit akisi (discounted cash flow), hazsal fiyatlandirma
(hedonic pricing) yontemleri gibi. Daha genel olarak kiiltiirel faaliyetlerin ekonomik etkisini 6l¢gmek igin yapilan aragtirmalar
igin bkz. Eksioglu (2012, Tablo 18, s. 111-115).
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harcamanin iilkeye toplam faydasi 76,9 milyon sterlin olarak tahmin edilmistir (Wider value, 2013, s.
59). Yani, kiiltiirel mirasin fayda-maliyet oran1 yaklasik bes kattir.

Tiirkiye’de de fayda-maliyet analizi kullanilarak yapilan bir arastirmada “miizelerin parasal ve parasal
olmayan faydalarinin toplami maliyetlerinden daha yiiksek” bulunmustur (Eksioglu, 2012, s. 141).

Kiiltiirel Mirasin Korunmasi ve Oyun Kurami

Yukarida verdigimiz {i¢ 6rnek bize kiiltiirel miras1 korumanin toplumsal faydasinin maliyetinden ¢ok
daha fazla oldugunu gostermektedir. Simdi, bu {i¢ 6rnekteki fayda-maliyet oranlarinin ortalamasin
(yaklasik 3) alarak iki {ilkenin kiiltiirel miras: korumada isbirligi yapip yapmamalarini oyun kuramina
gore inceleyelim.0

Once oyunun kurallarimi koyalim: (1) Her iki iilke de kiiltiirel mirasi korumak igin harcama
yapmadiklari zaman koruma gabalari basarisiz olur. (2) Ulkelerden sadece birinin kendi kiiltiirel
mirasini korumak igin harcama yapmasi kismi bir basari saglar, ama bu durum her iki {ilke i¢in de kabul
edilemez. (3) Her iilke sadece kendi kiiltiirel mirasim1 korumak icin degil, diger tilkenin kendi
topraklarinda bulunan gegmisten kalma kiiltiirel mirasin1 korumak icin de harcama yapar.

Bir iilkenin kiiltiirel mirasini korumak igin yaptig1 1 birim harcamanin o tilkeye dogrudan ve dolayh
olarak yaklasik 3 birim ekonomik deger olarak geri dondiigiinii kabul etmistik. Yani kiiltiirel miras:
korumanin maliyeti 1 birim, getirisi 3 birimdir (net 2 birim). Oyun kuramina gore her iki iilke i¢in olas1
seceneklerin getiri matrisi Tablo 1’de verilmektedir.

Tablo 1. Getiri matrisi

B Ulkesi
Korudu Korumadi
. Korudu 5 5 2 1
A Ulkesi
Korumadi 1 2 1 1

Her iki tilkenin de kiiltiirel miras1 korumak i¢in herhangi bir harcama yapmamalar1 segenegi sag alt
kosede (1, 1) verilmistir. Kiiltiirel miras1 koruma maliyetine katlanmayacaklar: i¢in iki iilkenin de 1’er
birim “kar”lar1 olacak, ama hem kendi kiiltiire] miras1 hem de diger iilkenin kendi sinirlar1 igindeki
mirasi zamanla yok olacaktir. Ote yandan, bir iilke kiiltiirel miras1 korumak igin harcama yapip digeri
yapmazsa, koruma amaciyla harcama yapan tilke 2 birimlik ekonomik deger elde edecek, korumayan
iilke ise harcama yapmayacagi i¢in 1 birim “kar” edecektir (sirasiyla sag iist ve sol alt kosedeki 2, 1 ve
1, 2 secenekleri). Ama bir birim “kar” eden {iilke sadece kendi kiiltiirel mirasin1 degil, diger {ilkenin
kendi topraklarinda bulunan kiiltiirel mirasini da sonunda kaybedecektir. Oyunun kurallarina gore bu
iki secenek her iki iilke tarafindan da kabul edilemez. Her iki {ilkenin de hem kendi kiiltiirel mirasim
hem de diger iilkenin kendi topraklarindaki kiiltiirel mirasim1 korumak igin harcama yapmalari
secenegi (5, 5) sol iist kosede verilmistir. Bu stratejiyle her iki iilke de toplam beser birimlik ekonomik
deger elde ederler. Ekonomik degerin toplumsal yarar: da igerdigini diisiinecek olursak, her iilke 5
birimlik kéarin iki birimini hem kendi kiiltiirel mirasini hem de 6teki iilkeninkini koruyarak elde
edecektir. Dahasi, bir iilke diger {ilkenin korumak amaciyla yaptig1 yatirimdan yararlanarak o tilkedeki
kiiltiirel mirasin1 korumak igin hi¢ harcama yapmadan ek ti¢ birimlik ekonomik deger daha
kazanacaktir.! (ilgili segenekler icin oyun agaci Sekil 2'de ayrica gosterilmistir.)

10 Oyun kuramiyla ilgili poptiler bir kaynak igin bkz. Poundstone (1992).

11 Nesli tiikenmekte olan canli tiirlerinin yok olmasini énlemek igin gelistirilen benzer bir senaryo icin bkz. Colyvan, Justus ve
Regan (2011).
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Kolayca goriilebilecegi gibi, her iki iilke tarafindan da kiiltiirel mirasi korumak i¢in harcama
yapildiginda toplam 10 birim ekonomik deger elde edilmektedir. Aslina bakilirsa, korunan kiiltiirel
mirastan tiim insanlik yararlanacag i¢in toplumsal yarar ¢ok daha yiiksek olacaktir.

Tabii, burada ilk akla gelen noktalardan biri boyle bir oyun senaryosunun gercek hayatta isleyip
islemeyecegidir. Clinkii ayrik oyunlar (discrete games) sonlu sayida oyuncudan, hamleden, olaydan ve
¢iktidan olusur. Farkli kiiltiirler arasinda samimi ve girift iliskiler vardir. Kiiltiirel miras tirtinleri farkl
mekanlara ve zamana dagilmistir. Degisik tilkelerin kiiltiirel miras1 koruma 6ncelikleri birbirinden
farkhidir. Kiiltiirel miras {iriinlerine atfedilen tarihi, ekonomik ve turistik degerler farkhidir. Kiiltiirel
miras ¢atismalarinin ¢6ziimdii ve iilkeler arasinda uzlasma saglamak zordur (Tonta, 2013).

A 5 2 1 1
B 5 1 2 1

“+" korudu, “-* korumadi

Sekil 2. Oyun agaci

Ote yandan cogu {ilkede kiiltiir hala ulusal bir sorun olarak goriilmekte, diinya kiiltiirel mirasim
barindiran {ilke koruma i¢in ancak marjinal ulusal yararin marjinal maliyete esit oldugu noktaya kadar
harcama yapmaktadir (Frey ve Pamini, 2009, s. 1-6). Frey ve Pamini Diinya Mirasinin kiiresel kamu mal1
oldugundan hareket ederek sadece ulusal diizeyde korumanin yeterli olmadigini, {iilkelerin ortak
savunmas! ic¢in kurulan NATO o6rneginde oldugu gibi Diinya Mirasinin da ortaklasa korunmasi
gerektigini vurgulamakta ve bunun icin bir sistem 6nermektedirler. Bu sistem (The Culture Certificate
Scheme) Diinya Mirasina neyin dahil olduguna karar verme, tek tek iilkelerin finansal sorumluluklarin
belirleme, miras sertifikalar1 verme ve Diinya Miras Sertifikalarinin ticaretinden olusmaktadir. Diinya
Mirasi sit alanlarmin sayisi fazla oldugu igin, onerilen sertifika sisteminin Birlesmis Milletler'in (BM)
Iklim Degisikligi Cergeve Sozlesmesine (Kyoto Protokoliine)’? gore ticareti yapilabilen atmosfere
karbon salinmasiyla ilgili cevresel sistemden daha iyi isleyebilecegi diistiniilmektedir.!

Gergekten de, giderek azalan, yok olan diinya kiiltiire] mirasinin korunmasi ve gelecek kugaklara
aktarilmasi igin biitiin iilkelerin, savunma ve gevre ile ilgili girisimlerde oldugu gibi, ortak hareket

12 Bkz. http://unfccc.int/kyoto_protocol/mechanisms/items/1673.php

13 Uluslararasi karbon salinimu ticareti yaparak gevreyi “kirletme hakki”nin satin alinmasi ve bu ticaretin ahlaki olup
olmadigryla ilgili goriisler igin bkz. Chatuverdi (2013) ve Sandel (1997).
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etmesi gerekmektedir. UNESCO’'nun bu yondeki c¢abalari son derecede &nemlidir. Ama sonugcta
kiltiirel miras1 koruma sorumlulugu tek tek tilkelerin {izerinde oldugundan bu ¢abalar yeterli degildir.

7

Kiiltiirel mirasin yok edilmesi bir tarafin kazandig;, diger tarafin kaybettigi “toplamu sifir olan bir oyun”
degildir. Hatta her iki tarafin da kaybettigi “kaybet-kaybet” tiirii bir oyun da degildir. Kime ait olursa
olsun kiiltiirel miras degerleri yok edildiginde insanlik da ortak kiiltiirel mirasinin bir kismini bir daha
geriye getirilemeyecek bir bicimde kaybetmektedir. Fakat bu siirecin 21. ylizyilda da devam ettigini
gormek son derecede {izilintii vericidir.

Avrupa Konseyi Toplum I¢in Kiiltiirel Mirasin Degeri Cerceve Sozlegsmesi

2005 yilinda imzaya acilan ve 1 Haziran 2011 tarihinde yiiriirliige giren Avrupa Konseyi Toplum I¢in
Kiiltiirel Mirasin Degeri Cerceve Sozlesmesi onemli girisimlerden biridir."* Bu sozlesme, bilgi ve
kiiltiirel miras kullaniminin Insan Haklar1 Evrensel Bildirgesi'nde tanimlandig1 bicimiyle vatandaslarin
kiiltiirel yasama katilimlarinin bir parcgasini olusturdugu fikrine dayanmaktadir.

Sozlesmenin ilk maddesinde kiiltiirel miras hem insani gelisme, kiiltiirel cesitliligin artirilmasi ve
kiiltiirler aras1 diyalogun gelistirilmesi i¢in bir kaynak hem de stirdiiriilebilir kaynak kullanim ilkelerine
dayanan ekonomik kalkinma modelinin bir pargasi olarak tanimlanmaktadir.’> Sozlesmenin diger
maddelerinde taraflarin “kendi miras1 kadar digerlerinin kiiltiirel mirasina ve dolayisiyla Avrupa ortak
mirasina saygi gostermek”le ytikiimlii olduklar: ve “kaynagini dikkate almaksizin, kendi yasal sinirlari
iginde yer alan kiiltiirel mirasin degerinin farkinda” olmalar1 gerektigi vurgulanmaktadir.

Toplam 22 Avrupa iilkesince imzalanan ve 16 iilkede yiiriirliige giren Avrupa Konseyi Toplum Igin
Kiiltiirel Mirasin Degeri Cergeve Sozlesmesi, ortak kiiltiirel mirasi korumak i¢in finansman saglama,
uygulama ve siirdiiriilebilirlik ile ilgili yasal dayanaklarla gii¢clendirilmelidir.

Sonug¢

Insan Haklar1 Evrensel Bildirgesi'nin 27. Maddesinde de vurgulandig1 gibi, “herkes toplumun kiiltiirel
yasamina serbestce katilma . . . ve bundan yararlanma hakkina sahiptir”.!¢ Kiiltiirel yasama katilmak icin
ortak kiiltiirel mirasimiz olmalidir. Ortak kiiltiirel mirasin korunmasi ve gelecek kusaklara aktarilmasi en az
ortak savunma, doganin ve g¢evrenin, nesli tiilkenmekte olan bitki ve hayvan tiirlerinin korunmasi kadar
6nemli bir konudur. Diinya kiiltiirel mirasmmi korumak icin ortak hareket etmezsek, bunun icin gerekli
kaynaklar1 yaratmazsak simdiki ve gelecek kusaklarin kiiltiirel yasama katilmalarini engellemis olacagiz.

Hepimiz diinya kiiltiire] mirasinin biitiin bigimlerini gelecek kusaklara aktarmakla yiikiimliiyiiz. Bu
ylikiimliiliigii yerine getirmek icin 6ncelikle birey olarak &teki kiiltiirlerin diinya kiiltiirel mirasina yaptiklari
katkilar1 “unutmamiza” neden olan “Balkan Alzheimer’s hastaligi’na yakalanmamaliyiz. Ulke olarak ise
hem kendi topraklarimizda yer alan kiiltiirel miras1 korumali hem de 6teki kiiltiirlerin miraslarina saygt
gostermeli ve sahip ¢tkmaliyiz. Kiiltiirel mirasin korunmasina konjonktiirel olarak bakmanin, bu konudaki
politikalar1 baskin siyasi goriise ya da yasadigimiz doneme gore sekillendirmenin uzun dénemde ne kendi
kiiltiirtimiize ne de “6teki” kiiltiirlere bir yarar1 olur. Kiiltiirel yasama katilmamizi saglayan ortak kiiltiirel
mirasi daha Orgiitlii bir bicimde korumak ve gelecek kusaklara aktarmak icin biitiin tilkeler yakin gelecekte

14 Bkz. http://conventions.coe.int/Treaty/Commun/QueVoulezVous.asp? CL=EENG&CM=8&NT=199.

15 http://conventions.coe.int/Treaty/EN/Treaties/Html1/199.htm. S6zlesmenin Tiirkge gevirisi i¢in bkz. Avrupa Konseyi (2006). Bu
paragrafta tirnak icinde verilen alintilar S6zlesmenin Tiirkge ¢evirisinden alinmustir.

16 Bkz. http://www.tbmm.gov.tr/komisyon/insanhaklari/pdf01/203-208.pdf.
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ortak bir strateji iizerinde anlasmali ve bu stratejiyi uygulamahdir. “Kiiltiir yaratan, kiiltiirii 6grenen ve
Ogreten insan” (Homo Culturalis) (Giiveng, 1995, s. 196) olarak bunu istemek hepimizin hakkidir.

Tesekkiir

Sekil 1'i yeniden ¢izen Miige Akbulut’a tesekkiir ederim.
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Invited Speech

Cultural Heritage in the Digital World: From the Treasure House to
Global Traveller

Claudia Fabian
Bavarian State Library, Germany, claudia.fabian@bsb-muenchen.de

This paper has been presented in the context of the international congress on the management of cultural
heritage and cultural memory institutions organized by the Association of University and Research Libraries
(UNAK), Istanbul University and the Republic of Turkey Prime Ministry in 2014. The choice of the
conference theme mirrors the importance of this subject in Turkey, as in other countries.

The invitation to deliver a keynote speech kindly suggested and supported by the Goethe Institute in
Istanbul brings with it a challenge, it thus comes from a different country with its own perception of cultural
heritage. Heritage, and the value of heritage and its care, although supported by a number of international
organisations, reveals a wide range of national, culturally anchored perceptions and approaches. I do not
know a great deal about Turkish culture, or the Turkish institutional context, and I do not understand the
Turkish language, but still we have a common cultural heritage over thousands of years. I remember my
student studies of Virgil’s Aeneid — Aeneas fleeing from burning Troy carrying his father Anchises, and the
traditions and cultural heritage of what is today’s Turkey on his shoulders, to become the founder of Rome
and a huge Empire. ] also remember my studies of Patristic thought developed and put into words in the
Councils of Nicaea and Constantinople. What an impact this has had on our culture even today. Cultural
heritage has been a global traveller for as long as our memory stretches and it is still so today through the
digital tools of our time. Next to people getting to know one another better, cultural heritage, and the sharing
of knowledge and care for cultural heritage, continues to be a pre-eminent, very genuine and fruitful means
for mutual understanding and appreciation — and, today, the digital world offers us new unique tools.

The Treasure House
Cultural heritage — only one aspect of a library

Libraries care for cultural heritage materials among a growing volume of other content and services, and so
care of cultural heritage is only one - although a very noble - aspect of today’s librarianship. Cultural heritage
is thus embedded into a much larger context from which it receives its strength and value, from which it
profits, and into which it contributes its own share. Some years ago, the Bavarian State Library, where I am
responsible for the department of manuscripts and rare and early printed books, defined its mission as being
based on three pillars (taking inspiration from the royal staircase leading up to the reading room in its early
19t century building) — a treasure house; a multimedia service provider for research and information; and
an innovation centre for digital technologies and services.! The interaction of these missions in today’s digital
world assists the visibility and importance of cultural heritage, allowing it to reach far beyond the ‘campus’,
‘the primary service group’ for a library — and thus to become a global traveller. Let me list some of the
benefits from which it profits: online services and communication in cataloguing, databases, data formats,
authority files, user services available worldwide, interlibrary loan, document delivery, portals, gateways,
digitization, advanced preservation methods, enhanced security systems, better storage facilities, and virtual
exhibitions and presentations.

1 Cf. http://www.bsb-muenchen.de/en/about-us/the-library-in-brief/
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Cultural heritage — a unique identifier

We live in congenial times for cultural heritage in libraries. Nowadays, it is generally considered an asset to
a library; it distinguishes libraries from each other; it is their unique identifier, their fingerprint in a world
where primary research material, the usual collections of a research library, becomes more and more
homogenous, is licensed in packages and is provided through electronic access. Cultural heritage is
‘content’, and it is even of monetary value.

What is cultural heritage?

By cultural heritage we understand the treasures of a library, the unique material, the rare items, but also
older material. We may debate the definition of ‘old” — in my professional career I have seen the date move
from until 1800, to 1830 to 1914/18 and now to 1945/46 at the end of the Second World War. Cultural heritage
comprises not only individual items but collections — papers, photographs, libraries - defined by provenance,
and/or by theme. It is not all about books or codices, but also papyri, globes, maps, music, images, videos,
archival material, letters, bindings, printing types, furniture. Cultural heritage in a library, in the treasure
house, is wide-ranging and different. It is our duty to be aware of this wide spectrum of material, its
particular needs, to preserve and advocate its value for today and tomorrow, and to make it fit for travel in
the digital world today. Digitization allows to share cultural heritage in the global village, within Europe and
the world, to contribute the treasures of an institution to the memory of the world, to distribute images and
information without losing ownership and responsibility, and without harming the integrity of the object
and the context of its custody. We are able to communicate and to use cultural heritage as a service not only
for research (as we have done in the past) but also as an “attraction’ to a wider, general audience without
compromising its value, but, indeed, by adding value.

Hidden collections and assets

Some cultural heritage material is well-known and has had an impact for centuries; some may be less
spectacular, but it is still important, be it only by its presence in the collection. Undiscovered cultural heritage
may be hidden in recesses of materials yet to be described or in questions about known material that have
not yet been asked. We should aim to have an overview of what is in the stacks, including ‘hidden
collections’. Even if we cannot describe everything fully, we should try to name it since a brief statement is
better than nothing. In the Bavarian State Library, for example, a manuscript containing twenty-nine hitherto
unknown Greek homilies by Origenes was discovered in 2012 by the cataloguer, Dr Marina Molin Pradel, in
the course of a detailed cataloguing exercise which had been in progress for more than twenty years: the
manuscript had been part of the collection since 1571, had even been digitally available on the Internet since
2011, an amazing discovery.? Smaller discoveries are more common, unknown texts, unknown authors,
fragments of texts, the identification of artists, scribes, etc. - they all contribute to our knowledge of the past.
One of the values of cultural heritage materials is that they can be meaningful in so different aspects. Again
digitization can be helpful here: there are interesting projects digitizing masses of uncatalogued items,
postcards, letters, illustrations, photographs, seeking the public’s help in identification, description or
transcription, sometimes using easily available tools and getting good results.® Others are at a more
sophisticated level - for example, digitizing watermarks* or rubbings of blind tooled bindings®. These all

2 cf. https://www.bsb-muenchen.de/presse/archiv/archiv-einzeldarstellung/article/spektakulaerer-fund-griechische-

originalpredigten-des-origenes-von-alexandria-entdeckt/; Claudia Fabian: 29 griechische Predigten des Origenes : ein

spektakuldrer Fund als Ergebnis der DFG-geftrderten ErschlieSung mittelalterlicher Handschriften. — In : Bibliotheksforum

Bayern 7,3 (2013), p. 185-187 [ISSN 0340-000x]; Lorenzo Perrone: Der Origenes-Fund der Bayerischen Staatsbibliothek. — In:

Bibliothek und Wissenschaft 47 (2014), p. 67 - 79

3 cf the project of University College London, Transcribe Bentham: http://www.ucl.ac.uk/news/news-articles/0714/230714-
transcribe-bentham-10000-milestone

4 cof. http://www.wasserzeichen-online.de/wzis/index.php

5 cf. http://www hist-einband.de
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work thanks to wide co-operation and collaboration, no longer at the level of one library or librarian or
researcher but in a network, building on achievements of the past.

Cultural heritage — national, patrimonial

Cultural heritage defines identity and as a result it can often be reduced to national, patrimonial outputs.
This perception is relatively young, going back to the 19t and early 20t centuries. It is very much linked
to the establishment and self-esteem of nations, but also - in the libraries world - to a cooperative
approach between national responsibilities and shared international cooperation, which could be
realised once the digital world and the effective exchange and transport of electronic data came into
being. Each country’s special responsibility for its national output was advocated in IFLA’s concept of
“Universal Bibliographic Control’¢, with a focus on national libraries collecting national heritage with
the assistance of legal deposit (and continuing to do so for the born digital publications), and with the
rise of modern database-based national retrospective bibliographies. Today, we can very efficiently
share them internationally, sometimes usefully aggregated and enriched by other high level data
worldwide. Here can be mentioned, for example, the Consortium’s of European Research Libraries
(CERL’s) Heritage of the Printed Book database (HPB)?, The European Library (TEL), a joint
undertaking by national libraries, now open to all research libraries and transforming into a European
service provider in data aggregation and enrichment?, and also OCLC’s WorldCat. Identifying the items
in a library collection by the unique identifier for the edition (or manifestation in FRBR terms) provided
by the national retrospective bibliographies (e.g. EDIT 16% ESTC! or STCN") makes them ready to
travel. I am used to inviting colleagues within and without Germany to do so. The three retrospective
national bibliographies in Germany (VD 16, VD 17 and the recent VD 18)'2, all online databases, for
example, provide the backbone for co-operative digitization projects aimed at digitizing one copy of
each edition.

Digitally born cultural heritage

At the present day, national responsibility and international co-operation also has to address the new
challenge for the future: digital born cultural heritage (emails, electronic research environments, e-
books, e-papers, e-journals, websites, applications, videos and digital photos, blogs etc.), a long list of
free floating information and/or communication. When it comes to caring for the new digital born
heritage material, technology and co-operation are key issues, as is the traditional appraisal of this
material for preservation. This impressive and fast growing ‘information overload’ can only be collected
and preserved at a commonly agreed research and culture-based level, usually by a national library or
in a carefully defined and co-ordinated scheme for national and international responsibility. Difficult
questions of rights and the expensive long-term preservation of digital objects must be addressed. We
should be aware that these materials must also claim our attention if we wish cultural heritage not only
to be about the past but about the future, too. UNESCO starting with a conference in 2012 “Memory of

6 cf. http://www.ifla.org/files/assets/bibliography/Documents/IFLA %20Professional %20Statement%200on%20UBC.pdf

7 cf. http://www.cerl.org/resources/hpb/main

8 cf. http://www.theeuropeanlibrary.org/tel4/

° Census of Italian 16th Century Editions, cf. http://edit16.iccu.sbn.it/web_iccu/ehome.htm

10 English Short Title Catalogue, cf. http://estc.bl.uk/F/?func=file&file_name=login-bl-estc

11 Short Title Catalogue Netherlands, cf. http://www .kb.nl/en/expertise/for-libraries/short-title-catalogue-netherlands

12 Claudia Fabian: Die geplante Nationalbibliographie fiir das 18. Jahrhundert, VD 18, in Kontinuitdt zu VD 16 und VD 17. In:
Kirchliches Buch- und Bibliothekswesen: Jahrbuch 2007/08, p. 43-58; Dorothea Sommer: VD 16, VD 17, VD 18: Diversitat und
Integration. In: ABI Technik 30,2 (2010), p. 120-128; Heiner Schnelling: Die Verzeichnisse der im deutschen Sprachraum
erschienenen Drucke des 16., 17. und 18. Jahrhunderts. Kontinuitdt und Innovation. In:Bibliothek und Wissenschaft 43 (2010),
p. 199-214.
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the World in the digital age”' has an interesting programme, called PERSIST", on defining the elements
which should be preserved as cultural heritage.

Cultural heritage — open to the world since the foundation of libraries

Libraries are places which have demonstrated an openness to the world ever since they came into being,
places for collecting the knowledge of the world. The cultural heritage within our libraries transcends
national boundaries - it reflects history in a wide sense and context, exchanges, migrations, admirations,
the history of collecting, but also power, wars and booty; and today: co-operation and sharing
responsibility. Cultural heritage is memory, the memory of the world and as such transcultural. To give
again the example from the Bavarian State Library. Since its foundation in 1558 Greek, Hebrew, Arabic
books are part of its collection'>. Among other special collections from Eastern Europe, the Orient and
Asia, we are proud to own 750 manuscripts in the Turkish language, among them a large collection in
Ottoman script before the reforms of Atatiirk in 1928, a complete collection of the seventeen Miitefferika
imprints, 47,500 Turkish printed books. Much has been digitized and made accessible worldwide,
thanks to the partnership with Google and the own digitization activities of the library.’* The digital
world also allows to use heritage as publicity: following the Bavarian State Library’s first app on its
treasures, the second was on famous Oriental books — to be downloaded for pleasure and information.!”

Cultural heritage profits from worldwide distribution

Although nowadays legislation and trade limits are rightly aware of the national importance of cultural
heritage and prevent uncontrolled export and theft, which, incidentally, is more easily reinforced when
the objects are digitally documented and their identity and their ownership is clearly stated, we all profit
from the broad world view offered through the wide transmission and spread of cultural heritage.

If we consider early printed books distributed throughout libraries worldwide, we can see a clear shift
in appreciation. Aside from bibliophiles and noble collections, books were initially mainly valued for
their texts as information. Item specific attention was first given to incunabula, to study the very
beginnings of printing from 1450 to 1500, from the mid 19t century, then the bibliographies focused on
different editions alongside the development of critical text editions. Today, the digitizing of print
collections might threaten individual copies if only the text or the edition was valued. But today’s
research is interested in other questions: distribution, the history of reading and knowledge, the
individual history of an item, its provenance, use, individual features like handwritten comments,
bindings, illustrations, pre- or post-texts and censorship: each item tells its own story and, luckily
enough, there are a substantial number of ‘duplicates’ distributed around the world.

Legacy description and data — an important part of cultural heritage in the treasure house

Being librarians we should also be aware that not only are the documents themselves part of cultural
heritage but their description is, too. In today’s language we would say that both the object itself and
the metadata describing it are of importance. Attention should be paid to every kind of legacy
description: inventories, catalogues, exhibitions, databases and websites in order to gather information
about the objects, to assess its value and to maintain it. It helps to translate the various aspects under
which an object can be important. Today, this description can go as far as transcribing (or OCRing) the

13 cf. http://www.unesco.org/new/en/communication-and-information/events/calendar-of-events/events-websites/the-memory-
of-the-world-in-the-digital-age-digitization-and-preservation/

14 cf. http://www .unesco.org/new/en/media-services/single-
view/news/persist_unesco_digital_strategy_for_information_sustainability/back/9597/#. VCVYAhB0aAc

15 Kulturkosmos der Renaissance: Die Griindung der Bayerischen Staatsbibliothek. Wiesbaden: Harrassowitz, 2008 (Bayerische
Staatsbibliothek: Ausstellungskataloge; 79)

16 Artikel {iber unsere Sammlungen bzw. Link auf die richtigen Seiten ...

17 cf. http://www.bsb-muenchen.de/en/services/virtuelle-angebote-app0/
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whole text, thus providing all the information formerly only available to a careful reader with an
excellent memory, which can now be shared, compared, and machine interpreted at a worldwide level.
We are only at the very beginning of this process, which will help us investigate the contents and
networks of cultural heritage better. The same is true of analyzing illustrations. Sharing the images
formerly hidden in printed books or manuscripts and comparing them to what we see in museums,
archaeological sites, buildings and in photographs with the help of computers will allow many new
discoveries. As an example, the similarity search in the Bavarian regional portal — Bavarikon — offers
this kind of automated detection and access in a beta version'®.

Cultural heritage — a global traveller

In order to deal with cultural heritage in a strategic way and share it efficiently, it must be included in
the library’s strategy and priorities and be open to wider alliances within and beyond the library world.
These alliances are traditionally with universities, academies and research institutes, but in the digital
world they are also with museums and archives and other memory institutions. Cultural heritage is no
longer only for libraries and research but also for local communities, for the country, for the world, for
tourism and for inspiration.

Methods of sharing: original — digital object - metadata

There are many ways of presenting and sharing these assets — and digitization is paramount among
them since it allows direct access to the copy through an image of the original which tells more than
words. Digitisation is a means of better access and of better protection but it is never a substitute for the
original, which must remain at the centre of care and attention in the treasure house. What makes
cultural heritage a meaningful and comprehensible global traveller is not the digital copy in itself. It is
the description, the cataloguing, the metadata (in today’s vocabulary), the suitability of these data for
the internet and the global access, thanks to the semantic web.

Cultural heritage material has a long tradition of being made known, shared and published. In the
Bavarian State Library the earliest modern printed catalogues were for manuscripts,? a long time before
anyone thought about sharing records for printed books. Today, cultural heritage material is often
displayed on the institution’s website, and this is a form of description and cataloguing, although a very
transitory one as web pages readily change and information disappears.

Cultural heritage — part of the library’s general catalogue as central memory

I would strongly advocate that all library material, including all cultural heritage and special collections,
should be described in a library’s main general catalogue, be it at a very basic level, before (or in parallel
to) giving detailed descriptions in special databases or tools.?! The maintenance of local online special
catalogues is a risk, especially when they have special features known only to one or a few people,
because they constantly need extra care and updating. They tend to fall into oblivion, and then the data

18 of. http://www.bavarikon.de/en/node, search by Places, Similarity Based Image Search, 3D Objects, Maps, People, Institutions,
Objects, Topics, Literature Portal Bavaria, this search is also offered within the digital collection.

19 More on this: Claudia Fabian: Curating a manuscripts collection — An overview of tasks and other aspects relating to
manuscripts in a modern library. — In : Summer School in the study of historical manuscripts : Proceedings / ed. by Mirna
Willer and Marijana Tomic. — Zadar : Sveuciliste u Zadru, 2013, p. 393-406,
http://www.unizd.hr/Portals/41/elektronicka_izdanja/summer2904_tisak.pdf

20 In 1602: Catalogus graecorum manuscriptorum codicum, qui asservantur in Inclyta Serenissimi utriusque Bavariae Ducis (...)
Bibliotheca. Ingolstadt 1602 and immediately after the secularisation since 1806: Ignaz Hardt: Catalogus codicum
manuscriptorum graecorum Bibliothecae Regiae Bavaricae 1-5. Miinchen 1806-1812.

21 With more details on this issue: Claudia Fabian: ErschlieSfungsmanagement im Bereich kulturelles Erbe. In: Praxishandbuch
Bibliotheksmanagement / hrsg. von Rolf Griebel, Hildegard Schaffler und Konstanze Séllner. Berlin: DeGruyter, Saur, 2014,
Vol. 1, 5.5, p. 410-428.
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is lost. The general online catalogue — as the central memory and full record of the library’s holdings -
is the paramount tool for data maintenance, data exchange and integration of other data, adding links
to digital copies or to more information available about a described item and providing other services.
This is as important for cultural heritage material as for any modern media or resources. The general
catalogue uses internationally shared available standards and formats, and offers options for authority
control and reuse of data. Digitization workflow tools often derive the bibliographic metadata from this
catalogue which are then supplemented by rights information, digitization parameters and those (so
called “structural”) metadata which are directly linked to each image of the digitized objects, and serve
as a roadmap when browsing the digitized copy. The navigation through links to other databases is a
general feature of these catalogues and allows clever linking to more detailed descriptions of cultural
heritage worldwide — e.g. to Incunabula Short Title Catalogue (ISTC) or Gesamtkatalog der
Wiegendrucke (GW), to VD 16, to specialized manuscript databases, like Manuscripta Mediaevalia, etc.

Special databases for cultural heritage material

For cultural heritage material there are also a lot of material-specific approaches, special databases for
special material, allowing for a very differentiated, object-specific, deep description - and again these
should be shared co-operatively at a national (even international) or at least a regional or thematic level.
There are special databases for manuscripts, incunabula, maps, images, and there are retrospective
national bibliographies in addition to catalogues. Even these special databases may point to more
detailed analysis in other data contexts, be it through authority data, e.g. for provenance, printers, or
special reference tools e.g. for watermarks or bindings. It is best for the material to be integrated into
the largest special context available to be shared and made available internationally. Although it is
tempting to have a local manuscript or images or broadsheet database, integrating it within a larger
context gives better services and a better guarantee for ongoing maintenance and care - and this should
be taken into account before designing a local special application. And, of course, well-structured and
indexed special databases can be connected to the local general catalogue or targeted by the local
catalogue.??

Travel in the digital information context

One of the challenges in today’s description of cultural heritage is that it is done in a very open and
differentiated context. We cannot only look at the material and the legacy information about it of only
one, our, library; we have to evaluate the digital information context around us. This may make our task
easier as we can profit from work done elsewhere, from standards, established formats and available
authority data. But we also have to consider contributing our part to this sharing of information. We
have to consider those databases, portals, data sets into which we want our information to be integrated,
e.g. CERL’s HPB or manuscripts portal??, TEL, OCLC’s WorldCat, World digital library (WDL)?, etc.
These tools now transcend the library world: sharing with museums and archives, the other memory
institutions, is also on the agenda, as well as the establishment of virtual research environments. Most
of these portals do not allow for cataloguing, only for data integration: some only take data for digital
objects while some also take records which describe physical objects. This world is growing and in
constant movement. There is EU funding for international consortia of libraries and research projects,
and there are alliances with industry and private companies — the work of today’s cultural heritage
librarian is as much inside as outside the treasure house.

22 More on this: Claudia Fabian: The challenges of manuscript description in the information landscape of the modern library. —
In : Summer School in the study of historical manuscripts : Proceedings / ed. by Mirna Willer and Marijana Tomic. — Zadar :
Sveuciliste u Zadru, 2013, p. 219-240 http://www.unizd.hr/Portals/41/elektronicka_izdanja/summer2904_tisak.pdf

2 cf. http://cerl.epc.ub.uu.se/sportal/?lang=en

2 cf. http://www.wdl.org/en/
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Sharing and access

I am well aware that too much distribution can be a problem as we lose control of our data, are no longer
sure about updates and corrections, and duplication can occur if data from various resources are
integrated into one environment. But as for every global traveller, curious and confronted with surprises
and dangers, we have to let go if we want our material to be meaningful. Keeping and safeguarding is
the duty of the treasure house; the digital world is a pilgrim. And as with all global travelling, we can
only advance by sharing clever and ever more sophisticated transport devices: formats, standards,
linked open data. And this world of data and formats is not stable, it is in constant development. In
Germany we are now getting ready to implement the new, internationally conceived cataloguing rules
— the 'RDA’ (Resource Description and Access?), based on the logic of the Functional Requirements for
Bibliographic Records (FRBR)?.

A cooperative approach also helps us to avoid duplication of effort and investment, especially with
digitized material, since everything should be about sharing and free open access. Copyright restrictions
do not apply to historic material, it is up to the legislation or the individual library not to impose other
limits of use, e.g. reproduction fees, although this is a difficult issue. Again the standards for licenses
at a European level make good progress — it is one of the really excellent features of Europeana - and I
would encourage to share in the new, internationally valid CC-by 4.0 standard for digital copies of
heritage material.?”

Digitisation — a second life for the original

Digitisation of heritage material is expensive and demands a lot of expertise. It therefore calls for a
planned approach, taking into account all the available options, standards and guidelines, planning for
access strategies and long-term preservation. The same workflow should apply for all kinds of material,
digitization overcomes the original limits of material, and for all contexts in which digitization is carried
out, be these dedicated projects, on demand services for users, safeguard or preservation copies for
loans to exhibitions or particularly precious items, for the whole document or only parts of it. The
workflow should start with an appraisal of the original, conservation care must be given to valuable
and fragile objects, as digitization is a stress for the object, although harm to the original can and should
be avoided by a high level of expertise. It might be useful to take into account already existing secondary
formats like microfilm or photographs before starting to digitize a very valuable item. The originals are
and remain more important than any digital copy — and access to them must be kept open for the future.
Yet, digital copies are in some respect more useful than the originals, being better and more easily
available and accessible: worldwide, from home, 24 hours a day, with zoom and other facilities. For
some material, digitization is the only option for access and use, e.g. for some very fragile or difficult to
handle manuscripts, fading photographs and brittle post-1830 paper.

Broader audiences

Digital copies also have a broader audience: not only the research audience with whom research
libraries are familiar as our primary target group, but also a broad culturally interested audience, from
schools to tourism, hobbyists and, last but not least, all those who encounter this material ‘by chance’
browsing the internet. For these new, undefined audiences digital copies may serve as an incentive for
further investigation, an encouragement to further studies. One of the challenges in the care for cultural
heritage as a global traveller is to provide information in a language which is not our own - a lingua
franca, English, - but also in a language and a level of detail that addresses various audiences in order

% cf. http://en.wikipedia.org/wiki/Resource_Description_and_Access or http://www.loc.gov/aba/rda/
2 cf. http://en.wikipedia.org/wiki/Functional_Requirements_for_Bibliographic_Records

27 cf. https://creativecommons.org/licenses/by/4.0/
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to explain the object to a broad audience in a sensible way. We have to speak publicly about these objects
and engage with the broad public - this demands new skills. We should also make sure that there is easy
multilingual access through subject searching. The technology is there for this kind of approach: multilingual
thesauri, multilingual interfaces, automated translation, social media channels — but again we need
professionals to offer this information in an understandable way. It is important to describe this material
using established vocabularies, ontologies and thesauri in order to share it at a worldwide level.

Use all available international formats and authority files and make sure that your language is taken
into account. Let me mention the CERL Thesaurus?, there is also VIAF (the Virtual International
Authority File)?, Iconclass®, Getty Thesaurus®. They may not be perfect, but they help to share
internationally.

Semantic web

The possibilities and challenges of the World Wide Web invite us to rethink and restructure the
information about the object, in splitting a traditional catalogue record into entities, parts of data related
to others, in defining RDF triples (Resource Description Framework)3®, machine read semantics, in
relating to defined entities via URIs (unique resource identifiers) and attributing an URI to this
relationship itself, organizing the information about a work in relationships between e.g. in the basic
FRBR ontology (Group 1) work, expression, manifestation, item, (Group 2) persons, corporate bodies,
(Group 3) concept, object, place, event — thus providing linked data — and even better: linked open data
which anybody can harvest and reuse. This enables cultural heritage to be a global traveller in the
semantic web and to make a number of useful links to other entities, like a passport which allows the
global traveller to reach everywhere.

New collections, new discoveries

The integration of digital copies in the world wide web allows to transcend the institutional context and
to create new contexts and relations — for example, for a manuscript with other manuscripts, with the
history of the study of the manuscript, with prints deriving from this manuscript, various digital copies
with, say, OCR text and the history of reading. All the aspects of e. g. a manuscript are visible and might
be of interest: texts, scripts, different hands of scribes, layout, illustrations, codicology, binding,
provenance and the history of use and reading. A lot can be discovered, thanks to the wonderful features
present in different viewers, such as the augmentation of images and parallel visions. Dispersed
collections can form a new virtual, digital unity; and new collections can be brought together under
various thematic aspects. Europeana is a tool of this kind, as is the World Digital Library. By describing
and showing cultural heritage, new developments, new research and new contexts can be opened - the
journey continues.

Travel agencies for cultural heritage

Today we are not alone in our care for cultural heritage; we have networks, consortia and multiple
partnerships. I will mention those institutions I am aware of, there are certainly many within Turkey
and alliances with them and among them are to be encouraged.

At a European level the Consortium of European Research libraries (CERL)? cares for Europe’s printed
heritage up to 1830 with the Heritage of the printed book database (HPB) of over 5 million records built

28 cf. http://www.cerl.org/resources/cerl_thesaurus/main

2 cf. http://viaf.org/

30 cf. http://www.iconclass.org/

31 cf. http://www.getty.edu/research/tools/vocabularies/tgn/

32 cf. http://www.w3.org/RDF/

3 cf. http://www.cerl.org/
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since the 1990s. Today, CERL also offers a language independent Thesaurus for names of persons,
institutions, printers, publishers, places of importance in early book cataloguing. There is also a
manuscripts portal which would benefit from having more databases integrated into it. Both of these
are for free access. In its working groups, CERL has particular strengths in incunabula, provenance,
bindings and manuscripts, an annual conference on cultural heritage issues is organized in the context
of the annual general meeting. CERL is a membership consortium, and its products and organization
are financed by membership fees and nowadays by participation in European projects, e.g. Europeana
Cloud?®. Turkey is very welcome to become a partner within CERL, today a national membership e.g.
for all Turkish research libraries via URLA could be negotiated.

LIBER is the European group of research libraries with a focus on modern librarianship: open access,
research data and services. It also has a Forum on Digital Cultural Heritage (jointly organized with
CERL) — and all LIBER member libraries can participate in these activities. Every two years, the Forum
organizes a digital curation conference® and there is a kind invitation to Istanbul in 2016.

You all know IFLA; among its many sections there is the Rare Books and Manuscript section (which has
decided to rename itself a Rare Books and Special Collections in order to mirror its profile better)?”. Their
activities can easily be followed on the internet and through a newsletter issued twice a year, a mailing
list and a blog. Their latest project is for digitization guidelines for heritage material®® — giving an
overview of relevant issues especially for those who wish to start a heritage digitization programme.

To share cultural heritage today we also have international portals — one can mention World Digital
Library (WDL), Europeana and TEL. And there are other specialized portals on all kind of areas.

All those platforms, projects or tools in which you are interested for your material can be approached,
they are keen on partnerships and in sharing.

Conclusion

The future for cultural heritage in our digital world is bright and open — and this allows the librarians
responsible for heritage to relax a bit if we are in despair because everything cannot be done at once. As
long as new questions are asked, we can see that this material is valuable, and we cannot anticipate all
of these; it is an ongoing task through centuries involving the treasure house and its curators, and
building on the past to provide for the future. Again, rather like Aeneas carrying his father when he
leaves Troy, a refugee with an uncertain future, which nevertheless turns out to be brilliant. Let us hope
this for our future, the future of our countries and for our cultural heritage in its ongoing role as global
traveller.

3 cf. http://pro.europeana.eu/web/europeana-cloud

% cf. http://libereurope.eu/digitalculturalheritageforum/

% cf. http://liber2014.Inb.lv/programme/wednesday-2-july-2014/digital-cultural-heritage-forum-workshop/

37 cf. http://www ifla.org/rare-books-and-manuscripts

3 cf. http://www.ifla.org/mode/905420g=59 . The translation into Turkish has been done immediately by Nevzat Ozel.
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Davetli Konusma

Hazine Dairesinden Diinya Seyahatine — Dijital Diinyada Kiiltiirel
Miras’

Claudia Fabian
Bavyera Devlet Kiitiiphanesi, Almanya, claudia.fabian@bsb-muenchen.de

Bu calisma, 2014 yilinda Universite ve Arastirma Kiitiiphanecileri Dernegi (UNAK), Istanbul
Universitesi ve Tiirkiye Cumhuriyeti Bagbakanlik tarafindan diizenlenen Kiiltiirel Mirasin ve Kiiltiirel
Bellek Kurumlarinin Yonetimi konulu uluslararas: kongre kapsaminda sunulmustur. Konferans icin bu
temanin se¢ilmis olmasi, bu konunun diger iilkelerde oldugu gibi Tiirkiye’de de ne kadar onemli
oldugunu ortaya koymaktadir.

Istanbul’daki Goethe Enstitiisii'niin nazik onerisi ve destegi dogrultusunda konferansa davetli
konusmaci olarak katilmak tizere aldigim davet, beraberinde bir zorlugu da getirmekte, kendisine 6zgii
kiiltiirel miras algis1 olan farkl: bir {ilkede olmasinin yarattig1 zorlugu. Cok sayida uluslararas: kurum
tarafindan destekleniyor olsa da miras ile mirasin ve bakiminin tasidig1 deger, ulusal ve kiiltiirel
anlamda demirlenmis ¢ok cesitli alg1 ve yaklasimi agiga c¢ikarmaktadir. Tiirk kiiltiirti ya da Tiirk
kurumsal baglami hakkinda ¢ok bilgim olmasa da ve Tiirk dilini anlamiyor olsam da binlerce yildir
sahip oldugumuz ortak bir kiiltiir mirasimiz var. Vergilius'un Aeneis destaninda Aeneas’in babasini ve
giiniimiiz Tiirkiye’sinin geleneklerini ve kiiltiirel mirasin1 sirtinda tasiyarak yanmakta olan Truva’dan
kagip Roma'min ve biiyiik Imparatorlugun kurucusu haline geldigini 6grencilik yillarimdan
hatirliyorum. Iznik Konsili ve Konstantinopolis’de gelistirilip sozciiklere dokiilen Patristik diisiinceyle
ilgili caligmalarimi da hatirhlyorum. Bunlarin gliniimiizde bile kiiltiiriimiize ne kadar biiyiik bir etkisi
olmustur. Kiiltiirel mirasin diinya seyahati hafizamizin gidebilecegi kadar eskiye uzanmakta ve
zamanimizin dijital araglar1 yoluyla yolculuguna devam etmektedir. Kiiltiirel miras ile bilginin
paylasimi1 ve Kkiiltiirel mirasin bakimi, insanlarin birbirini tanimasindan sonra, karsilikli anlayis ve
takdirin 6nde gelen, hakiki ve verimli ikinci yontemi olmay: stirdiirmektedir ve giintimiizde dijital
diinya bize esi goriilmemis yeni araglar sunmaktadir.

Hazine Dairesi
Kiiltiirel miras — kiitiiphanenin yalnizca tek bir yonii

Kiitiiphaneler, sayis1 artan pek ¢ok diger icerik ve hizmetin yani sira kiiltiirel miras unsurlarimin da
bakimini {istlenmektedir; bu nedenle de kiiltiirel miras, glintimiiz kiitiiphaneciliginin yalnizca tek bir
yoniinii — ama ¢ok asil bir yoniinii — temsil etmektedir. Kiiltiirel miras, bu sekilde, giiciinii ve degerini
aldigy, kazang saglayip kendi payiyla katkida bulundugu ¢ok daha biiyiik bir baglamin igerisinde yer
almaktadir. Yazma Eserler ve Nadir ve Eski Baski Kitaplar Dairesi'nden sorumlu oldugum Bavyera
Devlet Kiitiiphanesi, bundan birka¢ yil énce misyonunu (binanin 19. yiizyildaki ilk zamanlarinda
okuma odasina giden kraliyet merdivenlerinden esinlenerek) su ii¢ ayaga dayali olarak tanimlamigtir —
hazine dairesi; arastirma ve enformasyon i¢in multimedya hizmet saglayicisi; ve dijital teknolojiler ve
hizmetler igin yenilik merkezi.! Bu misyonlarin giintimiiz dijital diinyasindaki etkilesimi, kiiltiirel
mirasin goriiniirliigii ve dnemini siirdiirmeye yardimcr olarak kiitiiphanenin ‘baglica hizmet grubu’
olan ‘kampiis’iin, cok daha 6tesine gegmesine ve diinya gezgini haline gelmesine olanak saglamaktadur.
Izninizle sagladig1 kazanclardan bazilarini su sekilde siralamak istiyorum: kataloglamada ¢evrimigi

* Bu davetli konugma metni Elif Denizaslani tarafindan ingilizceden Tiirkgeye gevrilmistir.
1 Bkz. http://www.bsb-muenchen.de/en/about-us/the-library-in-brief/
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hizmetler ve iletisim, veritabanlari, veri formatlari, yetki dosyalari, diinya ¢apinda mevcut kullanict
hizmetleri, kiitiiphanelerarasi 6diing alma hizmeti, belge teslimi, portallar, ag gecitleri, dijitallestirme,
ileri muhafaza yontemleri, gelismis giivenlik sistemleri, daha iyi saklama olanaklari ve sanal sergi ve
sunumlar.

Benzersiz tanmimlayict olarak kiiltiirel miras

Kiitliphanelerde kiiltiirel miras agisindan elverisli bir zamanda yasiyoruz. Giintimiizde kiiltiirel miras,
kiitiiphaneler igin bir deger olarak sayiliyor; kiitiiphaneleri birbirinden ayiriyor; arastirma
kiitiiphanelerinin alisildik koleksiyonlar1 olan baslica arastirma materyallerinin her gecen giin daha
homojen hale geldigi, paketler halinde lisanslandig1 ve elektronik erisime kavustugu bir diinyada bu
kiitiiphanelerin benzersiz tanimlayicilari, adeta parmak izleri gorevini goriiyor. Kiiltiirel miras, artik
“igerik’ konumunda, hatta maddi degere sahip.

Kiiltiirel miras nedir?

Kiiltiirel miras deyince bir kiitiiphanenin hazinelerini, yani esi olmayan materyallerini, nadir ama aym
zamanda daha eski olan materyallerini anliyoruz. ‘Eski’'nin tanimini tartismak miimkiin — mesleki
kariyerim boyunca eski ile ifade edilenin dnceleri 1800lere kadar olan tarihi temsil ederken daha sonra
1830 ile 1914/18’e kadarki tarihe, simdi ise 1945/46 Ikinci Diinya Savasi dénemine kaydigina sahit
oldum. Kiiltiirel miras, yalnizca tek tek dgelerden degil ayni zamanda mensei ve/veya temalariyla
tanimlanan kagit, fotograf, kiitiiphane koleksiyonlarindan olusmaktadir. Yalnizca kitap ve el yazmasi
eserler degil, ayn1 zamanda papiriis, kiire, harita, miizik, fotograf, video, arsiv materyalleri, mektuplar,
ciltler, baski tiirleri ve mobilya gibi unsurlar bir koleksiyonu teskil edebilir. Bir kiitiiphanedeki, yani
hazine dairesindeki kiiltiirel miras, genis kapsamlidir ve farklidir. Degerlerini bugiin ve yarin
koruyabilmek ve savunabilmek icin ve gilintimiiziin dijital diinyasindaki seyahatine uygun hale
getirebilmek igin materyallerin bu genis kapsaminin, kendilerine 6zgii ihtiyaglarinin farkinda olmak
gorevimizdir. Dijitallestirme, kiiresel kdyde, Avrupa ve diinya icerisinde, kiiltiirel miras: paylasmaya,
bir kurumun hazinelerini diinya bellegine katmaya, goriintii ve bilgileri sahipligini ve sorumlulugunu
kaybetmeden ve nesnenin biitiinliigiine ve himayesine zarar vermeden yaymaya olanak saglamaktadir.
Kiiltiirel mirast artik yalnizca arastirma igin degil (gegmiste oldugu gibi) ayn1 zamanda degerini
tehlikeye atmadan, dahasi ona daha da deger katarak daha genis, genel bir kitlenin ‘ilgisi’ i¢in aktarip
kullanabilmekteyiz.

Gizli koleksiyon ve degerler

Baz kiiltiirel miras materyalleri, iyi bilinmektedir ve yiizyillardir etkiye sahip olmustur; diger bazilar
ise daha az dikkat cekici olmasina ragmen yalmzca koleksiyondaki varliklari agisindan Onem
tasimaktadir. Kesfedilmemis kiiltiirel miras, materyallerin heniiz tarif edilmemis gizli b6lmelerinde ya
da bilinen materyallerle ilgili heniiz sorulmamis sorular igerisinde gizlenmektedir. Bu nedenle
raflarimizda, ‘gizli koleksiyonlar’ da dahil nelerin oldugunu gozden gecirmeyi hedeflememiz
gerekmektedir. Her materyali tam anlamiyla tarif etmemiz miimkiin olmasa da, kisa bir agiklama hig
yoktan iyidir. Ornegin, Bavyera Devlet Kiitiiphanesi'nde Orijen’in simdiye kadar bilinmeyen yirmi
dokuz Yunanca vaazini igeren bir el yazmasi eser, 2012 yilinda katalogcu Dr Marina Molin Pradel
tarafindan yirmi yili agkin siiredir yapilan detayl: bir kataloglama ¢alismas1 esnasinda kesfedilmistir:
bu eser, aslinda 1571’den beri koleksiyonun bir parcasidir, hatta Internet iizerinde de 2011 yilindan bu
yana dijital olarak yayinlanmaktadir?2. Bu inanilmaz bir kesiftir. Daha kiiciik ¢apl kesifler daha

2 Bkz. https://www .bsb-muenchen.de/presse/archiv/archiv-einzeldarstellung/article/spektakulaerer-fund-griechische-
originalpredigten-des-origenes-von-alexandria-entdeckt/; Claudia Fabian: 29 griechische Predigten des Origenes : ein
spektakuldrer Fund als Ergebnis der DFG-geftrderten ErschlieSung mittelalterlicher Handschriften. — In : Bibliotheksforum
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yaygindir, ve bilinmeyen metinler, bilinmeyen yazarlar, metin pargalari, sanatgi, ¢izer vb.nin
belirlenmesini igerir. Tiim bunlar ge¢misle ilgili bilgilerimize katkida bulunmaktadir. Kiiltiirel miras
materyallerinin degerlerinden biri, ¢ok farkli yonlerden anlama sahip olmalaridir. Yine burada
dijitallestirme bize yardimci olmaktadir: kataloglanmamais bir y1gin eser, kartpostal, mektup ve resmin
dijitallestirilmesi i¢in ilging projeler yiiriitiilmektedir; materyallerin tanimlanmasi, agiklanmasi ya da
uyarlanmasi i¢in halktan yardim alinan ve zaman zaman da kolayca erisilebilir araglardan faydalanilan
bu projeler iyi sonuglar vermektedir.® Filigran* ya da kabartmali ciltlerin® dijitallestirilmesini konu
edinen daha sofistike diizeyde projeler de mevcuttur. Tim bunlarin basarisi, artik yalnizca bir
kiitliphane ya da kiitiiphaneci veya arastirmaci diizeyinde olmayan, bir ag igerisinde ge¢misin
basarilarinin {izerine eklenen daha genis bir isbirligi ve dayanismanin sonucudur.

Ulusal, atalardan kalma kiiltiirel miras

Kiiltiirel miras, kimligin tanimlayicis1 oldugundan sik sik ulusal, atalardan kalma ciktilara
indirgenebilmektedir. Bu algi, 19. yiizyila ve 20. ytlizyilin baslarina uzanmas: nedeniyle nispeten
yenidir. Kiiltiirel miras, uluslarin kurulmasi ve 6z-saygisiyla ¢ok yakindan ilgili olsa da, ayni zamanda,
kiitiiphanecilik diinyasinda, ancak dijital diinya ve elektronik verinin etkin alisverisi ve tasinmas ile
miimkiin hale gelen ulusal sorumluluk ve ortak uluslararasi isbirligi arasindaki isbirlik¢i bir yaklagimla
da ilgilidir. Her tilkenin ulusal giktis1 a¢isindan sahip oldugu kendine 6zgii sorumluluk, IFLAmin
‘Evrensel Bibliyografik Denetim’® kavramiyla savunulmustur. Bu kavram, ulusal kiitiiphanelerin
derleme kopyalarinin yardimiyla ve cagdas veritabanina dayali geriye doniik ulusal bibliyografyalarin
gelistirilmesiyle ulusal mirasi toplamasina (ve dijitallestirilen yayinlar i¢in de ayn1 yolu izlemeye devam
etmesine) odaklanmaktadir. Giintimiizde, bunlar1 ¢ok etkin bicimde uluslararast ortamda
paylasabilmekteyiz, hatta zaman zaman bunlarin diinya ¢apinda diger yiiksek diizey verileriyle de bir
araya getirilip zenginlesmesine sahit olmaktayiz. Avrupa Arastirma Kiitiiphaneleri Konsorsiyomu'nun
(CERL'in) Basili Kitap Miras1 veritabaru (HPB)7, ulusal kiitiiphanelerin ortak girisimi sonucu
olusturulan ve su anda tiim arastirma kiitiiphanelerine agitk olan ve veri toplanmasi ve
zenginlestirilmesinde bir Avrupa hizmet saglayicis1 haline gelen Avrupa Kiitliphanesi (TEL)?, ve
OCLC’'nin WorldCat katalogu bunlara 6rnek olarak verilebilir. Geriye doniik ulusal bibliyografyalarda
(6rn., EDIT 16°, ESTC® ve STCN") oldugu gibi bir kiitiiphane koleksiyonundaki 6gelerin baski i¢in (ya
da FRBR terimlerinde yer verilmek iizere) benzersiz tanimlayici ile tanimlanmasi bu 6geleri yolculuga
hazir hale getirmektedir. Almanya i¢inden ve disindan meslektagslarimi bu konuda tesvik etmeyi
aligkanlik haline getirmisimdir. Ornegin Almanya’daki ii¢ geriye doniik bibliyografya (VD 16, VD 17
ve yeni VD 18)'2 ve tiim ¢evrimici veritabanlari, her baskinin bir kopyasini dijjitallestirmeyi amaclayan
isbirlik¢i dijitallestirme projelerinin belkemigini olusturmaktadar.

Bayern 7,3 (2013), p. 185-187 [ISSN 0340-000x]; Lorenzo Perrone: Der Origenes-Fund der Bayerischen Staatsbibliothek. — In:
Bibliothek und Wissenschaft 47 (2014), p. 67 - 79

3 Bkz. University College London‘m Transcribe Bentham projesi: http://www.ucl.ac.uk/news/news-articles/0714/230714-
transcribe-bentham-10000-milestone

4 Bkz. http://www.wasserzeichen-online.de/wzis/index.php

5 Bkz. http://www hist-einband.de

¢ Bkz. http://www. ifla.org/files/assets/bibliography/Documents/IFLA%20Professional %20Statement%200n%20UBC.pdf

7 Bkz. http://www.cerl.org/resources/hpb/main

8 Bkz. http://www.theeuropeanlibrary.org/tel4/

9 Census of Italian 16th Century Editions, Bkz. http://edit16.iccu.sbn.it/web_iccu/ehome.htm

10 English Short Title Catalogue, Bkz. http://estc.bl.uk/F/?func=file&file_name=login-bl-estc

11 Short Title Catalogue Netherlands, Bkz. http://www kb.nl/en/expertise/for-libraries/short-title-catalogue-netherlands

12 Claudia Fabian: Die geplante Nationalbibliographie fiir das 18. Jahrhundert, VD 18, in Kontinuitdt zu VD 16 und VD 17. In:
Kirchliches Buch- und Bibliothekswesen: Jahrbuch 2007/08, p. 43-58; Dorothea Sommer: VD 16, VD 17, VD 18: Diversitdt und
Integration. In: ABI Technik 30,2 (2010), p. 120-128; Heiner Schnelling: Die Verzeichnisse der im deutschen Sprachraum

Universite ve Arastirma Kiitiiphanecileri Dernegi

o o . 25
University and Research Librarians' Association



Uluslararasi Kulturel Mirasin ve Kiultirel Bellek Kurumlarinin

@UNAK Yonetimi Kongresi

URLA 2014

Dijital olarak dogan kiiltiirel miras

Glintimiizde, ulusal sorumluluk ve uluslararas: isbirliginin gelecek agisindan yeni bir zorluga
deginmesi gerekmektedir: dijital olarak dogan kiiltiirel miras (e-postalar, elektronik arastirma
ortamlari, e-kitaplar, e-makaleler, e-dergiler, web siteleri, uygulamalar, videolar ve dijital fotograflar,
bloglar vb.); bu, serbestce gezinen bilgi ve/veya iletisime ait uzun bir listedir. Dijital olarak dogan yeni
miras materyallerinin bakimina gelindiginde ise, ana mesele, teknoloji ve isbirliginin yani sira
korunmasi amaciyla bu materyale geleneksel deger bicilmesidir. Bu etkileyici ve hizla biiyiiyen ‘bilgi
asir1 yiikil’, yaygin sekilde mutabik olunan bir arastirma ve kiiltiire dayali bir diizeyde, cogunlukla bir
ulusal kiitiiphane tarafindan ya da ulusal ve uluslararas: sorumluluklarin dikkatlice tanimlanip
koordine edildigi bir program ¢ercevesinde toplanip muhafaza edilebilir. Haklar ve dijital nesnelerin
uzun zamanli muhafazasinin getirecegi maliyet gibi zor sorunlara da deginilmesi gerekmektedir.
Kiiltiirel mirasimizin yalnizca ge¢misle degil ayn1 zamanda gelecekle de ilgili olmasini istiyorsak bu
materyallerin de dikkatimizi cekmesi gerektiginin bilincinde olmamiz gerekir. UNESCO’nun ilk olarak
2012 yilinda “Dijital Cagda Diinya Bellegi” 1* konferansinda baslattigit PERSIST* programu, kiiltiirel
miras olarak korunmasi gereken unsurlari tanimlamaktadir.

Kiitiiphanelerin kurulusundan bu yana diinyaya acik olan kiiltiirel miras

Kiitiiphaneler, var olmaya basladiklarindan bu yana diinyaya agilmanin gostergesi haline gelmis
yerlerdir. Kiitliphanelerimiz igerisindeki kiiltiirel miras, ulusal sinirlar1 ge¢gmekte — tarihi genis bir
anlam ve baglamda yansitmaktadir, yalnizca miibadeleleri, gogleri, hayranliklar1 ve toplamanin tarihini
degil ayn1 zamanda giicii, savaslar1 ve ganimetleri; giiniimiizde ise isbirligi ve sorumluluk paylagimini
ortaya koymaktadir. Kiiltiirel miras, bellektir, diinyanin bellegidir ve bu nedenle kiiltiirlerétesi 6zellige
sahiptir. Bunu Bavyera Devlet Kiitiiphanesi'nden bir Ornekle agiklamak istiyorum. 1558 de
kurulusundan bu yana, Yunanca, Ibranice ve Arapga kitaplar, kiitiiphane koleksiyonunun bir
parcasidir®>. Dogu Avrupa, Dogu ve Asya’dan diger 6zel koleksiyonlar igerisinde Tiirk diline ait 750
esere sahip oldugumuzu soylemekten gurur duyuyorum. Bu eserler arasinda, Atatiirk’iin 1928
reformlar1 6ncesinde Osmanli eski yazisi ile yazilmis biiyiik bir koleksiyon, on yedi Miiteferrika
baskisinin tiim koleksiyonu ve 47.500 Tiirkce basili kitap yer almakta. Bunlarin ¢ogu, Google ve
kiitiiphanenin kendi dijitallestirme faaliyetleri'¢ sayesinde djjitallestirilip tiim diinyanin erisimine
acilmis durumda. Dijital diinya, ayn1 zamanda, mirasin taniim amagli kullanilmasina da olanak
saglamakta: Bavyera Devlet Kiitiiphanesi, hazineleri ile ilgili bu ilk uygulamasi takiben taninmis
Dogu kitaplar: tizerine bir uygulama daha gelistirdi — bu uygulamalar eglence ve bilgilenme amagh
indirilip kullanilmakta.”

Kiiltiirel miras, diinya ¢capinda yayimdan kazang saglyor

Giintimiizde mevzuat ve ticari sinirlamalar, olmas1 gerektigi gibi, kiiltiirel mirasin ulusal éneminin
farkindadir ve dijital olarak dokiimente edilen ve kimlik ile sahiplikleri agik¢a belli olan nesnelerde

erschienenen Drucke des 16., 17. und 18. Jahrhunderts. Kontinuitdt und Innovation. In:Bibliothek und Wissenschaft 43 (2010),
p- 199-214.

13 Bkz. http://www.unesco.org/new/en/communication-and-information/events/calendar-of-events/events-websites/the-
memory-of-the-world-in-the-digital-age-digitization-and-preservation/

14 Bkz. http://www.unesco.org/new/en/media-services/single-
view/news/persist_unesco_digital_strategy_for_information_sustainability/back/9597/#.VCVYAhBOaAc

15 Kulturkosmos der Renaissance: Die Griindung der Bayerischen Staatsbibliothek. Wiesbaden: Harrassowitz, 2008 (Bayerische
Staatsbibliothek: Ausstellungskataloge; 79)

16 Artikel {iber unsere Sammlungen bzw. Link auf die richtigen Seiten ...

17 Bkz. http://www.bsb-muenchen.de/en/services/virtuelle-angebote-app0/
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daha kolaylasan hirsizlik ve kontrolstiz ihracat1 6nlemeye calismaktadir. Bu sekilde, kiiltiirel mirasin
genis ¢apta iletimi ve yayimi1 yoluyla sunulan genis diinya bakisindan hepimiz faydalanabilmekteyiz.

Diinyanin doért bir yaninda yer alan kiitiiphaneler yoluyla yayilan eski basim kitaplar1 goz oniine
aldigimizda, takdirimizde acik bir kaymanin meydana geldigini gormekteyiz. Kitapseverlik ve saygin
koleksiyonlar disinda, kitaplar baslangicta oncelikle metinleri agisindan bilgi kaynagi olarak deger
gormekteydi. Ogeye ozgii ilgiye, ilk defa 19. ylizyilin ortalarinda, 1450 ile 1500li yillar arasinda
matbaanin ilk zamanlarindan kalma inkunabellerin incelenmesinde rastlanmaktadir. Bu tarihten
sonraki bibliyografyalarin ise dnemli metin baskilarimin gelisimine paralel olarak farkli baskilara
odaklandig goriilmektedir. Giiniimiizde, basili koleksiyonlarin dijitallestirilmesi yalnizca metin ya da
baskinin degerli oldugu durumlarda mevcut olan tek kopyay: tehdit edebilmektedir. Bununla birlikte
glinlimiizdeki aragtirmalar diger sorularla da ilgilenmektedir: dagitim, okuma ve bilginin tarihi, bir
0genin bireysel tarihi, kokeni, kullanimi, elle yazilmis yorumlar gibi 6geye 6zgii 6zellikler, ciltler,
resimler, dnsozler ve sonsozler ile sansiir. Bu 6gelerin her biri, kendi hikayesini anlatmaktadir ve
sansliysak diinya ¢apinda dagitilmis ¢ok sayida ‘niisha’s1 bulunmaktadir.

Hazine dairesinde kiiltiirel mirasin onemli bir parcasi olarak miras tanimlamalari ve veriler

Kiitiiphaneciler olarak yalnizca belgelerin degil, bunlarin tanimlamalariin da kiiltiirel mirasin bir
parcasi oldugunun farkinda olmaliyiz. Gliniimiizdeki ifadesiyle, hem nesnenin kendisi hem de onu
tanimlayan tistveri, 6nem tasimaktadir. Nesneler ile ilgili bilgi toplamak, nesneye deger bigerek bu
degeri korumak tiizere envanter, katalog, veritabani ve web siteleri gibi mirasla ilgili her tiirlii
tanimlamaya dikkat gosterilmesi gerekmektedir. Bu sekilde, bir nesnenin 6nemli sayilmasinin altindaki
pek ¢ok unsur ortaya konulabilmektedir. Giiniimiizde bu tanimlama, tiim metnin doniistiiriilerek
aktarilmasi (ya da OCR yontemi) kadar ileriye gidebilmekte, bu sekilde eskiden yalrizca dikkatli bir
okuyucunun elde edebildigi tiim bilgiler artik kiiresel diizeyde paylasilip kiyaslanabilmekte ve makine
yoluyla gevrilebilmektedir. Daha ¢ok baslarinda oldugumuz bu siireg, kiiltiirel mirasin igerik ve aglarin
daha iyi aragtirma konusunda bize yardime olacaktir. Ayni durum, ¢izimlerin analizi igin de gegerlidir.
Basili kitap ya da yazma eserlerde 6nceleri sakli olan ¢izimlerin paylasilabilmesi ve miizelerde, arkeoloji
alanlarinda ve bilgisayarlarin yardimiyla fotograflarda gordiiklerimizle kiyaslanabilmesi pek ¢ok yeni
kesfi beraberinde getirecektir. Bavyera bolgesel portali Bavarikon'un beta siiriimii's, otomatiklestirilmis
bu tiir bir teghis ve erisime 6rnek olarak verilebilir.

Kiiltiirel mirasin diinya seyahati

Kiiltiirel miras1 stratejik olarak ele almak ve etkin sekilde paylasabilmek igin bu mirasin kiitiiphane
stratejisine ve 6nceliklerine dahil edilerek gerek kiitiiphane diinyas igerisinde gerekse 6tesinde daha genis
bir ittifaka acik hale getirilmesi gerekmektedir. Bu ittifak, geleneksel olarak {iniversite, yiiksekokul ve
arastirma enstitiileri ile kurulmaktadir; ancak dijital diinyada miizeler, arsivler ve diger bellek kurumlari da
bu grubun igerisine dahil olmustur. Kiiltiirel miras artik yalnizca kiitiiphaneler ve arastirma icin degil ayr
zamanda yerel topluluklar, iilke, turizm ve ilham igindir."”

18 Bkz. http://www.bavarikon.de/en/node, sunlara gore arama yapilabilmektedir: Yer, Benzerlige Dayali Goriintii Arama, 3D
Nesne, Harita, Kisi, Kurum, Konu, Bavyera Literatiir Portali. Bu arama 6zelligi, ayn1 zamanda dijital koleksiyon igerisinde de
sunulmaktadir.

19 Daha fazlas1 igin: Claudia Fabian: Curating a manuscripts collection — An overview of tasks and other aspects relating to
manuscripts in a modern library. — In : Summer School in the study of historical manuscripts : Proceedings / ed. by Mirna
Willer and Marijana Tomic. — Zadar : Sveuciliste u Zadru, 2013, p. 393-406,
http://www.unizd.hr/Portals/41/elektronicka_izdanja/summer2904_tisak.pdf
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Orijinal — dijital nesne — iistveri paylasim yontemleri

Bu degerleri sunmak ve paylasmak {iizere kullanilabilecek pek ¢ok yontem mevcuttur. Dijitallestirme,
orijinalin sozciiklerden ¢ok daha fazla sey anlatan goriintiisii yoluyla kopyaya dogrudan erisim
sagladigindan bu yontemler arasinda iistiin durumdadir. Dijitallestirme, daha iyi erisim ve daha iyi koruma
yolu olsa da hi¢bir zaman orijinalin yerini dolduramaz. Bu nedenle de orijinalin hazine dairesinde bakim ve
ilginin odaginda olmayn siirdiirmesi gerekmektedir. Kiiltiirel miras: anlaml ve kapsamli bir diinya gezgini
haline getiren, dijital kopyasimin kendisi degildir. Tanimlamasi, kataloglanmasi, {istverisi (giiniimiiz
ifadesiyle) ve bu verilerin semantik ag sayesinde internet ve diinya ¢apinda erisim i¢in uygun olmasidir.

Kiiltiirel] miras materyalinin tamitimi, paylasimi ve yaymlanmasi, ¢ok uzun siiredir devam eden bir
gelenektir. Bavyera Devlet Kiitliphanesinde, daha basii kayitlann paylasmanin kimsenin aklina
gelemeyecegi kadar uzun siire 6nce ilk cagdas basili kataloglar, yazma eserlere aitti.?0 Giiniimiizde, kiiltiirel
miras, cogunlukla kurumlarin web sitesinde goriintiilenmektedir. Web sayfalarinin kolayca degisip bilginin
ortadan kaybolmasi nedeniyle gecici bir nitelik tasisa da bunun bir tammmlama ve kataloglama bicimi oldugu
sOylenebilir.

Merkezi bellek olmas nedeniyle kiitiiphanenin genel katalogunun bir parcasi olan kiiltiirel miras

Tiim kiiltiirel miras ve 6zel koleksiyonlar dahil olmak iizere tiim kiitiiphane materyalinin 6zel veritabanlari
veya araglarla ayrintili tammmlanmasindan once (ya da buna paralel olarak) temel diizeyde de olsa
kiitiiphanenin genel katalogunda tanimlanmasi gerektigini savunmaktayim.2! Ozel kataloglarin yerelde
gevrimigi olarak siirdiiriilmesi, belli 6zelliklerinin yalmzca bir ya da birkag kisi tarafindan biliniyor olmasi
acisindan bir risktir, ¢linkii daha fazla bakim ve giincelleme gerektirmektedir. Genelde unutulduklarindan
veri kaybr meydana gelmektedir. Genel cevrimici katalog ise, kiitliphanenin sahip olduklarimin merkezi
bellegi ve tam kaydi olarak verinin siirdiiriilmesi, veri aligverisi ve diger verinin entegrasyonu, dijital
kopyalara veya tanimlanan 6ge ile ilgili mevcut diger bilgilere baglanti eklenmesi ve diger hizmetlerin
saglanmasi i¢in biiyiik oneme sahiptir. Bu, diger cagdas medya ya da kaynaklar i¢in oldugu gibi kiiltiirel
miras i¢in de Onemlidir. Genel katalog, uluslararasi olarak paylasilan mevcut standart ve formatlart
kullanmakta ve yetki kontrolii ve verinin yeniden kullanilmas: gibi secenekler sunmaktadir. Dijitallestirme
is akist araglari, bu katalogdan bibliyografik tstveri ¢ikararak bu iistveriye haklarla ilgili bilgiyi,
dijitallestirme parametrelerini ve dijitallestirilen nesnelerin her bir goriintiisiine dogrudan baglantili olan ve
dijitallestirilen kopyay1 tarama esnasinda yol haritas1 gorevi goren diger iistveriyi (‘yapisal’ adi verilen
tistveri) eklemektedir. Diger veritabanlarina verilen baglantilar yoluyla gezinme, bu kataloglarin genel bir
ozelligidir ve kiiltiirel mirasin diinya capinda daha detayli tamimlamalarina, érnegin inkunabel Kisa Ad
Katalogu'na (ISTC) ya da Gesamtkatalog der Wiegendrucke’e, VD 16’ya ya da Manuscripta Mediaevalia gibi
belli alandaki eserlerin veritabanlarina akill1 baglantilar olusturulmasini saglamaktadar.

Kiiltiirel miras materyali igin 6zel veritabanlart

Kiiltiirel miras materyali icin oldukga farklilastirilmis, nesneye 6zgii, derin tamimlamalara olanak saglayan
pek cok materyale 6zgii yaklasim, 6zel materyal icin 6zel veritabaru da mevcuttur ve bunlarin yine ulusal
(hatta uluslararas) ya da en azindan bolgesel ya da tematik diizeyde igbirligi ile paylasilmasi gerekmektedir.
Yazma eserler, inkunabeller, haritalar ve goriintiiler igin 6zel veritabanlar1 ve kataloglarin yari sira geriye
doniik ulusal bibliyografyalar mevcuttur. Bu 6zel veritabanlari bile gerek mense, matbaa gibi yetki verisi
gerekse filigran ya da ciltler igin 6zel referans araglar1 yoluyla diger veri baglamlarinda daha detayl analize

20 1602'de: Catalogus graecorum manuscriptorum codicum, qui asservantur in Inclyta Serenissimi utriusque Bavariae Ducis
(...) Bibliotheca. Ingolstadt 1602 ve laiklesmenin hemen sonrasinda 1806’dan bu yana: Ignaz Hardt: Catalogus codicum
manuscriptorum graecorum Bibliothecae Regiae Bavaricae 1-5. Miinchen 1806-1812.

2 Konuyla ilgili daha fazla ayrint1 igin: Erschliefungsmanagement im Bereich kulturelles Erbe. In: Praxishandbuch
Bibliotheksmanagement / hrsg. von Rolf Griebel, Hildegard Schéffler und Konstanze Séllner. Berlin: DeGruyter, Saur, 2014,
Vol. 1, 5.5, p. 410-428.
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olanak saglamaktadir. Materyalin uluslararasi alanda paylasilip erisilebilir olmas i¢cin mevcut en biiyiik 6zel
baglama entegre edilmesi en iyi ¢6ziimdiir. El yazmasi eserlerin ya da goriintiilerin ya da biiyiik boyutlu
veritabamnin yerelde tutulmasi cazip goriinse de bunlar1 daha biiyiik bir baglama entegre etmek,
hizmetlerin iyilesmesini ve daha iyi siirdiiriilebilirligin garanti edilmesini saglamaktadir. Bu nedenle yerelde
kullanilacak 6zel bir uygulamanin tasarlanmasindan 6nce bunun dikkate alinmas: gerekmektedir. Stiphesiz
ki iyi yapilandirilmis ve endekslenmis 6zel veritabanlar: yereldeki genel kataloga baglanabilir ya da yerel
katalog tarafindan bunlara erisim saglanabilir.??

Dijital enformasyon baglaminda seyahat

Glintimiizdeki kiiltiirel miras taniminda yasanan zorluklardan biri ¢ok agtk ve farklilasmus bir baglamda bu
tanumin yapiliyor olmasidir. Materyale ve materyalin miras bilgisine yalmzca bir tek kiitiiphanenin, bizim
kiitliphanemizin sahip oldugu bilgiyle simirh kalarak ulasamayiz; ¢evremizdeki dijital bilgileri de
degerlendirmemiz gerekmektedir. Bagka yerlerde yapilan calismalardan, standartlardan, yerlesmis
formatlardan ve mevcut yetki verisinden faydalanabildigimiz igin isimiz daha kolay hale gelmektedir.
Bununla birlikte, bilginin bu paylasimiyla ilgili bizim ne gibi katkilar saglayabilecegimizi de diisiinmemiz
gerekmektedir. Bu agidan, bilgilerimizin CERL’in HPB veritaban1 ya da yazma eserler portali®, TEL,
OCLC'nin WorldCat katalogu ve Diinya dijjital kiitiiphanesi (WDL)* gibi veritabani, portal ve veri
kiimelerinden hangisine entegre edilmesini istedigimizi g6z onitinde bulundurmak durumundayiz. Bu
araclar, artik kiitliphane diinyasinin 6tesine ge¢cmektedir: sanal aragtirma ortamlarimin olusturulmasimn
yaru sira miize ve arsivlerle ve diger bellek kurumlariyla paylasim da giindemdeki konular arasinda yer
almaktadir. Bu portallarin cogu kataloglamaya izin vermemekte, yalnizca veri entegrasyonu saglamaktadir;
bazilar1 dijital nesneler icin veri alirken diger bazilar1 fiziksel nesneleri tanimlayan kayitlar1 da
barmdirmaktadir. Bu diinya giin gectikge biiytimekte ve siirekli hareketlilik gostermektedir. Avrupa Birligi,
kiitiiphane ve arastirma projeleri uluslararasi konsorsiyumlar1 icin fon saglamakta, endiistri ve 6zel
sirketlerle ortak girisimler bulunmaktadir — gliniimiizde kiiltiirel miras kiitliphanecisinin ¢alismasi hazine
dairesinin igerisinde oldugu kadar disarisindadir da.

Paylagsim ve erigim

Verinin ¢ok fazla dagitilmasmun verimizin kontroliinii kaybetmemize, giincellemeler ve diizeltmelerden
arttk emin olamamamiza ve farkli kaynaklardan gelen verilerin tek bir ortamda bir araya getirildigi
durumlarda verinin tekrarlanmasina yol acarak yaratacag sorunlarin bilincindeyim. Ancak, merakli olan ve
stirprizlerle ve tehlikelerle karsilasan her diinya gezgini i¢in gegerli oldugu gibi, materyalimizin anlamh
olmasin istiyorsak serbest birakmamiz gerekmektedir. Koruyup kollamak hazine dairesinin gorevidir;
dijital diinya ise seyyahtir. Tiim diinya seyahatlerinde gecerli oldugu gibi akilli ve her zaman daha sofistike
iletim araglarimi, format, standart ve baglantili acik verileri kullanarak ilerleme kaydedebiliriz. Bu veri ve
format diinyasi, duragan da degildir; siirekli gelisim icerisindedir. Su siralar Almanya’da uluslararasi
sekilde tasarlanmis yeni kataloglama kurallarimi uygulamaya ge¢meye hazirlantyoruz — RDA (Kaynak
Tanimlama ve Erisim?) ad1 verilen bu kurallar, Bibliyografik Kayitlarin Islevsel Gereksinimleri (FRBR)% ile
ayni mantiga dayali olarak hazirlandi.

Isbirlik¢i bir yaklagim, tiim icerigi ile paylasim ve serbest acik erisime dayandigindan, aym zamanda
ozellikle de dijitallestirilen materyal agisindan ¢abalarin ve yatirimlarin tekrarlanmasinin 6niine gegmemize

2 Daha fazla bilgi i¢in: Claudia Fabian: The challenges of manuscript description in the information landscape of the modern
library. — In : Summer School in the study of historical manuscripts : Proceedings / ed. by Mirna Willer and Marijana Tomic. —
Zadar : Sveuciliste u Zadru, 2013, p. 219-240 http://www.unizd.hr/Portals/41/elektronicka_izdanja/summer2904_tisak.pdf
23 Bkz. http://cerl.epc.ub.uu.se/sportal/?lang=en

24 Bkz. http://www.wdl.org/en/

2 Bkz. http://en.wikipedia.org/wiki/Resource_Description_and_Access or http://www.loc.gov/aba/rda/

26 Bkz. http://en.wikipedia.org/wiki/Functional_Requirements_for_Bibliographic_Records
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yardimci olmaktadir. Telif haklari, tarihi materyaller icin gegerli degildir; cogaltma ticretleri gibi baska
kullanim smirlamalar getirmek, mevzuata ya da her kiitiiphanenin kendisine kalmis bir durumdur ve bu
biraz zor bir konudur. Burada yine lisanlara Avrupa diizeyinde standartlar getirmek ilerleme saglamaktadir
—Europeana’min muazzam oOzelliklerinden biri de bu; ve miras materyalinin dijital kopyalar1 i¢in yeni,
uluslararas gegerliligi olan CC-by 4.0 standardina?” katilimi tesvik etmekteyim.

Dijitallestirme — orijinal icin ikinci hayat

Miras materyalinin djjitallestirilmesi, masrafli ve oldukga uzmanlik gerektiren bir siirectir. Bu nedenle de,
planh bir yaklasim, tiim segenek, standart ve kurallarin gézden gecirilmesi ve erisim stratejileri ve uzun
stireli muhafaza icin planlamalarin yapilmasim gerektirir. Dijitallestirme materyalin orijinalinin sahip
oldugu simirlamalarin éniine gegebildiginden tiim materyal esitlerine ayr is akist uygulanabilmelidir. Ister
0zel projeler ya da kullanic talebi tizerine saglanan hizmetler olsun isterse sergilere 6diing verilmek {izere
kopyalarin ya da degerli eserlerde dokiimanin tiimii ya da bir par¢asinin koruyup muhafazasinda olsun
dijitallestirmenin gergeklestigi tiim baglamlarda uygulanabilmelidir. Is akisi, orijinale deger bigilmesiyle
baslar. Dijitallestirme, nesne icin bir baski yaratabileceginden degerli ve hassas nesneler i¢cin muhafaza
onlemlerinin alinmas1 gerekmektedir; yiiksek uzmanhga sahip kisilerce orijinale zarar verilmesi
onlenebilmektedir ve 6nlenmelidir de. Cok degerli bir 6geyi dijitallestirmeye baslamadan 6nce mikrofilm ya
da fotograf gibi ikincil formatlarin mevcut bulunup bulunmadiginin géz 6niinde bulundurulmas: fayda
saglayabilir. Orijinaller, tiim dijital kopyalardan daha onemlidir ve bdyle kalmalidir da; bu nedenle
orijinallere erisim kapisinin gelecek icin agik birakilmasi gerekmektedir. Su anda hala dijital kopyalar diinya
capinda, evden, giiniin 24 saati daha kolay erisilebilir olmalar1 ve biiyiiltiip kiiciiltme gibi diger ozellikler
saglamalarindan dolay1 birgok yonden orijinallerinden daha faydali goriilmektedir. Hatta ¢cok hassas olan
ya da elle muamelesi zor olan el yazmalari, rengi solan fotograflar ve kirilgan 1830 sonrasi kagitlar gibi bazi
materyaller i¢in, dijitallestirme, erisim ve kullamm icin tek segenektir.

Daha genis kitlelere ulasim

Dijital kopyalar, ayrica daha genis kitlelere ulasabilmektedir: arastirma kiitiiphanelerinin baslica hedef
grubu olarak asina oldugu arastirmaci grubunun yani sira, okullardan turizme, amatorlere ve son
olarak soz etsem de ayni 6neme sahip internette tarama yaparken ‘sans eseri’ materyal ile karsilasan
kisilere hizmet etmektedir. Bu yeni, tanimlanmamus kitleler icin dijital kopyalar daha ileri arastirmalar
acisindan 6zendirici, tesvik edici bir gérev gorebilir. Diinya gezgini olarak kiiltiirel mirasin bakiminda
karsilasilan zorluklardan biri, bilginin bize ait olmayan bir dilde — ortak iletisim dili ingilizce’de —ama
ayni zamanda nesnenin genis bir kitleye makul sekilde aciklanabilmesi amaciyla gesitli kitlelere hitap
edebilen bir dil ve detay diizeyinde sunulmasidir. Bu nesneler agiklanirken halkin dilinden
konusulmas: ve genis halkla yakin iliski kurulmasi zorunludur — bu da yeni beceriler gerektirir. Ayni
zamanda konu aramasi yoluyla kolay ve ¢ok dilli erisimin olmasim saglamaliy1z. Teknoloji, cokdilli
kavramlar dizini, ¢okdilli araytizler, bilgisayar ¢evirisi, sosyal medya kanallar: gibi 6zellikleriyle bu tiir
bir yaklagim icin vardir — ancak burada yine bilginin uzmanlar tarafindan anlasilabilir sekilde
sunulmasina ihtiyag duymaktayiz. Materyalin diinya diizeyinde paylasilabilmesi i¢in so6zliik, ontoloji
ve kavramlar dizinleri yoluyla tanimlanmasi 6nem tasimaktadir. Mevcut tiim uluslararas: formatlar: ve
yetki dosyalarini kullandigimizdan ve dilimizi dikkate aldigimizdan emin olmaliyiz. Bu noktada CERL
Kavramlar Dizini%, VIAF (the Sanal Uluslararas: Yetke Dosyas1)?, Iconclass® ve Getty Kavramlar

27 Bkz. https://creativecommons.org/licenses/by/4.0/

28 Bkz. http://www.cerl.org/resources/cerl_thesaurus/main

2 Bkz. http://viaf.org/

30 Bkz. http://www.iconclass.org/
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Dizini'ne® deginmeden gecemem. Bunlar kusursuz olmasa da uluslararasi olarak paylasimda
bulunmaya yardimci olmakta.

Semantik ag

Diinya Caginda Ag'in getirdigi olanak ve zorluklar, bizi nesne ile ilgili bilgilerimizi yeniden diistinme
ve yeniden yapilandirmaya tesvik etti. Bu amagcla kullandigimiz yontemler arasinda, geleneksel katalog
kaydini 6gelere bolme, RDF {igliisiinii (Kaynak Tanumlama Cergevesi) * ve makine tarafindan okunan
semantigi tanimlama, URI'ler (essiz kaynak tanimlayicilar) yoluyla tanimli 6gelerle iliski kurma ve bu
iliskiye bir URI atama yer almaktadir. Bunun yani sira, temel FRBR ontolojisi igerisinde eser, anlatim,
gosterim, kopya (Grup 1), kisi, tiizel kisi (Grup 2), ve kavram, nesne, yer, olay (Grup 3) arasinda bir eser
ile ilgili iliskiler kurma yoluyla da ilgili bilgiler diizenlenebilir. Bu sekilde baglantili veriler, hatta
herkesin toplayip yeniden kullanabilecegi baglantili agik veriler saglanabilmektedir. Bu, kiiltiirel
mirasin semantik ag igerisinde diinya gezgini olmasma ve diinyay1 gezenlerin her yere erisimini
saglayan bir pasaport gibi diger 6gelere faydali baglantilar olusturmasina olanak vermektedir.

Yeni koleksiyonlar, yeni kesifler

Dijital kopyalarin diinya ¢apinda agda entegrasyonu, kurumsal baglamin Otesine gecerek yeni
baglamlar ve iliskiler kurulmasini saglamakta — 6rnegin, bir el yazmasi eser i¢in diger el yazmasi
eserlerle, bu eserin incelenme tarihiyle, baskilariyla, OCR metni gibi cesitli dijital kopyalartyla ve
okunma tarihiyle iletisimlerin kurulmasi miimkiin hale gelmektedir. Bir materyalin, 6rnegin el yazmasi
eserin, metni, yazisi, farkli yazarlari, sayfa diizeni, ¢izimleri, kodikolojisi, ciltlenmesi, mensei ve
kullanim ve okuma tarihi gibi tiim Ozellikleri bu sekilde goriiniir hale gelmekte ve ilgi odag:
olabilmektedir. Resimlerin biiytiltiilmesi ve paralel goriintiileme gibi farkli goriintiileyicilerin sundugu
pek ¢ok miithis Ozellikle materyalle ilgili pek ¢ok sey kesfedilebilmektedir. Daginik durumdaki
koleksiyonlar, yeni sanal bir dijital birlik olusturarak farkli temalarda yeni koleksiyonlarin bir araya
getirilmesini saglamaktadir. Buna ornek araclar olarak Europeana ve Diinya Dijital Kiitiiphanesi
verilebilir. Kiiltiirel mirasin tanimlanmas: ve gosterilmesi yoluyla, yeni gelismeler, yeni arastirma ve
yeni baglamlar ortaya ¢cikmakta, yolculuk bu sekilde devam etmektedir.

Kiiltiirel miras icin seyahat acentalar

Glintimiizde, kiiltiirel mirasin bakiminda yalmiz degiliz; aglara, konsorsiyumlara ve ¢oklu ortakliklara
sahibiz. Burada benim bildigim bazi kurumlardan bahsedecegim; siiphesiz Tiirkiye icerisinde de pek
¢ok kurum mevcut ve bunlar arasinda ve igerisinde isbirliginin tesvik edilmesi onem tasimakta.

Avrupa diizeyinde, Avrupa Arastirma Kiitiiphanaleri Konsorsiyumu (CERL)%*, Avrupa'min 1830'a
kadar olan basili mirasinin bakimimi istlenmis durumda. Bakimin kapsamini, 1990larda
kuruldugundan bu yana 5 milyondan fazla kayda sahip olan basili kitap veritabani1 mirasi (HPB)
olusturmakta. Giintimiizde, CERL aym zamanda eski kitap kataloglamasinda éneme sahip kisi, kurum,
matbaa, yayinevi ve yerler igin dilden bagimsiz bir Kavramlar Dizini de sunmakta. Daha fazla
veritabaninin entegre edilmesinden faydalanabilecek bir el yazmas: eserler portali da mevcut. Bunlarin
her ikisine de erisim serbest. CERL’in ¢alisma gruplari, inkunabeller, mensei, ciltler ve yazma eserler
konusunda uzman ve yillik genel kurul kapsaminda kiiltiirel miras konusunda yillik konferanslar da
diizenlemekte. CERL, iiyelik gerektiren bir konsorsiyum ve iiriinleri ve organizasyonu, iiye aidatlari ile
su siralar Europeana Cloud* gibi Avrupa projelerine katihm ile finanse edilmekte. Tiirkiye'nin

31 Bkz. http://www.getty.edu/research/tools/vocabularies/tgn/
32 Bkz. http://www.w3.org/RDF/

3 Bkz. http://www.cerl.org/

3 Bkz. http://pro.europeana.eu/web/europeana-cloud
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CERL’de ortak olmasina ¢ok sicak bakiliyor; bugiin ulusal bir iiyelik, 6rnegin tiim Tiirk aragtirma
kiitiiphanelerinin URLA yoluyla {iyeligi, miizakere edilebilir.

LIBER, agik erisim, arastirma veri ve hizmetlerini iceren ¢agdas kiitiiphanecelik odagina sahip bir
Avrupa arastirma kiitiiphaneleri grubu. Aym zamanda Dijital Kiiltiirel Mirasi Forumu® olarak
adlandirilan (CERL ile ortak olarak diizenlenen) bir foruma da sahip ve tiim LIBER iiye kiitiiphaneleri,
bu forum kapsamindaki tiim faaliyetlere katilabilmekte. Her iki yilda bir, Forum, dijital kiirasyon
konferansi% diizenlemektedir ve 2016’da yapilacak olan konferans igin Istanbul’a nazik davette
bulunulmustur.

IFLA’y1 hepiniz biliyorsunuzdur; diger pek ¢ok boliimiiniin yaru sira, Nadir Kitaplar ve Yazma Eserler
boliimii (profilini daha iyi yansitmak i¢in Nadir Kitaplar ve Ozel Koleksiyonlar olarak ismini
degistirmeye karar verdi)®” yer almakta. IFLA'nin faaliyetleri, internet iizerinden ve yilda iki kez
yayinlanan biilten, mail listesi ve blog yoluyla kolayca takip edilebilmekte. IFLA nin son projesi, miras
materyalinin dijitallestirilmesi i¢in kurallar olusturulmas: ile ilgili®; bu kapsamda o6zellikle miras
dijitallestirme programi baglatmak isteyenlere ilgili konularda genel bilgi saglanmakta.

Giintimiizde kiiltiirel miras1 paylasmak igin uluslararasi portallara da sahibiz; Diinya Dijital
Kiitiiphanesi (WDL), Europeana ve TEL bunlara 6rnek olarak verilebilir. Her tiir alanda bulunabilecek
uzmanlasmis diger portallar da mevcut. Materyaliniz igin ilginizi ¢ekebilecek tiim bu platform, proje ya
da araglar ile iletisime gecmeniz miimkiin, hepsi ortaklik ve paylasim konusunda istekli.

Sonug

Dijital diinyamizda kiiltiirel mirasin gelecegi parlak ve acik — bu da her seyin bir anda yapilamayacagi
yoniinde umutsuzluga diisen mirastan sorumlu kiitiiphaneciler olarak bizi az da olsa rahatlatmakta.
Ancak yeni sorular sorulduk¢a materyalin degerli oldugunu gorebiliriz ve bunlarin hepsini birden
ongormemiz miimkiin degil; bu, hazine dairesi ve kiiratorleri kapsayan, yiizyillarca siiregelen ve
gelecegin ihtiyaglarim karsilamak i¢in ge¢mise dayanan bir gorev. Burada yine Truva’dan babasin
sirtlayarak bir miilteci olarak kacarken belirsizliklerle kars: karsiya olan ama kendisini muhtesem bir
gelecegin bekledigi sonradan ortaya c¢ikan Aeneas’a benzetme yapmak istiyorum. Biz de gelin
gelecegimiz igin, iilkelerimizin gelecegi icin ve diinya gezgini olarak siiregelen roliiyle kiiltiirel
mirasimiz i¢in bunu umut edelim.

3 Bkz. http://libereurope.eu/digitalculturalheritageforum/

3 Bkz. http://liber2014.Inb.1v/programme/wednesday-2-july-2014/digital-cultural-heritage-forum-workshop/
37 Bkz. http://www.ifla.org/rare-books-and-manuscripts

3 Bkz. http://www.ifla.org/node/905420g=59 . Tiirk¢e'ye gevirisi Nevzat Ozel tarafindan yapilmistir.
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Supporting Manufacturing and Craft Production: the Role of the
Library of the Victoria and Albert Museum

Rowan Watson
Victoria and Albert Museum, London, UK, r.watson@uvam.ac.uk

Abstract

Founded after the Great Exhibition of 1851, the museum known today as the V&A was innovatory in
seeking to improve standards of design and in relaying principles of good taste to the broadest possible
public. At the museum’s core was a library which inherited from the Government School of Design
(founded in 1837) an educational role, that of training designers and craftspeople who would work in
industrial and commercial environments. The library aimed to compile an encyclopedia of the applied
arts across the world, thus extending the range of objects acquired by the museum, but also to provide
a resource which would enable students and ‘artisans’ to learn skills necessary for designing and
making products of all kinds, from furniture and metalwork to graphics and textiles. This paper will
discuss the library’s educational function, both in the period when industrial design was the prime
concern, and in the 20th century when hand-based craft and art was supported. The kinds of works
assembled for this role will, for certain activities, be presented in some detail.

Background

Nineteenth-century Britain saw governments intervening in new ways to support educational and
cultural facilities. This development has been ascribed to a variety of motives, not least the belief that
art and education would reconcile social classes and promote a sense of national identity, quite apart
from providing a more skilled and thus economically effective work force as well as more discerning
consumers. In 1850 began a process where central government allowed libraries locally to be financed
by local taxation. But before this date, museums and galleries were considered educational resources
that needed official support. The major museum in the country, the British Museum (founded in 1753),
had what was regarded as the national library as part of its make-up (only in 1979 was its library hived
off to become the British Library). A library was similarly integral to a new government-funded
educational enterprise founded in the wake of the 1851 Great Exhibition in London. This involved a
series of museum collections and instruction. From 1857 until 1899, was known as the South Kensington
Museum — in 1899, it was re-named the Victoria and Albert Museum in honour of the reigning queen’s
husband, who had died in 1863. Museums devoted to design and manufacture set up on the model of
the V&A across Europe had libraries intended solely for curators and researchers, and not usually to a
general public, as was the case in the V&A.1

The government’s first venture in the matter of art and design education was to establish the
Government School of Design, set up in 1837 after a parliamentary commission had examined what
could be done to improve the design of British manufactured goods. The fear was that British
manufacturers were being overtaken by those of other countries on account of poor design: a school
was needed to improve standards. Along with a teaching programme, the Government School brought
together plaster casts and other models; it had as well a library for its students, with a reference section

! Art and design for all: the Victoria and Albert Museum, ed. Julius Bryant (V&A, 2011)
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of ‘Books of plates of ornament’ (and thus conceived of as a pictorial resource) and a lending library
with some theoretical and historical works and some practical manuals.?

The year 1851 saw in London the ‘Great Exhibition of the works of industry of all nations’, with over six
and a half million recorded visits.? It was decided to use the considerable profits from the 1851
exhibition for educational purposes, and by March 1853, a new government department, the
Department of Science and Art, became responsible for museum collections that were being brought
together, for an art school that was developing as the head of a national network, and for central art
library. The collections and activities of the Government School were merged into the new organisation.

The following discussion aims to show how the library developed its holdings as part of the museum’s
mission, and how the position in a museum led it to put together a unique assemblage of material, with
facilities aimed at designers, artists, students and the general public. It will indicate, I hope, how the
opportunities afforded by the library’s special position in a museum have been exploited.

The museum set up after 1851 collected what were considered objects of outstanding design and taste
from the 1851 exhibition, as it did from the Paris Exposition universelle of 1855 and later exhibitions of
this kind. But it also began to collect objects that related to the history of different classes of object, so
that historic ceramics, textiles, woodwork, metalwork, glass, sculpture and so on were acquired in
abundance, with a particular concern to buy up ready-made collections. The ambition was to make an
encyclopedic collection showing what had been produced by all known human societies. Since the great
work of Owen Jones, the Grammar of Ornament, published as a series of chromo-lithographed plates with
a commentary for each in 1856, it was felt that ornament and decorative art was the key to
understanding past societies. The library was to be the means of extending the encyclopedia beyond
ornament by acquiring books, prints, photographs, prints and drawings. Many representations of
specific monuments, architectural decoration and anything which could be called ornament were
commissioned individually from local artists. In the highly historicist environment of the 19t century,
the library was to contain works about people, the natural world and the built environment in any time
and place on which any jobbing artist could rely for source materials. Notions of classification by
medium led to a reorganisation of the museum in 1909, when separate departments were set up for
ceramics, woodwork, sculpture and textiles. It was decided that single sheet material should be looked
after by a separate department, to be known as the Prints, Drawings and Paintings Department; given
its origins and close connections with the library, the departments were merged in 2003 to form the
Word and Image Department.

It was axiomatic in the Victorian Civil Service that the library of any government department should be
as large as necessary to fulfil its functions. Here the V&A was no different from, for example, the Public
Record Office or the Foreign Office. In 1865, the V&A library adopted the title ‘National Art Library” as
it began an ambitious campaign to provide a complete bibliography of published works relating to art,
works held both in South Kensington but also in the British Museum Library, in major libraries in
Britain, and major libraries across Europe.* An international network of scholars was recruited to
participate. The result was to be the Universal Catalogue of Books on Art, first published in 1870 with a
second edition in 1877. This was perhaps easier to do in the 19t century than today, since Victorians
were much more confident than we are today in defining what constituted art. What is comprehended

2 The catalogue of the library was published with the third report of the Government School

3 For a history of the library, see Word & Image: art, books and design from the National Art Library, ed. Rowan Watson,
Elizabeth James and Julius Bryant (London: V&A, 2015)

4 Such bibliographgies were the flavour of this period: in1878, the Principal Librarian of the British Museum Library set about

compiling desiderata lists, but there were for internal mpurposes only and were not published. See P.R.Harris, A bhistopryn pofn
the British Muaseum Library, 1753-1973m (British Library, 1998), p.332
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by the term ”art” changes over the generations, and the movement for design reform which spawned
the Great Exhibition of 1851 and its aftermath created new categories, applying the word “art” to new
categories of object, objects that today we might be happier referring to as “design” or “decorative art”.

Today, the V&A'’s library is a public reference library, open to all, situated in the heart of the museum,
in rooms that were purpose designed and which opened in 1884. The number of visits is about 35,000 a
year, of which 50% come from the educational sector, 30% from what are today called ‘the creative
industries’” and those involved in art, craft and design professionally. In 1999, the library had a grant
from the Lottery Heritage Fund to convert retrospectively its catalogue, so that from 2001 its catalogue
was available on-line. Apart from a documentation centre, the library is also the museum’s curatorial
department for practice and history of book design, illustration, lettering, ornament and binding.

The success of the 1851 exhibition at once showed that the presence of large crowds of ordinary people
in a city such as London did not lead to social unrest and disorder. It justified the case of reformers that
exposure to art would encourage social solidarity rather than discord, and encouraged governments to
provide access to galleries and museums. (There is a parallel here, of course, with contemporary
governments, which encourage use of cultural institutions as a means of fostering a collective identity
and presenting a shared heritage). In the 19t century, radical politicians such as Joseph Hume had long
argued for this: in the early 1830s Hume had set up a ‘Society for obtaining free admission to national
monuments and public edifices containing works of art’, which in due course included Prince Albert,
the husband of Queen Victoria, among its patrons. It was Albert who drove the government after 1851
to work towards turning South Kensington into a cultural quarter with galleries, museums and
educational facilities.

Initially the library was aimed at those who were engaged in industry and manufacturing. The 235 male
students who used the library in 1853 were listed by the trades they represented (though the 212 female
students were listed by categories of age alone). The first catalogue of the library, published in 1855,
was arranged ‘according to the classification of arts and trades in the Great Exhibition of 1851’. The
classification was mercifully not strictly followed, and what emerged had the characteristics of a
bibliography of works useful for any particular trade, from carpenters and coach-makers to ribbon
manufacturers and typefounders. But if books that were practical guides for ornament and construction
were a priority, they were soon matched by books that conveyed scholarly research. Educationalists
training designers doubtless put more store by the former, whereas scholarly curators were keen above
all to acquire the latter. There had been debate concerning the Government School of Design from its
first years after 1837 about what was appropriate for training designers in industry (termed
‘ornamentists’ and assumed to be ‘artisans’) and what was necessary for students of the fine arts. The
master of the Government School, William Dyce, an artist who advised Queen Victoria and Prince
Albert, held that the ‘ornamentists” should be taught in the workshop or manufacturing house itself;
fine art dealt with “history, poetry and generally with moral expression” whereas ornamental art was
‘imitative’, ‘mid-way between fine art and art purely mechanical’. On the other hand, excellence in
ornament, as in fine art, relied on copying the same principles as were apparent in nature. Although
Dyce set in motion a method of teaching drawing that was mechanical in the extreme (practice with
simple shapes of straight and curved lines gave way to shading only after a complete course), the library
in practice collected as many works as related to the fine arts as to ornament, pattern and decoration.

The breadth of the library’s collecting allowed it to stand above the criticisms that were thrown at the
museum as a whole. In 1854, Charles Dickens could ridicule the kind of teaching that went on in the
South Kensington Art School (for whose students the library facilities were aimed), in his novel Hard

5 The theme is developed in Art and design for all: the Victoria and Albert Museum, ed. Julius Bryant (London: V&A, 2011)
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Times. The way drawing was taught was directly attacked by John Ruskin, the authoritative critic where
all the arts were concerned, in his own manual for drawing, The elements of drawing (1857) — but the
library acquired the work on publication. On the other hand, Dickens was in full support of the
educational mission of library and museum (his friends Chauncey Hare Townshend, Alexander Dyce
and John Forster all left their libraries and art collections to the museum), and Ruskin some years later
encouraged some aspiring scholars and artists, Emilia Strong (later Lady Dilke) among them, to use
facilities of the museum and its library.

Initially there was selectivity in collecting what related to the fine arts. There were Flaxman’s lectures
on sculpture, Payne Knight’s essay on taste and beauty and the writings of Joshua Reynolds, but they
were dwarfed by, for example, manuals on drawing and perspective, fresco painting and silk
manufactures. By the 1860s, this had changed, and it is clear that the great scholarly works of the 19t
century on the decorative arts began to be systematically collected. This was a change from the position
in the 1840s where popular works such as the ‘Library of Entertaining Knowledge” and Lardner’s
Cabinet Cyclopedia were proposed as sources for students.

Works by the antiquarian scholar Henry Shaw were clearly desirable, since they portrayed examples of
medieval and later objects and the ornament of medieval and Renaissance manuscripts; so too were the
great series of works by scholars like Nicolas Willemin® and Jean Baptiste Seroux d’Agincourt’, and the
enormous undertakings that received government backing, for example the 21 volumes of the
Description de I’Egypte (1809-1828), the 18 volumes of Baron Taylor’s Voyages pittoresques et romantiques
dans 'ancienne France (1820-1878)and the 9 volumes that appeared of Augustine Aglio’s Antiquities of
Mexico (1830-1848), financed by Lord Kingsborough. The idea that effective ornament copied nature lay
behind the acquisition of vast quantities of illustrated works about natural history, from fish and sea-
shells to butterflies and flowers. Illustrated accounts of foreign lands were a source for accurate
portrayals of landscapes and the dress and customs of the people who inhabited them

The library paid equal attention to works, many of them quite ephemeral in character and certainly very
cheap, which gave guidance to craftsmen and to the amateur artists and enthusiasts. A work like Charles
Eastlake’s Hints on household taste (1868) catered for the latter while the revision by S.H. Brooks of
William Pain’s Practical carpenter, ‘re-modernised’ from the 1760 edition in 1860-1, was intended for the
former. All the crafts represented in the museum brought with them a literature which encouraged the
making of things. As regards ceramics, the Guide to porcelain painting by Sidney T Whiteford (1877) was
characteristic, as was the book of John Sparkes and John Haslem, Hints on pottery painting (1885).

There was a special emphasis on collecting books that taught how to make images (painting, drawing,
engraving) and gave information on the technologies involved (for example photography and
lithography). Some were written by recognised authorities, so that James Harding, the teacher of
Ruskin, produced Drawing models and their use (London: Winsor & Newton, 1855), while the redoubtable
Mrs Merrifield was responsible for the Handbook of light and shade with especial reference to model drawing
(London: Rowney & Co., 1855) — Mrs Merrifield had already produced her book, Original treatises dating
from the X1Ith to the XVIIIth centuries on the arts of painting in oil, miniature, mosaic and on glass (London:
Murray & Co., 1849) which had been commissioned by the National Gallery so that they could conserve
effectively the works they held; to do this she had undertaken research trips to libraries in Italy,
supported by the Prime Minister of the day, Sir Robert Peel, to whom the book was dedicated. The ‘Do
It Yourself’ manuals were a major publishing boom from the 1860s, and were brought together in the

6 Monuments francais inédits pour server a I'histoire des arts depuis le VI siecle jusqu’au commencement du XVII siecle, 2 vols
(Paris, 1839)
7 Histoire de I'art par les monuments depuis sa decadence au IV siecle jusqu’a son renouvellement au XIV, 6 vols (Paris, 1823)
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museum’s library.? As printing technologies developed in the latter part of the 19t century, so practical
manuals about how things were made continued to be acquired. If one takes the case of illustration, it
is clear that new works were systematically acquired to serve a readership whose livelihoods depended
upon the ability to produce work which could most easily be taken up by new forms of printing. Typical
among these were Henry Trueman Wood’s Modern methods of illustrating books (London: Elliot Stock,
1887) and W.D. Richmond’s Grammar of lithography (London: Wyman & Sons, 1878).° Alfred Horsley
Hinton’s Handbook of illustration (London: Dawbarn & Ward, 1896) stated that the book was necessary
because of ‘increased use of the photographic reproduction processes and a prevailing ignorance of
their nature and application’. Works of this kind enabled artists and illustrators to see what commercial
clients needed; indeed, a chronology of technological improvements in the printing industry can be seen
through what the kind of manuals the library acquired. Edward S. Pilsworth’s Process engraving:
formulas, equipment and methods of working (New York: Macmillan, 1922), and Charles W. Gamble’s
Modern illustration processes (London: Sir Isaac Pitman & Sons, 1933) were all intended to advise
illustrators how to finish their work in a way that suited new printing technologies.

Very much in this perspective was a series of exhibitions organised by the library between 1898 and
1905 on printing technologies and illustration.’® When in 1909 the library was given a museum gallery
of its own, it was termed the ‘Book Production Gallery’, showing the priority of the technical instruction
which, along with model books, had been a focus of collecting from the 1850s. In fact the gallery was a
showcase for the whole history of books from the Middle Ages (the earliest books were of the 13t
century) to the present. A large selection of bindings from Western Europe were displayed, along with
nearly 100 illuminated manuscripts. With them were manuscripts from the Muslim world, mostly
distinguished for their binding. A Qur’an from Istanbul of the late 17t century, signed by Mustafa ibn
Muhammad, was described as ‘Persian’, evidently a blanket term for some Islamic materials.!' Examples
of ‘Modern’ printing from all European countries were juxtaposed, ‘modern’ being a term applied to
works from the late 18t to the early 20t centuries. Among English books were publications of the Vale
Press of Charles Ricketts and Charles Shannon, and of William Morris’s Kelmscott Press, together with
products of what are generally known as the ‘Private Presses’ (Doves Press Eragny Press, Ashendene
Press and others).

By 1909, there was a prevailing prejudice in the museum against contemporary fashionable styles. The
outcry caused by the display of some Art Nouveau furniture acquired from the 1900 Exposition
universelle in Paris had led to a blanket ban on acquiring anything less than 50 years old. The library
was happily exempt from this requirement, and thus acquired with equanimity on publication Van
Houhuys’ Egidius en de Vreemdeling (Harlem, 1899) flamboyantly illustrated in Art Nouveau style by Jan
Toorop, and contemporary posters by Grasset, Muchga and other fashionable Art Nouveau graphic
artists of the 1890s as they were produced. Works illustrated by Charles Ricketts, Aubrey Beardsley and

8 See Rowan Watson, ‘Art Publishing and the Leisure Market, from the “1840s to the 1870s’, Publishing the Fine & Applied Arts, ed.
Robin Myers, Michael Harris and Giles Mandelbrote (British Library, and New Castle, DE, 2012), pp.127-156

° The full title shows the work’s ambitions: The grammar of lithography, a practical guide for the artist and printer in commercial and
artistic lithography, & chromolithography, zincography, photo-lithography and lithographic machine printing. This gave a thorough
account of all available technologies. Further editions were published in 1880 and later

10 Though some were termed ‘loan exhibitions’, they included materials owned by the library> Catalogue of loan collection of
lithography (London: HMSO, 1898); Catalogue of the loan exhibition of modern illustration (London: William Clowes & Sons, 1901);
Drawings by British artists (London: HMSO, 1901), Catalogue of the loan exhibition of British engraving and etching (London: HMSO,
1903); Catalogue of the loan exhibition of process engraving (London: HMSQO, 1905). In 1904, the library issued a pamphlet, Tools and
materials used in etching and engraving.

11 For the manuscript, MSL/1890/9-23, see Tim Stanley et al., Palace and Mosque. Islamic art from the Middle East (V&A, 2004), p.61,
no.75. It has been suggested that Mustafa was the Ottoman Sultan Mustafa II (son of Sultan Muhammad IV) who reigned from
1695 to 1703.
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their companions in the Aesthetic Movement also joined the library as they appeared. If The Sphinx with
the sensuous illustrations of Charles Ricketts accompanying Oscar Wilde’s text was bought on
publication in 1894, Aubrey Beardsley’s collaboration with Oscar Wilde on Salomé published in the same
year was evidently too outrageously hedonistic to join a museum dedicated to promoting good taste —
a copy of this iconic book was acquired only in 1985.

A section of the Book Production Gallery was devoted to treatises about manufacture. Among
architecture treatises could be seen major works by Palladio and Serlio, with the magnificent set of
engravings by Androuet du Cerceau, De architectura (1559). As if to stress the role of these books as
practical models, they were shown next to William and John Halfpenny’s Modern builder’s assistant of
1757, designed very much to train those involved in the building trades (the huge number of 19t-
century practical manuals for builders and carpenters in the library were not considered suitable for
display). The Library’s display was largely Euro-centric, there being in the museum special
departments for Asian materials. On the other hand, bindings and manuscripts described as Persian,
with some Turkish, were displayed, all acquired in the library’s early days.?

Given the fact that the museum’s collection were completely international in scope, not to say global, it
goes without saying that the scholarship relating to European, Middle Eastern and Asian art was
collected as matter of course from the 1850s. From the 1890s, the museum as a whole moved away from
the idea of providing models for manufacturing and proposing standards of good taste; instead, it
conceived its role more to be that of presenting examples of creative art and to record the history of art
and design in terms of aesthetic achievement. The Book Production Gallery, by providing an exhibition
space, satisfied this new ambition as its contents were updated up to the 1920s. The library had as well
to keep abreast of new ways of studying art history, ones which were governed by rigorous academic
standards as art history became a university-based subject.

As curatorial department, the library collected materials which documented a number of craft activities.
Apart from monuments of printing and examples of illustrated printed books, works of calligraphy,
illumination and bindings were among works sought out. Illuminated manuscripts (the bulk of them
acquired in the 1890s) and bindings (acquired from the 1850s) had taken pride of place in the Book
Production Gallery of 1909, next to examples of illustrated books.!* These hand-produced works were
acquired at a moderate pace after 1900, some by bequest, others by purchase. The most significant
collections of such manuscripts are at the British Library, so that what was acquired had to suit a
particular V&A agenda. Among the more recent examples of illuminated manuscripts acquired was an
unfinished Book of Hours, made in France in the 1490s and bought in 1993, which showed very clearly
the successive campaigns by which it was made — it gives a lesson, in fact, of how such books were
made.™ Post-medieval illuminated manuscripts were another category of desirable works: the Victorian
design reformers of the mid-19th century had seen illumination as an art which could be revived, and
from its early years, the library had acquired contemporary illumination and illumination dating from
the post-medieval centuries. Examples from the Mamluk and Ottoman worlds, where illumination had
a more prominent role, came to the collection, in recent years a beautifully illuminated tughra of a

12 Duncan Haldane, Islamic bookbindings in the Victoria and Albert Museum (London, 1983)
13 For the history of collecting manuscripts, see Rowan Watson, ‘Educators, collectors, fragments and the ‘Illuminations’ collection
at the Victoria and Albert Museum in the nineteenth century’, Interpreting and collecting fragments of medieval books, ed. Linda L.
Brownrigg and Margaret M. Smith (Los Altos Hills, California: Anderson Lovelace & London: Red Gull Press, 2000), pp.21-46,
and the introduction to the same writer’s Western Illuminated Manuscripts. A catalogue of works in the National Art Library from the
eleventh to the early twentieth century, with a complete account of the George Reid Collection, photography by Paul Gardner, 3 vols (V&A
Publishing, 2011)

14 MSL/1993/2
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firman of Ahmed III dating from between 1703 and 1736.> One of the most splendid 19%-century
western illuminated manuscripts was the Missal given by the Legitimist ladies of France to the Comte
de Chambord, Legitimist pretender to the French throne, in 1844, bought in 1984 — it joined 19% century
illuminated works in the library which reflected the Victorian efforts to revive illumination as a
contemporary art.1®

Lettering had been a major concern in art education in the 19t century, and the library had acquired
huge quantities of sets of decorated letters cut from early printed books and from manuscripts as
suitable for students to study. Between 1870 and 1882, editions of the works of the great 16%-century
Italian writing masters, Palatino and Tagliente had entered the library (however, an early edition of
work by Arrighi, perhaps the most influential of the Renaissance writing masters, was acquired only in
1960, facsimiles sufficing up to then). These were doubtless used by students of the Royal College of Art
(as the art school attached to the museum was called after 1896). It was at the Royal College of Art that
Edward Johnston (1872-1944) began the teaching in 1900 that was to change totally the practice of
calligraphy and lettering design in Britain (his work is of course today part of visual experience of
London since he designed the lettering for the London underground transport). Johnston’s principles
were enshrined in the Society of Scribes and Illuminators, founded in 1922, which had an exhibition in
the V&A in 1931."7 In the 1930s, quantities of work by Johnston, his disciple William Graily Hewitt and
their students were acquired. A distinguished calligrapher, Heather Child, was commissioned in the
mid-1960s to gather for the library some contemporary German calligraphy. When it was shown in a
major exhibition, The Universal Penman in 1980%8, it provided a powerful foil to work in the Arts and
Crafts Movement which took its cue from Edward Johnston. The most recent acquisitions of calligraphy
were in 2012 when, as part of the celebrations of the bicentenary of Charles Dickens’ birth, texts selected
from the writer’s works written out by Sue Hufton and Timothy Noad were commissioned.

Bindings were among the earliest acquisitions of the library: from before the 1850s, they were made by
machines. Designers were needed to provide decorative covers — and such designers needed historical
examples to guide them. From the 1920s efforts were made to acquire bindings by contemporary
practitioners, binders who followed in the tradition of William Morris’s pupil, Cobden-Sanderson who
had re-examined traditional binding structures at a time when machine-produced bindings were the
norm." In the 1920s, work by Sybil Pye, working in a very modernist idiom, were acquired, with work
by Madeleine Kohn, Sydney Cockerell and others coming later. Some of these binders were
commissioned to re-bind works in the library which had fallen into disrepair, so that Roger Powel, as
well as providing a commissioned binding in 1960, was also employed to re-bind a number of
illuminated manuscripts. James Brockman was likewise commissioned in 1980 to re-bind, for instance,
a magnificent set of the works of Rousseau from the press of Pierre Francois Didot, a member of the
dynasty of printers who introduced a neo-classical aesthetic into book production in the years around
1800.2 The most recent binding commission was from David Sellars, done in 2012, the years of Charles
Dickens’ bicentenary. The binding was on Dickens’ last novel, Edwin Drood (1870), and the bicentenary
celebrations made it easier to find financial support to have the work done.

15 V&A, MSL/1985/32. A firman of Mahmud II in the library, of 1822 (MSL/1943/677), is not illuminated.
16 V&A, MSL/1984/68

17 See Elizabeth James, The Victoria & Albert Museum. A bibliography and exhibition catalogue, 1852-1886, London & Chicago: Fitzroy
Dearborn and the V&A, 1998), p.531

18 See the catalogue by Irene Whalley and Vera Kaden, The universal penman: a survey of western calligraphy from the Roman period to
1980 (London: HMSO, 1980)

19 See Rowan Watson, ‘Bindings at the V&A', The New Bookbinder. Journal of Designers Bookbinders, vol.34 (2014), pp.57-68
20 André Jammes, Les Didot. Trois siéckes de typographie et de bibliophilie, 1698-1998 (Paris, 1998), pp. 26 ss.
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Quite apart from documentation about the subjects served by the museum as a whole, the library had
always an eye for material which could be used in displays and exhibitions. In 1935, the Royal Academy,
with the Royal Society of Arts, hosted an exhibition on ‘British Art in Industry’. There was a section on
commercial printing that included books, pamphlets, posters, book jackets and ephemera. The selection
apparently did not satisfy Philip James, Deputy Keeper of the V&A'’s library. This was an area where
the library’s collections were already strong. In 1936, James launched an initiative to contact designers
on an international basis asking for samples of their work, what was sent in to be made available to
students and displayed in a series of displays entitled ‘Modern Commercial Typography’. Booklets,
posters, artwork, leaflets and other emphemera were received from designers as eminent as Jan
Tschichold, Laszlo Moholy-Nagy, Serge Chermayeff, McKnight Kauffer and Herbert Bayer, almost all
in a modernist vein that doubtless contrasted with materials displayed at the Royal Academy.
Advertising graphics also appeared in the trade literature collection, which consisted of catalogues of
department stores and marketing ephemera — such things had entered the library since the 1860s, a
tradition which continues to this day.

In the 1930s, the V&A library was remarkable for taking an interest in French artists like Picasso and
Matisse, at a time when public institutions in England had a prejudice against “difficult’ contemporary
art. The livre d’artistes which contained original graphics of such artists were acquired, so that the great
Skira edition of Ovid illustrated by Picasso (1931) and the Poésies of Stephane Mallarmé illustrated by
Matisse (1932) were both bought in 1935. An extensive collection of works of this kind were acquired in
the years after 1945; they provided the basis of an exhibition devoted to material of this kind in 1985.2!
In 1998, the condition of one such book, Lautréamont’s Chants de Maldoror (Paris: Skira, 1934), was so
bad that it needed re-binding. The artist Eduardo Paolozzi, who had used the book as a student,
designed the binding and worked with Helen Shenton, a pupil of Roger Powell, to produce an
outstanding and visually enticing work. Though he had produced a series of books as art-works,
Paolozzi had not until then considered binding, and by his own admission became fascinated by the
structures and materials involved in the traditional craft.

Being part of a museum, the library had close links with a research community made up of colleagues
within curatorial departments. This linked the library with an international network which provided
advice about suitable acquisitions and also identified unpublished resources, in particular documentary
manuscripts and archival materials. Sometimes these were in private ownership — and owners often
were happy to donate what they had — and at other times they were offered by dealers. The library thus
has a collection of manuscript treatises, inventories, business papers, diaries, correspondences and
similar materials. The papers of the museum’s first director, Henry Cole (1808-1882) were largely
acquired through a gift bequest of his son, Alan Cole (1846-1934). All manuscript material of this kind
is described in the library’s bibliographical catalogue, though it was physically brought together in the
late 1970s and an independent inventory begun in 1980. Some of the material had what can be called an
administrative origin. Thus Gottfried Semper’s highly influential treatise on metalwork and its history,
compiled for the benefit of Henry Cole and existing only in manuscript form until a German version
was printed in 1903, went to the library in 1863.22 Later on there were diaries, correspondences of artists
and designers, and even records of artists’ organisations and businesses. There seems to have been a
recognition by 1915 that there were the seeds of an important collection of documentary manuscripts:
in the year, a confidential report, List of the principal deficiencies in the Collections [at the V& A] referred to
such materials as an area that needed strengthening. Manuscripts are included in the library’s general
bibliographical catalogue, though it is intended to allow them to be consulted as a discrete collection.

2 From Manet to Hockney. Modern artists” illustrated books, ed. Carol Hogben and Rowan Watson (V&A, 1985)
2 MSL/1863/1-3. On the impact of Semper’s ideas in this text, see Art and Design for all. The Victoria and Albert Museum, ed. Julius
Bryant (V&A, 2011), p.153
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More recently, acquisitions have included the inventory dated 1561 of Wilton house, owned by William
Herbert, Earl of Pembroke (1507-1570), a treatise on the printing of calico cotton, with samples and
recipes, of 1792, and letters of Frank Pick, the head of design for London Transport, 1934-1941, to
Benjamin Fletcher, the retired head of Birmingham Art School. Letters by artists have always tended to
be separated from groups of papers and sold individually as autographs: the library always acquired
such letters when they involve relations between artists, engravers, dealers and publishers. A series of
some hundreds of letters has been brought together, dating from the late 18t to the early 20t centuries,
which provide as well specimens of the signature and handwriting of each correspondent. These are
supplementary to large correspondences of an artist such as Edward Landseer, acquired mostly as two
groups in 1962 and 1986.

It was clear in the 1980s that archival materials relating to art, craft, design and the associated businesses
were in danger of being lost. The records of some, such as Elkington’s, the electroplating company that
supplied the world with silverware in the 19t century, were stored in museum departments. It was
decided in 1980 to form the Archive of Art and Design to house such materials and to process and
catalogue them to professional standards.?

The major challenge in the V&A library today is to make people aware of its resources and to point out the
potential for study for all levels of user, from schoolchildren to academic researchers (the latter, of course,
can be served with least effort once your catalogue is on line). Given there are works which can be called
‘curatorial’ and largely designated as Special Collections, a goal must be to link information in the
bibliographic catalogue with the museum’s database for managing objects and information about them: this
is currently an on-going project. It is vital to show the value of any library’s holdings beyond the electronic
catalogue, and of course texts on the web are among the major ways of doing this, to explain the nature of
the library’s holdings and the uses to which they can be put. There will be debate about the extent to which
traditional media have a role. The museum currently has a programme of publishing hard-copy catalogues
for significant collections, in the belief that scholarship of this kind requires a stable format. The library has
recently published a book which about its history and constitution; it contains the result of new research and
has an apparatus of footnotes; it is sold at a price which, it is hoped, give it some success in the gift market.
The publication was made possible by sponsorship, which is sometimes easier to obtain than for digital
projects. This may change as time goes on.

2 Acquisitons to 2000 are described in Elizabeth Lomass, Guide to the Archive of Art and Design (V&A, 2001)
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Abstract

Memory institutions (museums, libraries, archives) around the world use intellectual capital resources
in order to manage cultural heritage. The paradox is that in many cases intellectual capital resources,
despite their undoubted importance, are often treated as the ‘Cinderella’ of resources, holding an
unclear role. Although cultural heritage management has significantly changed over the past decades,
a systematic approach for ‘intellectual capital management’ is yet to be fully defined. In this paper a
systematic approach towards the study of memory institutions’ intellectual capital is attempted by
defining the notions of intellectual capital and intellectual capital management within the context of
memory institutions.

Keywords: intellectual capital, intangible assets, memory institutions, cultural heritage management

Introduction

In the knowledge economy the accumulation of information and knowledge is considered very
important, sometimes more important than the actual physical capital. Data, information and
knowledge are considered to be important production factors for enterprises and organizations
(Drucker, 2008). Cultural heritage organizations, such as museums, libraries and archives, also
collectively referred to as memory institutions in the last few decades (Hjerppe, 1994), are no exception.
Intangible resources, which comprise a significant part of their intellectual capital, are constantly being
identified, measured and managed. Managing intellectual capital efficiently and effectively has become
the holy grail of academics and practitioners, and it lies at the centre of all knowledge economy
discussions (Kostagiolas, 2012). This goes beyond the mere implementation of information technologies,
internet services and cultural material digitization. It also includes properly designed management
activities.

Societies and economies constantly change and they develop new socioeconomic certainties.
Throughout their history, memory institutions have adapted to changes under the pressure and the new
realities of social shifts, technological advances and the development of human knowledge and science.
Although memory institutions preserve many of their basic foundations, they are moving to new
structures with new operations and services (Kostagiolas, 2012). Nowadays, the burgeoning of
innovative information and communication technologies (ICTs) and the expansion of the Internet have
democratized information and cultural heritage. Within this context, memory institutions use
intellectual capital and memory institution professionals all over the world redefine their role and work
towards the development of innovative systems and services. Memory institutions are important
intellectual capital creators for the society and economy as a whole. Museum visiting, library and
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archives services heavily rely upon intellectual capital. As we will discuss below (section 3), intellectual
capital includes the total of intangible assets and resources, that is to say the invisible non-monetary
assets held by a memory institution, which can be identified and studied. Cultural heritage
administration includes investments in the form of technological/structural, organizational and/or
human capital. These assets need to be properly identified and measured in order to fully understand
their possible uses, structure, production and value.

To these ends, this paper is organized as follows: The next section (section 2) presents our research
motivation. Section 3 discusses the main definitions and relevant concepts on intellectual capital
management in memory organizations. Section 4 reviews the mail issues on intellectual capital
management in memory organizations. Section 5 concludes with the main results and highlights issues
for further research.

Research triggers and study motivation

“It is significant to understand that any management approach [for memory institutions) should not be isolated
from the wider socioeconomic conditions, while taking into account and fully understanding the particularities of
the field” (Kostagiolas, 2012). Research on intellectual capital management aims at mobilizing practices
and behaviors of memory institution professionals. Cultural heritage professionals, who have learned
to work in a certain way, over the last two decades, are now called to follow new roles, new technology-
intensive practices, new social relations and contacts. Such a transition is inevitably a time-consuming
process, demanding changes in mentality, behavior and attitudes. This procedure is not effortless and
requires an adaptation period to achieve a comprehensive acceptance of administrational practices
(Kostagiolas, 2012).

Within this framework, our work is also based on the following interrelated assumptions: First, the
intellectual capital is a crucial element, fostering innovation and genuine improvements in operations
and services. Secondly, the cultural heritage environment has become more and more complicated and
knowledge-based, hence conventional instruments are no longer directly appropriate for decision
making; and finally, expenditures and investments in intellectual capital are either mis-measured or not
measured at all. Theoretical and empirical research in the field of intellectual capital management is
required, in order to build a theory that would legitimize new management actions in memory
organizations. Management practices and decision-making processes in memory institutions should be
studies and a “road map” for understanding intellectual capital concepts and particularities must be
drawn. In this context, our work aims to this end.

Concepts and definitions of intellectual capital in memory institutions

Many definitions have been given for the term ‘intellectual capital” and there are myths surrounding
this concept (Nerantzidis, et al, 2013). Overall, intellectual capital is defined as the totality of intangible
assets or resources, which include all the invisible, non-monetary assets / resources held by an
organization. These assets / resources are amassed over time, are not included in the balance sheet and
can be identified and analysed separately (Kostagiolas & Asonitis, 2009). Additional interpretations for
the term ‘intellectual capital” or the term ‘knowledge asset” as it is commonly used in economics (Lev,
2001) may be either conceptual or descriptive, providing a list of assets or resources considered to be
intangible (Reilly & Schweihs, 1998; Boutellier, 2000; Kaufman and Schneider, 2004).

Moreover, there is little agreement on whether intellectual capital consists exclusively of “assets’, with
some researchers preferring the term ‘resources’. The intellectual capital cannot be owned by a memory
institution in the way a set of private assets is owned. Therefore intellectual capital cannot be defined
as a set of assets, at least in the financial sense. In this work, unless otherwise specified, intellectual
capital is through to include both assets and resources.
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Table 1. Explanatory phrases for the classification of Intellectual Capital (source: Kostagiolas, 2012).

Categories of Intellectual Capital Explanatory phrases

Human Capital, HC e includes the knowledge, experiences, competencies
and creativity of the memory institution staff;

e comprises knowledge that employees take with them
when they leave the memory institution;

e includes staff knowledge;
e constitutes the talent base of the personnel;

e is related to how effectively an memory institution
uses its human resources, measured through
creativity and innovation;

e refers to human capability in resolving business
problems;

e is related strictly to individuals and cannot be
replaced by machines.

Structural or Organization Capital, e includes infrastructure, processes and databases of a

SC/OC memory institution that enable the work of the
human capital, e.g. the library or museum collection
and stocks, the organizational philosophy and
structure, management systems such as quality and
safety management systems; automation and other
information systems; patents; copyrights etc.;

o refers to the knowledge that stays within the memory
institution at the end of the working day;

¢ includes non-human storehouses of information;

Relational Capital, RC e refers to the value created through relationships with
the external environment and more specifically with
investors and creditors;

e relates to resources linked to the external
relationships of the memory institution;

e refers to the value embedded in similar cultural
networks;

e refers to the value of the brand name.

In order to better understand and recognize the intellectual capital of a memory institution, a
decomposition of the intellectual capital will be useful and will lead to various classifications. We focus
our approach on libraries, since more relevant work has been done on libraries as compared to archives
and museums, where the focal point has been the so-called cultural capital and cultural economics (Fyfe,
2004; Frey and Meier 2011). There have been a few categorization efforts for intellectual capital (e.g.
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Choong, 2008). These efforts were employed for various reasons: research needs in economics,
management and accounting; specific and internal analysis needs; to serve specific sectors, industries
and/or firm specific categorizations. A widely recognized categorization in the literature includes three
distinct categories (Kostagiolas & Asonitis, 2009): 1) human capital; 2) organizational (or structural)
capital and 3) relational capital (see table 1). Human capital is related to the personnel, it cannot be
replaced by any type of machines (Roos et al., 2005) and includes the knowledge, experiences,
competencies, and creativity of the staff (Edvinsson and Malone, 1997). The organizational or structural
capital are “all those things that remain in the organization when the employees have left the building
but that you cannot find in the balance sheet” (Edvinsson and Malone, 1997). These may include the
organizational structure, management system, information systems, patents and copyrights owned by
a firm or an organization. Relational capital (Grasenick and Low, 2004) can be defined as the value
created through the relations that a firm or an organization holds with its external environment (i.e.
providers, customers, potential customers, users, sellers, other firms and organizations). Relational
capital is also linked to the value deriving from the relations that the firm or organization has with its
stakeholders, investors, and creditors, as well as the value of its brand name. Table 1 presents a synthesis
of explanatory phrases for the meaning of the three intellectual capital categories.

Table 2 Indicative intangible assets for libraries and information services (modified from Kostagiolas,
2012)

Categories of Indicative Intangible Assets/Resources
Intellectual Capital

Human Capital, HC Staff training / education Attributes / culture
Staff quality / competence
/ skills / experiences

Structural or Contracts Information about the staff

Organization Capital, Intellectual property / Remote information services

SC/OC copyrights Systems for accessing databases
Digitized collections Systems for network development

Access view policies
Quality and safety
assurance/certifications
Branding

Knowledge based teams
Learning culture

Relational Capital, RC ~ User relationship User surveys
Networking and Trust/ loyalty
cooperation among User training
organizations

Participation in
innovation networks;
Personnel networks
Cooperation

Barron (1995) stresses the need for intellectual capital investments when considering memory
institutions and in particular public libraries. A little later, Koeing (1997) argued that intellectual capital
should be turned into a comparative advantage. Annual reports of libraries’ intellectual capital
utilization and creation for making management decisions were issued. These reports studied a number
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of intellectual capital issues, such as the loyalty of organizations’ users (e.g. museum visitors, library
readers), which can be considered an important intangible resource for any memory institution. The
significance of reports on intellectual assets has been studied by Dakers (1998), who stated that
personnel is “...the living intellectual capital of the British Library”. The word ‘living’ is used in order
“... to distinguish between the intellectual capital produced by the British Library's own staff and that
much greater part of it which is contained within its stock”, i.e. the structural capital of the British
Library. The potential value of intellectual capital as a library resource has been studied by Rowley
(1999). The author identified typical knowledge assets purchased under license such as customer
databases and other lists to which value can be assigned. An extensive review of the significance and
measurement of intellectual capital in libraries is provided by Portugal (2000). As Bryson (2001)
suggests, innovation in libraries can turn good ideas and opportunities into intellectual and social
capital. In order to mobilize the value of intellectual capital assets, a set of new skills is required on the
part of the information professionals, together with a greater focus on sharing and exchanging
information across successful organisations (Todd & Southon, 2001; Pember, 2002). Materska (2004)
states that in the network economy, network participation and relationships are important intellectual
capital resources. Cribb (2005) included intellectual capital in the perspectives of the Bond University
Library’s Balanced Scorecard. Zhang (2006) studied intellectual property rights of digital library
material. Hood and Henderson (2005) pointed out the importance of branding in libraries as relational
capital. Sheng and Sun (2007) studied organizational capital resources (i.e. knowledge-based team
organization). They also stressed that trust and cooperation can lead to the development of human and
relational capital, providing opportunities to build relations among libraries and between libraries and
their users. Garnes (2007), through a review of Bergen University Library in Norway, suggests that the
library handles information beyond its collection, since it manages the institution’s entire intellectual
capital. White (2007) stated that “a library has multiple intangible assets, resources, and efforts that are
not generally accounted for in traditional tangible assessments, accountability reporting, or budget
planning”. The author suggested that the identification of intangible assets in a library provides three
benefits for the management team: a. to report the library’s effectiveness to stakeholders; b. to unify the
library’s tangible and intangible resources, in order to meet the requirements of stakeholders, and c. to
utilize the library’s intangibles, in order to achieve its strategic objectives. Similarly, Livonen and
Huotari (2007) analyzed intellectual capital (human, structural and relational) within the context of an
academic library. They identified several intellectual capital resources. Kostagiolas and Asonitis (2009
& 2011) have discussed practical and theoretical issues for intangible asset management in all types of
libraries as well as the significance of some indicative intangible assets. Asonitis and Kostagiolas (2010),
proposed a methodological framework, based on the Analytic Hierarchy Process (AHP) method for
establishing a hierarchy for the value creation among the different intellectual capital library resources.
Kostagiolas (2012) provided and extensive review for intellectual capital in libraries and information
services (see Table 2).

Defining intellectual capital management for memory institutions

A useful definition for “intellectual capital management” is provided by Roos, et al (2005) as the
“deployment and management of intellectual capital resources and their transformations (into
intellectual capital resources or into traditional capital resources) to maximize the present value of the
organization’s value creation in the eyes of its stakeholders”. Investments in intellectual capital
resources/assets aim at the creation of added value, which is shared among its stakeholders, increasing
the overall contribution to the community (Kostagiolas, 2012). Hence, the management team should
regard intangibles as critical assets/resources that need to be identified, measured and eventually
financial valuated. Overall, the more the available intangible resources managed within a memory
institution the greater the potential for diversification against competition. Although the contribution

Universite ve Aragtirma Kiitiiphanecileri Dernegi 46

University and Research Librarians' Association



Uluslararasi Kulturel Mirasin ve Kulturel Bellek Kurumlarinin

@UNAK Yonetimi Kongresi

URLA 2014

of the intellectual capital in value creation within museums, libraries, archives and other cultural
heritage organizations is rather obvious, little has been made available in the literature in identifying
and measuring intellectual capital. There is an absence of a single commonly accepted framework for
the identification and measurement of library intangible assets. One way to move forward, would be to
adopt the methodological approach proposed by the MERITUM project for companies or organizations
that have not begun to identify and measure their intangible assets, or are at the beginning of this
process. Figure 1 portrays the necessary steps according to the above mentioned methodology: firstly,
the intellectual capital assets/resources should be identified and then measured through specific indexes
related to them and their contribution to the memory institution (Gallego & Rodriguez, 2005). Finally
actions should be decided for the mobilization of intangible resources aiming at value creation. These
actions can lead to creation of more intellectual capital or assessment of previous investments. The
framework conducts measurements for specific intangible assets/resources and their contribution to
strategic goals. For example, the structural capital related to teamwork can be measured and assessed
in terms of the perceived contribution in achieving strategic goals, increasing numbers of visitors and
visits in a museum etc.

Measurement

el

Identification l I Action

Figure 1. Stages for the development of an intangible asset management system
(source: Sanchez, et al., 2001)

Roos, et al (2005) suggest that the management team should make judgments based on the following
three aspects of intellectual capital resources: a. How influential is a given intangible resource upon the
organization’s ability to create value? b. What is the level of quality held by the intangible asset as
compared to the ideal intangible asset quality? c. What is the quantity of intangible resources that the
organization should acquire, as compared to an ideal situation? The identification and evaluation of
intellectual capital, along with the abovementioned issues, constitute a rather challenging environment
for the management of intellectual capital in memory institutions (Kostagiolas, 2012). At the same time
not all intellectual capital resources hold the same importance within the process of value creation in a
memory organization. Therefore, a first step would be to identify the intellectual capital assets/resources
that have the highest contribution on stakeholder perceptions. For example, intellectual capital in a
library can be developed from a mathematics titles collection which might be of interest to the
mathematical society. Vasconcelos (2008) recommended that the unique feature of each organization is
where most of its value lies, when managing intellectual capital. Roos et al (2005) subjected the following
five conditions for the utilization of intangible assets:

e To be valuable, in the sense that they are able to support strategic goals.

e To be durable, in the sense that they preserve their attributes over time.

e To be scarce, in the sense that they are not easily accessible by potential competitors.

¢ To be inimitable, in the sense that a potential imitator will experience significant costs for
their duplication.

¢ To be unsubstitutable, in the sense that a substitute is difficult, if not impossible, to develop.
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Andreou et al (2007) provided a general framework for recording intangible resources and assessing their
value. This was based on eight value drivers which are also defined by Green and Ryan (2005): customers,
competitors, employees, information, partners, processes, products/ services and technology. These eight
drivers, in order to identify and manage intellectual capital, were linked to four specific strategic
management goals: innovation, organization, socialization and culture. Thereafter, the identification and the
measurement of intangible assets/resources are based on the added value generated by each one of them
and a set of performance indicators (CFS Critical Success Factors) related to the so-called “useful life” of each
intangible asset/resource. As a matter of fact, the value of any memory institution is a complex combination
of the economic, cultural, and social contributions and impacts related to its services. Moreover, valuation of
an intangible asset/resource may be useful for determining, for instance, their price of sale, use, supply or
concession or, in a supplementary way, takeovers or mergers, tax treatment or assistance in several legal
proceedings (Reilly and Schweihs, 1998).

Financial valuation methods are generally distinguished into three categories (Reilly and Schweihs,
1998): the Cost Approach, the Market Approach and the Income Approach. The Cost Approach depends
upon the analytical methods of reproduction, replacement, creation, cost aversion, historical prices etc.
and on the concept of intangible asset substitutes. The Market Approach, on the other hand, includes
valuation methods that are based on the analysis of assets that are similar to the intangible asset under
valuation, known as comparables, for which recent transaction data are available (e.g. sales or
concessions of license of use). The Income approach includes the analytical valuation processes that are
based on the discounting of future income that is expected to occur due to the use or possession of the
intangible asset under valuation. The unique nature of artifacts in memory organizations makes the
employment of the above methods quite intricate. Despite the fact that there have been some very
important efforts, such as those mentioned above and those carried out through certain inter-sector
researches (e.g. Gallego and Rondriguez, 2005), there are no library or museum specific studies on
intangible asset valuation.

Intangible assets, however, should not be viewed separately from tangible assets, that is, traditional
resources. Intellectual capital in memory institutions should be examined in connection with current
management practices and other tangible assets (Andriessen, 2004). Beyond the financial valuation
methods, suitable for memory institutions would be intellectual capital evaluation based on the so-called
“relationship to product versus content dilemma” (Vasconcelos, et al, 2001). The authors expressed the
uncertainty of artwork or other difficult to valuate intangibles. In such situations, the value of the
intangible asset/resource depends upon the context of its deployment and it often “lies in the eye of the
beholder” (Vasconcelos, 2008). Estimates of the total benefits of a non-market good delivered by public
funded organizations or programs are provided by the contingent valuation method. The contingent
valuation method is based on the estimation of the amount of money an individual would be prepared to
pay in order to maintain access to the underlying good. Missingham (2005) supports that the set of
indicators, developed by the Australian Bureau of Statistics, related to: a. innovation and
entrepreneurship, b. human capital and c. information and communications technology (ICT). These can
be used to assess a library’s contribution to the knowledge economy. These could be quite promising for
evaluating the intellectual capital of other memory organizations as well, such as museums and archives.

Conclusions and further research

Memory institutions do not remain unaffected by their ever changing environment and for a number of
analysts reductions in funding are now a harsh reality for certain memory institutions. In this work
some issues related to intellectual capital identification, measurement, valuation and management have
been provided. However, intellectual capital is a rather new and innovative concept which has already
created dilemmas and scholarly concerns (Kostagiolas, 2012). The extent and expansion of this threat,

Universite ve Aragtirma Kiitiiphanecileri Dernegi 48

University and Research Librarians' Association



Uluslararasi Kulturel Mirasin ve Kiulttrel Bellek Kurumlarinin

@UNAK Yonetimi Kongresi

URLA 2014

however, may push memory organizations to take immediate action. Managing intangibles allows the
memory institution administrators to identify core intangible assets/resources and evaluate the
effectiveness of the investments made in them. The results of intellectual capital management should
be presented and used complementary to annual financial reports. This would provide memory
institution stakeholders with all the necessary information in order to keep track of all the steps taken
so that memory institutions can assume a prominent role within future economic and social realities.
Managing distinct categories of intellectual capital may require different approaches based on
conceptual frameworks from different disciplines.
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Abstract

Within the scope of UNESCO General Conference, 17t Session, “Convention Concerning The Protection
of The World Cultural and Natural Heritage” had been adopted for the purposes of introducing the
cultural and natural properties with outstanding universal values, which are also regarded as common
heritages of humanity; creating awareness for conservation and obtaining the required collaboration to
enliven the cultural and natural values which faded away for various reasons.

According to this convention; natural formations, monuments and areas of international significance,
and therefore worthy of protection; gain “World Heritage” status. These natural and cultural assets take
place in UNESCO World Heritage List by the application of the state parties to UNESCO, in line with
the assessments and decision of the World Heritage Committee comprised of experts from International
Council on Monuments and Sites (ICOMOS) and International Union for Conservation of Nature and
Natural Resources (IUCN).

In this context; thirteen natural and cultural assets of Turkey take place in UNESCO World Heritage
List. Today, as of 2014, 1007 world-wide natural and cultural assets are recorded in the UNESCO World
Heritage List, comprising 779 cultural, 197 natural, 31 mixed (both, cultural & natural) assets. Turkey’s
cultural properties in UNESCO World Heritage List and dates of records as such;

e Goreme National Park and the Rock Sites of Cappadocia, 1985 ;
e Great Mosque and “$ifahane” Building of Divrigi, 1985 ;

e Historic Peninsula of Istanbul, 1985 ;

e Hattusha: the Hittite Capital, 1986 ;

e Nemrut Dag ( Mount Nemrut ), 1987 ;

e Xanthos-Letoon, 1988 ;

e Hierapolis-Pamukkale, 1988 ;

o City of Safranbolu, 1994 ;

e Archaeological Site of Troy, 1998 ;

e  Selimiye Mosque and its Social Complex, 2011 ;

¢ Neolithic Site of Catalhoyiik, 2012 ;

e Bursa and Cumalikizik: the Birth of the Ottoman Empire, 2014 ;
e Pergamon and its Multi-Layered Cultural Landscape, 2014.

In this study, first of all, the criteria to be inscribed on the UNESCO World Heritage List was defined
and the processes for Turkey’s cultural and natural assets taken in the list were searched. The features
of the world heritage sites in the list were examined and the managements and sustainability of these
assets and problems regarding protection from the date of record, up today was analysed. In addition,
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how these areas are used currently and the problems arising from general and particular usage will be
determined and cultural landscape protection policies were also discussed; and following
determination of the current situation regarding these areas, to develop suggestions against cultural
landscape protection issues.

Keywords: UNESCO, World Heritage, Conservation, Cultural Assets, Cultural Landscape

Introduction

Natural and cultural heritage areas were defined under the concept of “cultural landscape” by the
World Heritage Convention, in 1992. The term "cultural landscape” embraces a diversity of
manifestations of the interaction between humankind and its natural environment. Cultural landscapes
often reflect specific techniques of sustainable land-use, considering the characteristics and limits of the
natural environment they are established in, and a specific spiritual relation to nature. Protection of
cultural landscapes can contribute to modern techniques of sustainable land-use by enhancing natural
values in the landscape. The existence and protection of traditional forms of land-use supports
biological diversity in many regions of the world, which landscapes is therefore helpful in maintaining
biological diversity (Rossler, 2009).

UNESCO defines cultural landscapes under three main categories:

The first category is the most easily identifiable and representing the clearly defined landscape
designed and created intentionally by man which embraces garden and parkland landscapes
constructed for aesthetic reasons that are often (but not always) associated with religious or other
monumental buildings and ensembles.

The second category is the organically evolved landscape. This results from an initial social, economic,
administrative, and/or religious imperative and has developed its present form by association with and
in response to its natural environment. Such landscapes reflect that process of evolution in their form
and component features. This category was divided into two subcategories:

The second category can be divided in two subcategories:

o A relict (or fossil) landscape into two one in which an evolutionary process came to an end at
some time in the past, either abruptly or over a period. Its significant distinguishing features
are, however, still visible immaterial form.

¢ Continuing landscapes retaining an active social role in contemporary society closely associated
with the traditional way of life, and in which the evolutionary process is still in progress. At the
same time it exhibits significant material evidence of its evolution over time.

The third category is the associative cultural landscapes. The inclusion of such landscapes on the World
Heritage List is justifiable by virtue of the powerful religious, artistic or cultural associations of the
natural elements rather than material cultural evidence, which may be insignificant or even absent
(Mitchell, Rossler & Tricaud, 2009).

“World Heritage” Concept and the Criteria to be Inscribed in the World Heritage List
“World Heritage” concept occurred by the status given by UNESCO to the monuments and sites of
outstanding universal value, and worthy of protection. By November, 16th, 1972, “world heritage” status
become able to be gained by the application of the state parties of “Convention Concerning the
Protection of the World Cultural and Natural Heritage”, following the assessment and decision of
World Heritage Committee comprised of experts from International Council on Monuments and Sites
(ICOMOS) and International Union for Conservation of Nature and Natural Resources (IUCN).

As of 2014, 1007 world-wide natural and cultural assets are recorded in the UNESCO World Heritage
List, of which 779 are cultural, 197 are natural and 31 are mixed - cultural & natural at the same time -.

An area should meet at least 1 out of 10 (6 cultural and 4 natural) criteria established by World Heritage
Committee, to be included in the World Heritage List. These criteria are:
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o  Criteria (i) : to represent a masterpiece of human creative genius;

e Criteria (ii) : to exhibit an important interchange of human values, over a span of time or within a
cultural area of the world, on developments in architecture or technology, monumental arts, town-
planning or landscape design;

o Criteria ( iii) : to bear a unique or at least exceptional testimony to a cultural tradition or to a
civilization which is living or which has disappeared;

e Criteria (iv) : to be an outstanding example of a type of building, architectural or technological
ensemble or landscape which illustrates (a) significant stage(s) in human history;

o  Criteria (v): to be an outstanding example of a traditional human settlement, land-use, or sea-use
which is representative of a culture (or cultures), or human interaction with the environment
especially when it has become vulnerable under the impact of irreversible change;

e  Criteria (vi): to be directly or tangibly associated with events or living traditions, with ideas, or with
beliefs, with artistic and literary works of outstanding universal significance. (The Committee
considers that this criterion should preferably be used in conjunction with other criteria);

o  Criteria (vii): to contain superlative natural phenomena or areas of exceptional natural beauty and
aesthetic importance;

e Criteria (viii): to be outstanding examples representing major stages of earth's history, including the
record of life, significant on-going geological processes in the development of landforms, or
significant geomorphic or physiographic features;

o  Criteria (ix): to be outstanding examples representing significant on-going ecological and biological
processes in the evolution and development of terrestrial, fresh water, coastal and marine
ecosystems and communities of plants and animals;

e  Criteria (x): to contain the most important and significant natural habitats for in-situ conservation of
biological diversity, including those containing threatened species of outstanding universal value
from the point of view of science or conservation (URL 1).

Turkey has 13 assets in UNESCO World Heritage List, from 1985 when the process started, to 2014.
(Table 1).

Table 1: World Heritage Areas in Turkey and their Qualities

World Heritage Year Type of Property

Goreme National Park and the Rock Sites of Cappadociai, Kayseri 1985 Mixed

Great Mosque and Hospital of Divrigi, Sivas 1985 Cultural
Historic Peninsula of Istanbul, Istanbul 1985 Cultural
Hattusha: the Hittite Capital, Corum 1986 Cultural
Nemrut Dag (Mount Nemrut ), Adiyaman 1987 Cultural
Hierapolis — Pamukkale, Denizli 1988 Mixed

Xanthos — Letoon, Antalya 1988 Cultural
City of Safranbolu, Karabiik 1994 Cultural
Archaeological Site of Troy,Canakkale 1998 Cultural
Selimiye Mosque and its Social Complex, Edirne 2011 Cultural
Neolithic Site of Catalhdyiik, Konya 2012 Cultural
Bursa and Cumalikizik: the Birth of the Ottoman Empire, Bursa 2014 Cultural
Pergamon and its Multi-Layered Cultural Landscape,izmir 2014 Cultural
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Scope and Purpose

The study was mainly formed of three stages. In the first stage, the conservation issues of Turkey’s
cultural and natural values taking place in the World Heritage List were identifired then, present
situation of these areas were analyzed and finally, new strategies and suggestions were developed.

Methodology

UNESCO decisions concerning Turkey’s 13 assets in UNESCO World Heritage List and the studies
made by the Ministry of Culture and Tourism and local government bodies which the areas are affiliated
with; constitute the main materials of this research. In line with this purpose, every kind of literature
data (books, researches, thesis, brochures, articles etc.) are used as auxiliary materials. Additionally,

visual materials concerning the areas are obtained from the official web sites of the heritage areas and
UNESCO.

Results

In this section of the study, current situations of Turkey’s properties inscribed in UNESCO World
Heritage List, decisions of acceptance to the list, properties of these World Heritage Areas, cultural
landscape conservation and management policies, issues and solution suggestions are defined in
subtitles.

Goreme National Park and the Rock Sites of Cappadocia

Goreme National Park and Cappadocia was inscribed on the World Heritage List by UNESCO World
Heritage Committee with Ref. No. 357 on 06.12.1985. The criteria for Goreme National Park and
Cappadocia to be included in the World Heritage List are “Natural” (iii) and “Cultural” (i), (ii) and (v).
According to “Cultural” criteria, “Goreme National Park and Cappadocia” was registered as:

(i) Owing to their quality and density, the rupestral sanctuaries of Cappadocia constitute a unique
artistic achievement offering irreplaceable testimony to post-iconoclast period Byzantine art; (ii) The
rupestral dwellings, villages, convents and churches retain the fossilized image, as it were, of a province
of the Byzantine Empire between the 4th century and the Turkish conquest; (v) Cappadocia is an
outstanding example of a traditional human settlement which has become vulnerable under the
combined effects of natural erosion and, more recently, tourism).

The Goreme Valley meets Natural Criteria (iii) as it contains unique natural features and displays a
harmonious combination of natural and cultural landscape element. (URL 2)

Properties of the Area

Goreme National Park is the region that covers the widest part of the World Heritage Area, including
many authentic archaeological and natural assets. An area of 9,576 hectares embracing southern Avanos
District center in the north, Urgiip District center in the southeast, Ortahisar Town in the south and
western side of Uchisar Town in the west, had become a National Park on November, 25, 1986 for
conservation of archaeological and natural assets. The volcanism of the Neogene-Quaternary period
and the erosion as a result of atmospheric effects formed the geomorphology of the region. As a result
of these, fairy chimneys being in the first place, Badlands (Kirgibayir) topography and other interesting
landforms occurred. Underground cities are the most remarkable dwelling types in the World Heritage
Area which are made by caving the tufa through underground, composed of many rooms and corridors.
(The Turkish National Commission for UNESCQO, 2009).
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Cultural Landscape Management and Conservation Issues

The World Heritage Area is in the borders of more than one administrative units alongside having
diverse statutes. As the whole area is both an archaeological and natural site, Ministry of Culture and
Tourism is one of the government agencies responsible for the conservation. In addition, Ministry of
Environment and Forestry, governorships and district governorships are the other responsible
administrative authorities since the world heritage area covers Goreme National Park. There’s no visitor
management plan for the heritage area. Site management plan studies are done by “Field Management
Directorate of Department of National Parks” of Goreme National Park. On the other hand, action plans
were prepared for the areas under threat, within the context of the international cooperation project
entitled “Safeguarding the Rock-hewn Churches of Cappadocia, Turkey: Conservation of Rock
Structures and Wall Paintings” funded by Japanese Funds-in-Trust for the Preservation of World
Cultural Heritage (URL 3). In point of facilities for the visitors, there are Goreme Open-Air Museum
and service areas such as parking lot, wc, restaurant etc. in Derinkuyu Underground City.Besides,
environmental plannings in Kaymakli Underground City and Zelve Ruins are necessary for the visitors.
Also, there are no such facilities for the visitors in Karain, Karlik and Yesil6z villages which are included
in the World Heritage Area.

Great Mosque and Hospital of Divrigi

“Great Mosque and “$ifahane” building of Divrigi” was inscribed on the World Heritage List with Ref.
No. 358 in 1985 on the basis of cultural criteria (i) and (iii). This world heritage area of 2016 m2 is one of
the places included in the list as construction area and registered as: (i) A unique artistic achievement,
this cultural property in itself represents one of Islamic architecture's most beautiful built spaces; (iii)
The Divrigi Mosque is an outstanding example of Seldjukian mosques in Anatolia having neither a
courtyard, colonnades nor an uncovered ablutions basin but which (owing perhaps to the harshness of
the climate) organizes all religious functions in an enclosed area. A charitable foundation, the
contiguous hospital, makes an already exceptional ensemble even more interesting thanks to a princely
command (URL 4)

Properties of the Area

The Great Mosque built by “Ahmed Sah ibn Siileyman Sah ibn Sehinsah” between 1228-1229, ‘Sifahane
(hospital)” was built at the same time and mausoleum of Ahmed $ah are situated side by side together
in the World Heritage Area.

Cultural Landscape Management and Conservation Issues

As a registered cultural property, “Great Mosque and “$ifahane” of Divrigi” area is under the
responsibility of Sivas and Divrigi District Governorship and Municipality. Since it is a registered
property, Ministry of Culture and Tourism is the competent authority. There’s no management plan for
the heritage area or the visitors (URL 5). As the Mosque is open to worship, there is an intensity of
domestic and foreign tourists. Decisions of “Cultural and Natural Heritage Conservation Board” had
influence on conservation of the Heritage Area in terms of field, and reports by experts and restorations
at various times affected the constructional protection. Nevertheless, destruction still goes on today. As
the expropriation studies by the Governorship of Sivas are incomplete, no environmental plannings
could be done so far; therefore there are no facilities.
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Historic Area of Istanbul

The Historical Peninsula, was inscribed on the World Heritage List with Ref. No. 356 in 1985 meeting
the cultural criteria (i), (ii), (iii) and (iv). In this context, Istanbul’s historical areas were registered as: (i)
The proposed cultural property includes unique monuments, and masterpieces of universal
architecture such as St. Sophia which was built by Anthemios of Tralles and Isidoros of Milet in 532-537
and the Siileymaniye Mosque, a masterpiece of Sinan architecture; (ii) Throughout history, the
monuments in the city’s center have exerted considerable influence on the development of architecture,
monumental arts and the organization of space, both in Europe and in Asia. Thus, the 6,650 meter
terrestrial Wall of Theodosius II with its second line of defences, created in 447, was one of the leading
references for military architecture even before St. Sophia’s became a model for religious architecture
before the mosaics of the palaces and churches of Constantinople influenced the Eastern and Western
art; (iii) Istanbul bears unique testimony to the Byzantine and Ottoman civilizations, (iv) The Palace of
Topkap1 and the Siileymaniye Mosque with its annexes (Caravanserai, madrasa, medical school, library,
hammam, hospice, cemetery, etc.) provide the best examples of ensembles of palaces and religious
complexes of the Ottoman period) (URL 6)

Properties of the Area

The area described as archaeological park” is situated at the edge of “The Historical Peninsula”
embracing Sultanahmet, Ayasofya and Topkapi Palace, the ramparts surrounding the west side of The
Historical Peninsula and Zeyrek and Siileymaniye zones comprising the best extant examples of the old
Istanbul urban fabric, are the areas inscribed in the World Heritage List.

Cultural Landscape Management and Conservation Issues

Governorship of Istanbul, Istanbul Metropolitan Municipality, Eminénii and Fatih District
Governorships and Municipalities are the local competent authorities. Since the whole historic area of
Istanbul is an urban-historical and urban-archaeological site, the “Regional Board of Conservation of
Cultural and Natural Heritage” is of prime importance for the protection of the World Heritage Area.
The management plan for the Historic Peninsula is prepared by “Istanbul Site Management Directorate
and Advisory Board”. In the scope of this plan, the boundaries of management areas and buffer zones
are determined. That the housing and trade centers are the most widely used utilization places in the
Historic Peninsula, leads to the number of buildings incease day by day and this threatens the silhouette
of Historic Peninsula. Although a plan was prepared in order to remove the buildings next to the walls
which are inconsistent with the texture, and thus improve the distinguishability of the terrestrial Walls
and protect them, no study has been started so far. It is observed that most parts of the ramparts in
particular require restoration. The biggest problem concerning the historical areas of Istanbul is that the
boundaries of the World Heritage Area were not determined in the plans. Within the context of Law no.
5366 of June 16, 2005 on “Active Usage of Timeworn Historical and Cultural Real Properties with
Restoration and Protection” renovation areas for the Historical Peninsula including the surroundings
of Topkapi Palace and Siileymaniye Mosque are designated. (URL 7)

Hattusha: the Hittite Capital

Hattusha, the Hittite Capital was inscribed on the World Heritage List with Ref. No. 377 in 1986 on the
basis of cultural criteria (i), (ii), (iii) and (iv). Within this scope, Hattusha, the Hittite Capital was
registered as: (i) The city’s fortifications, along with the Lions’ Gate and the Royal Gate and the
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Yazilikaya rupestral ensemble together with its sculptered friezes, represent unique artistic
achievements as monument); (ii)Hattusha exerted dominating influence upon the civilizations of the
2nd and even the 1st millenium B.C. in Anatolia and northern Syria); (iii) The palaces, temples, trading
quarters and necropolis of this political and religious metropolis provide a comprehensive picture of a
capital and bear a unique testimony to the disappeared Hittite civilization); (iv) Several types of
buildings or architectural ensembles are perfectly preserved in Hattusha: the royal residence, the
temples and the fortification). Additionally, the cuneiform scripts of Hattusha were taken in UNESCO’s
“The Memory of the World” List in 2001. (URL 8)

Properties of the Area

Hattusha World Heritage Area, where Hittites, Phrygians and Romans lived in throughout history, is
situated in Central Anatolia Region within the borders of Bogazkale District of Corum City. Hattusha
City is comprised of Biiyiikkale, the administrative centre of the state, Asag1 Sehir, where The Great
Temple and many extant architectural remains are located in and Yukar:1 Sehir with The Lions” Gate
and Hittite rampart ruins. Yer Kapi and The Sphinx Gate are at the highest point of the Hitite walls. In
the east of Yer Kapy, lies The Royal Gate, where a warrior god is depicted. And in the east of The Royal
Gate is Yazilikaya Sacred Site, which is the overriding reason for the area to be included in the UNESCO
World Heritage List.

Cultural Landscape Management and Conservation Issues

As Bogazkdy-Alacahoyiik is both an Archaeological Site and a Historical National Park; “Ministry of
Culture and Tourism” and “Directorate of Nature Conservation and National Parks” are the responsible
institutions respectively. There’s neither visitor nor site management plan for the Heritage Area.
Facilities for the visitors are insufficient. Master plan preparation is going on for landscaping of
Hattusha Ruins.

Mount Nemrut

Mount Nemrut was inscribed on the World Heritage List with Ref. No. 448 in 1987 on the basis of
cultural criteria (i), (iii) and (iv). In this scope, Mount Nemrut was registered as: (i) The tomb of
Antiochus I of Commagene is a unique artistic achievement. The landscaping of the natura Isite of
Nemrut Dag is one of the most colossal undertakings of the Hellenistic epoch (some of the stone blocks
used weigh up to nine tons; (iii) The tomb or the Hierotheseion of Nemrut Dag bears unique testimony
to the civilization of the kingdom of Commagene. Antiochus I is represented in this monument as a
descendant of Darius by his father Mithridates, and a descendant of Alexander by his mother Laodice.
This semi-legendary ancestry translates in genealogical terms the ambition of a dynasty that sought to
remain independent of the powers of both the East ant the West; (iv)More so than the tombs at Karakus
and Eski Kahta, the tumulus at Nemrut Dag illustrates, through the liberal syncretism of a very original
pantheon, a significant historical period. The assimilation of Zeus with Oromasdes (the Iranian god
Ahuramazda), and Heracles with Artagnes (the Iranian god Verathragna) finds its artistic equivalent in
an intimate mixture of Greek, Persian and Anatolian aesthetics in the statuary and the bas reliefs) (URL 9).

Properties of the Area
World Heritage Area consists of Tumulus, which is approximately 140m. in diameter and three terraces

surrounding Tumulus; and is located within the borders of Karadut Village of Kahta District of
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Adiyaman City in Southeastern Anatolia Region. There are 5 colossal limestone statues flanked by a
pair of guardian animal statues — a lion and an eagle — at each end, on both terraces of front Tumulus.
A pyramidal, stepped altar of sandstone is located on the east terrace in addition to the statues row.

Cultural Landscape Management and Conservation Issues

As the World Heritage Area is a National Park and an archeological site at the same time; “Ministry of
Environment and Forestry” and “Ministry Of Culture and Tourism” are the competent authorities
respectively. As a result of the meeting between “Ministry of Culture and Tourism” and “Ministry of
Environment and Forestry” on 16.05.2013, decisions were taken on issues such as the management plan
for Tumulus and National Park on Mount Nemrut, environmental planning project and its
implementation like admission fees, business administration etc. . Facilities are sufficient for the visitors
of the area, where there’s no visitor management plan. Restoration works for an effective protection of
the area are inadequate. Projects of conservation are developed in cooperation between universities and
non-governmental organizations.

Hierapolis - Pamukkale

Hierapolis — Pamukkale was inscribed on the World Heritage List with Ref. No. 485 in 1988 meeting
the cultural criteria (iii), (iv) and the natural criterion (vii). In this context, Hierapolis — Pamukkale was
registered as: (iii) Hierapolis is an exceptional example of a Greco-Roman thermal installation expressly
established on an extraordinary natural site. The therapeutic virtues of the waters were exploited at the
various thermal installations which included immense hot basins and swimming pools. Hydrotherapy
was accompanied by religious practices, which were developed in relation to local cults. The Temple of
Apollo, which includes several Chtonian divinities, was erected on a fault from which noxious vapors
escaped. The theatre, which dates from the time of Severus, is decorated with an admirable frieze
depicting a ritual procession and a sacrifice to the Ephesian Artemis. The Necropolis, which extends
over 2 kilometers, affords a vast panorama of the funerary practices of the Greco-Roman epoch); (iv)
The Christian monuments of Hierapolis, erected between the 4th and the 6th centuries, constitutes an
outstanding example of an Early Christian architectural group with a cathedral, baptistery and
churches. The most important monument, situated outside the north-west wall of the city, is the
martyrium of St. Philip. At the top of a monumental stairway, the octagonal layout of the building is
remarkable because of its ingenious spatial organization. Radiating from the central octagon are chapels,
polygonal halls and triangular rooms which combine to culminate in a square structure encircled by
rectangular cells bordered with porticoes); (vii) to contain superlative natural phenomena or areas of
exceptional natural beauty and aesthetic importance) (URL 10).

Properties of the Area

World Heritage Area is located in North Pamukkale Town, 20 km. Northwest of Denizli City. There are
Plutonion under the Temple of Apollo with regard to history, St. Philip’s Martyrdom with regard to
religion, a necropolis and a theatre with regard to archeology and hot springs, basins and travertines in
point of natural formation in the area.

Cultural Landscape Management and Conservation Issues
“Ministry of Culture and Tourism”, “Ministry of Environment and Forestry - Environmental Protection

Agency For Special Areas” and “Provincial Special Administration of Governorship of Denizli” are the
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authorities responsible for the protection of the area. The management plan for Hierapolis — Pamukkale
was prepared by “Environmental Protection Agency For Special Areas”. In terms of visitor
management, visitor control is provided by two entrances located in north and south of Hierapolis
Ruins. The area has adequate facilities for the visitors in terms of visitor reception centers, information
panels, service units, information units, observation terraces, hiking trails and alternatives for
accommodation. There’s an environmental planning project for the area. However, it's known that there
are problems about substructure such as drinking water and sewerage system, especially in summer.

Xanthos - Letoon

Xanthos — Letoon was inscribed on the World Heritage List with Ref. No. 484 in 1988 on the basis of
cultural criteria (ii) and (iii). Within this scope Xanthos — Letoon was registered as: (ii) Xanthos directly
influenced Lycia throughout Antiquity, as can be seen for example at the archaeological sites of Yatara
or Pinara. However, it also considerably influenced the neighboring provinces. The Halicarnassus
Mausoleum, which was ranked as one of the Seven Wonders of the World, is a direct descendant of
Xanthos' Nereid Monument); (iii)Xanthos and Letoon bear exceptional testimony to the Lycian
civilization, both through the many epigraphic texts found on the 2 sites as well as by the remarkable
funerary monuments preserved there or originating from there) (URL 11).

Properties of the Area

World Heritage Area consists of Xanthos ancient city, the capital of Lycia and Letoon sacred area.
Xanthos ancient city lies within the borders of Kinik Village of Kas District of Antalya City, and is
comprised of two zones as Lycian Acropolis and Hellenistic Acropolis. Wide ramparts surrounding the
city, the theatre built in the Hellenistic period and remodelled during the Roman period, Lycian
Sarcophagus next to the theatre, and Harpy’s Tomb are the ancient city structures. Letoon, the sacred
cult centre of the Lycian Union, embraces three temples dedicated to Leto, Artemis and Apollo,
Nymphaeum (fountain), remains of Hellenistic and Roman porches and a church, and the Roman
Theatre.

Cultural Landscape Management and Conservation Issues

Governorship of Antalya and “Directorate of Museums of Antalya” are responsible for Xanthos on
behalf of Ministry of Culture and Tourism, while Governorship of Mugla and “Directorate of Museums
of Fethiye” are responsible for Letoon. The World Heritage Area is situated within “specially protected
environment area” of Patara. Therefore, besides Ministry of Culture and Tourism, “Ministry of
Environment and Forestry - Environmental Protection Agency For Special Areas” is authorized and
responsible for the management of the area. There’s no site management plan or visitor management
plan or environmental planning for the area. Facilities like parking lots, service units, information panels
and direction signs are insufficient. Housing zones too close to the area and the density of greenhouses
threaten the visual integrity of the area.

City of Safranbolu

Safranbolu was inscribed on the World Heritage List with Ref. No. 614 in 1994 on the basis of cultural
criteria (ii), (iv) and (v). In this context, Safranbolu was registered as: (ii) By virtue of its key role in the
caravan trade over many centuries, Safranbolu enjoyed great prosperity and as a result it set a standard
in public and domestic architecture that exercised a great infhrence on urban development over a large
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area of the Ottoman Empire), (iv) The caravan trade was for centuries the main commercial link between
the Orient and Europe. As a result, towns of a characteristic type grew up along its route. With the
coming of railways in the 19th century, these towns abruptly lost their raison d'étre, and most of them
were adapted to other economic bases. Safranbolu was not affected in this way and as a result has
preserved its original form and buildings to a remarkable extent, (v) The collapse of the caravan trade
had a catastrophic effect on Safranbolu. Its proximity to the Karabiik steelworks has given it a new socio-
economic role, but it is still vulnerable to external pressures, and so continuous efforts must be made to
preserve the traditional townscape (URL 12).

Properties of the Area

Safranbolu lies within the borders of Karabiik City in Western Blacksea Region. Throughout history,
extending to the palaeolithic era, Safranbolu attracted the attentions with its significant position on the
trade route, especially by the 13t century. Various historical and cultural artifacts, 1131 in total, exist in
this World Heritage Area like Cinci Han (Inn) with its 60 guestrooms, Kopriiliit Mehmet Pasa Mosque,
Hidayetullah Aga Mosque, Dagdelen Mosque, Kazdagli Mosque, izzet Mehmet Pasa Mosque,
Yemeniciler Bazaar and examples of traditional Turkish architecture and Ottoman cities; such as houses,
inns, mansions and Turkish baths.

Cultural Landscape Management and Conservation Issues

Governorships of Karabiik City and Safranbolu District and Municipality of Safranbolu are the local
administrative authorities responsible for the management of the World Heritage Area, in which
considerable steps were taken concerning preservation by restoring many artifacts. Lack of a visitor
management plan and a site management plan is considered to be the main problem in protecting the
area. Additionally, dense housing on the high regions in east and southeast, threatens the area and
spoils the integrity of historical urban fabric.

Archaeological Site of Troy

Archaeological Site of Troy was inscribed on the World Heritage List with Ref. No. 849 in 1998 on the
basis of cultural criteria (ii), (iii) and (vi). Within this scope, the Archaeological Site of Troy was
registered as: (ii) to exhibit an important interchange of human values, over a span of time or within a
cultural area of the world, on developments in architecture or technology, monumental arts, town-
planning or landscape design); (iii) to bear a unique or at least exceptional testimony to a cultural
tradition or to a civilization which is living or which has disappeared); (vi) to be directly or tangibly
associated with events or living traditions, with ideas, or with beliefs, with artistic and literary works of
outstanding universal significance (URL 13).

Properties of the Area

World Heritage Area forming the roots of European cultural history, is identified as the “Hisarlik
Mound” within the Troas Region at the western entrance of the Dardanelles. Hisarlik Tell, a 30 meter
high mound, is an artificial hill as it was a place of settlement for 3,000 years. It's known that there were
settlements on nine layers from the early Bronze Age to the early Iron Age and in ancient Greek, Roman,
Ilion and Byzantine periods on Hisarlik Tell.
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Cultural Landscape Management and Conservation Issues

“Troy Ruins” is administered by Ministry of Culture and Tourism as it’s a fist degree archaeological
site. Thus, “Provincial Directorate of Culture and Tourism” and its subordinate “Directorate of
Museums of Canakkale” are responsible for the ruins. Due to the National Park within the area, long-
term development plan for the national park is valid for the protection of the heritage area. Troy,
including the Troy ruins, is accredited with the National Park Status. There’s no management plan for
the Archaeological Site of Troy. There are three visitor entrances in the Historical National Park of Troy,
nevertheless, visitor entries are not under control. There are two visitor entrances in Troy ruins which
are controlled by turnstiles. An information centre, wooden alleys for the visitors in order to protect the
ruins and information equipment exist in the area. On the other hand, facilities are insufficient due to
the visitor density. In addition, there’s no environmental plan that covers the whole site.

Selimiye Mosque and its Social Complex

Selimiye Mosque was inscribed on the World Heritage List with Ref. No. 1366 on 29.06.2011 on the basis
of cultural criteria (i) and (iv). In this context, Selimiye Mosque Complex was registered as: (i) The
Selimiye Mosque Complex at Edirne is a masterpiece of the human creative genius of the architect Sinan,
the most famous of all Ottoman architects in the 16th century. The single great dome supported by eight
pillars has a diameter of 31.5 over a prayer space of 45mx36m, and with its four soaring minarets it
dominates the city skyline. The innovative structural design allowed numerous windows creating an
extraordinary illuminated interior. The mosque complex was recognised by Sinan himself as his most
important architectural work. (ii) The Selimiye Mosque with its cupola, spatial concept, architectural
and technological ensemble and location crowning the cityscape illustrates a significant stage in human
history, the apogee of the Ottoman Empire. The interior decoration using Iznik tiles from the peak
period of their production testifies to a great art form never to be excelled in this material. The mosque
with its charitable dependencies represents the most harmonious expression ever achieved of the
kiilliye, this most peculiar Ottoman type of complex (URL 14)

Properties of the Area

Selimiye Mosque and its Social Complex, the most important monumental work of art of Edirne - the
former capital of the Ottoman Empire, before the conquest of Istanbul - represents the culmination of a
branch of art with the magnificent mosque having four slender and elegant minarets and a great dome,
stones, marbles, woods, mother-of-pearls and especially motifs on enamelled tiles used in interior
design, which are the best examples of their era, meticulous craftsmanship and hand-drawn ornaments
on the dome and the arches, marble courtyard together with its associated educational institutions,
outer courtyard and covered bazaar (URL 15).

Cultural Landscape Management and Conservation Issues

Since the World Heritage Area is a registered cultural property; it is dependent on Ministry of Culture
and Tourism and on Municipality of Edirne as a subordinate. Management Plan for Selimiye Mosque
and its Social Complex prepared by Edirne Municipality was approved by the “Coordination and
Inspection Board” in 2012. Additionally, inspection of the housing around the complex and application
of a buffer zone excluding the unnecessary areas for the protection and exhibition of cultural assets,
were projected within the scope of conservation. (URL 16). Studies on an environmental plan had been
commenced in this context.
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Neolithic Site of Catalhodyiik

Neolithic Site of Catalhdyiik was inscribed on the World Heritage List with Ref. No. 1405 in 2012 on the
basis of cultural criteria (iii) and (iv). Within this scope; this World Heritage Area was registered as: (iii)
Catalhoytiik provides a unique testimony to a moment of the Neolithic, in which the first agrarian
settlements were established in central Anatolia and developed over centuries from villages to urban
centres, largely based on egalitarian principles. The early principles of these settlements have been well
preserved through the abandonment of the site for several millennia. These principles can be read in
the urban plan, architectural structures, wall paintings and burial evidence. The stratigraphy of up to
18 settlement layers provides an exceptional testimony to the gradual development, re-shaping and
expansion of the settlement. (iv) The house clusters of Catalhdyiik, characterized by their streetless
neighbourhoods, dwellings with roof access, and house types representing a highly circumscribed
distribution of activity areas and features according to a clear spatial order aligned on cardinal
directions, form an outstanding settlement type of the Neolithic period. The comparable sizes of the
dwellings throughout the city illustrate an early type of urban layout based on community and
egalitarian ideals. (URL 17)

Properties of the Area

The Neolithic City, a 37 ha site embracing two mounds on the Southern Anatolian Plateau, lies within
the borders of Cumra District of Konya City. The taller eastern mound contains eighteen levels of
Neolithic occupation between 7400 bc and 6200 bc, and the western mound consists of levels of
settlement in the Chalcolithic period, from 6200 bc to 5200 bc. (URL 18).

Cultural Landscape Management and Conservation Issues

Catalhoyiik site management plan was prepared within TEMPER (Training, Education, Management
and Prehistory in the Mediterranean), including the action plans with the subtitles of information
technology, visitor management plan, visitor management policies, visitor information centre, turism
works, ecotourism and training activities. Units for observation, evaluation and implementation were
also described in detail.

Facilities like a single entry visitor centre, exhibition panels, an experimental reconstruction house, café
etc. exist in the area. There is also an application of a project: a roof to protect the structures and artifacts
brought to light by archaeological excavations. Integrity between the sections of the Neolithic City
couldn’t be obtained due to the lack of a site-specific environmental plan. There’s no entrance fee in the
world heritage area.

Bursa and Cumalikizik: the Birth of the Ottoman Empire

Bursa - Cumalikizik has been inscribed on the World Heritage List with Ref. No. 1452 in 2014 on the
basis of cultural criteria (i), (ii), (iii), (iv) and (vi).

Properties of the Area

Bursa ve Cumalikizik World Heritage Area is comprised of six components: Hanlar Region
embracing Orhangazi Complex and surroundings, Hiidavendigar (Murad I) Complex, Yildirim
(Bayezid I) Complex, Yesil (Mehmed I) Complex, Muradiye (Murad II) Complex and Cumalikizik
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Village (URL 19). The site illustrates the creation of an urban and rural system establishing the Ottoman
Empire in the early 14th century. The property embodies the key functions of the social and economic
organization of the new capital which evolved around a civic centre. These include commercial districts
of khans, kulliyes (religious institutions) integrating mosques, religious schools, public baths and a
kitchen for the poor, as well as the tomb of Orhan Ghazi, founder of the Ottoman dynasty (URL 20).
Bursa and Cumalikizik is still a good sample of early Ottoman vision and life style, together with the
culture of trade that is still alive today and the continuity of country life nearby the city.

Cultural Landscape Management and Conservation Issues

The World Heritage area is administratively dependent on “Ministry of Culture and Tourism,
Directorate of Bursa Metropolitan Municipality”. A managent plan is prepared by Bursa Area
Directorate for Cumalikizik and the complexes of Sultans of Hanlar Region. There’s no management
plan for the visitors of the Heritage Area. Facilities for the visitors are insufficient. The restoration
process is going on for the historical houses in Cumalikizik in the context of